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Abstract	  In	  this	  project,	  we	  will	  investigate	  why	  symbols	  are	  important	  in	  the	  works	  of	  William	  Blake,	  as	  well	  as	  examine	  how	  his	  works	  are	  connected	  to	  the	  principles	  of	  storytelling.	  The	  project	  is	   in	  the	  realm	  of	  the	  dimensions	  “Text	  &	  Sign”	  and	  “Philosophy	  &	  Science”.	   	  Our	  paper	  con-­‐sists	  of	  an	  overview	  of	  Blake’s	  life	  and	  an	  explanation	  about	  his	  philosophy	  and	  his	  relation	  to	  mysticism.	  Furthermore,	  in	  order	  to	  see	  how	  Blake’s	  work	  are	  connected	  to	  the	  principles	  of	  storytelling,	  this	  project	  will	  also	  consist	  of	  an	  overview	  of	  these	  principles,	  as	  well	  as	  his	  rela-­‐tion	  to	  the	  use	  of	  symbols,	  since	  Blake’s	  work	  consists	  of	  various	  symbols.	  In	  the	  analytic	  part	  of	  our	  project,	  selected	  poems	  will	  be	  analyzed	  along	  with	  their	  illustrated	  drawn	   plates	   from	   the	   following	   works	   of	   William	   Blake:	   “The	   Marriage	   of	   Heaven	   Hell,”	  (1790),	  “The	  Songs	  of	  Innocence”	  (1789),	  “The	  Songs	  of	  Experience.”	  (1794)	  and	  “The	  Book	  of	  Urizen”	  (1795).	  We	  conclude	  that	  the	  symbols	  in	  Blake’s	  work	  are	  important,	  because	  they	  provide	  a	  deeper	  meaning	   to	   his	  work.	   In	   addition,	   by	   knowing	  Blake’s	   uses	   of	   principles	   of	   storytelling,	   the	  reader	  is	  able	  to	  look	  at	  the	  story	  from	  an	  interesting	  angle;	  thus	  revealing	  deeper	  meanings	  behind	  his	  symbols	  as	  well	  as	  hidden	  messages.	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Introduction	  and	  structure	  	  This	  project	  consists	  of	  several	  carefully	  selected	  works	  by	  William	  Blake,	  which	  will	  be	  ana-­‐lysed	  and	  reflected	  upon	  with	  the	  use	  of	  our	  chosen	  theories	  on	  symbolism,	  storytelling	  and	  myth.	  In	  this	  preface,	  we	  will	  explain	  the	  structure	  of	  the	  project	  by	  the	  analogies	  and	  connections	  between	  the	  different	  parts.	  After	   the	  preface,	  we	  will	   present	   the	   aim	  of	   our	   problem	  definition	   and	  describe	  what	  we	  have	  done	  to	  answer	  it.	  The	  first	  part	  of	   the	  project	   is	  structured	  with	  a	  chapter	  about	  Blake's	  background	  in	  which	  we	  underline	  the	  events	  of	  his	   life	   that	  may	  have	  affected	  his	  philosophy	  and	  therefore	  also	  his	  works.	  The	  background	  part	  is	  followed	  by	  a	  philosophical	  part	  that	  shows	  the	  main	  ideas	  about	  reality	  and	  spirituality	  according	  to	  Blake.	   	  	   	   	  In	   the	   philosophical	   chapter,	   there	   are	   three	  main	   paragraphs:	   the	   first	   is	   a	   sum	  of	   Blake's	  thoughts,	  which	  we	  think	  are	  essential	  for	  solving	  our	  problem	  definition.	  William	  Blake	  was	  a	  great	  thinker	  and	  he	  was	  particularly	  interested	  in	  mysticism.	  We	  have	  discovered	  that	  he	  was	  inspired	  by	  his	  predecessor	  Emanuel	  Swedenborg.	  In	  the	  second	  main	  paragraph,	  we	  have	  contextualized	  the	  link	  between	  the	  two	  philosophers,	  Blake	   and	   Swedenborg,	   but	   also	  discussed	   from	  which	   Swedenborg's	  works	  Blake	  has	   take	  inspiration.	  The	  third	  and	  last	  main	  paragraph	  is	  about	  mysticism;	  here,	  our	  idea	  is	  to	  underline	  the	  im-­‐portance	  of	  mysticism	  according	  to	  Blake,	  as	  we	  believe	  that	  the	  key	  for	  any	  interpretations	  about	  his	  works	  must	  be	  done	  in	  a	  spiritual	  or	  theological	  framework.	  For	  that	  reason,	  mysticism	  has	  been	  highlighted.	  Symbols	  are	   constantly	  around	  us	   from	   the	  advertising	   to	   the	   simples	   images;	  we	  all	   argue	  that	  the	  messages	  within	  those	  symbols	  are	  usually	  hidden	  or	  difficult	  to	  notice	  .	  Furthermore,	  they	  are	  always	  telling	  us	  something.	  From	  the	  chapter	  about	  storytelling	  theories	  to	  the	  part	  about	  Christian	  symbols,	  our	  aim	  is	  to	  define	   the	  points	   towards	  understanding	   the	   symbols’	   narratives;	   in	   the	   interest	   to	   answer	  the	  problem	  definition:“Why	  are	  symbols	  important	  in	  the	  works	  of	  William	  Blake,	  and	  how	  it	  is	  connected	  to	  the	  principles	  of	  storytelling?”.	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The	  theories	  and	  concepts	  that	  we	  think	  are	  relevant	  for	  the	  analysis	  of	  Blake's	  works,	  will	  be	  introduced	  in	  the	  chapter	  about	  storytelling.	  As	  in	  the	  previous	  chapter	  about	  philosophy,	  this	  chapter	  has	  also	  been	  divided	  into	  two	  sections.	  The	   first	   section	   is	   a	   proper	   theoretical	   overview	   about	   storytelling	   structure,	  whereas	   the	  second	  section	  is	  about	  analogies	  and	  contraries	  upon	  storytelling	  and	  myth.	  This	  part	  is	  relevant	  for	  the	  reader	  in	  order	  to	  recognise	  their	  relevance	  to	  the	  analysis.	  Our	  project	  is	  structured	  into	  different	  theoretical	  chapters:	  Blake’s	  background	  and	  philoso-­‐phy,	   theories	  about	  storytelling	  with	  differences	  and	  analogies	  to	  myths,	  assumptions	  about	  semiotics	  and	   the	   link	  between	   them	  and	  symbols,	  a	  paragraph	  about	  symbols’	  background	  with	  the	  connection	  to	  myths,	  and	  at	  the	  end,	  Christian	  symbols	  and	  rituals.	  Each	  part	  has	  a	  specific	  purpose	  that	  will	  be	  explained	  and	  described	  one	  by	  one	  in	  the	  pro-­‐ject.	  The	  semiotic	  chapter	  is	   fundamental,	  not	  only	  because	  it	  will	  cover	  the	  dimension	  of	  Text	  &	  Sign,	   but	  mostly	   because	   it	   represents	   a	   big	   source	   of	   knowledge	   for	   the	   decodification	   of	  Blake’s	  texts.	  As	  the	  project	  will	  show,	  the	  meanings	  of	  Blake’s	  works	  are	  inserted	  as	  symbols.	  For	  us,	  it	  is	  extremely	  important	  that	  the	  reader	  acquires	  a	  complete	  overview	  on	  the	  treated	  arguments	  so	  we	  have	  a	  part	  about	  symbols’	  background.	  As	  we	  mentioned	  before	  in	  this	  introduction,	  we	  believe	  that	  the	  key	  to	  analysing	  Blake's	  op-­‐eras	  is	  through	  the	  spiritual-­‐mystical	  aspect	  or	  the	  Christian	  background,	  and	  we	  have	  there-­‐fore	  followed	  both	  during	  the	  analysis.	  The	  project	  is	  divided	  into	  theories	  and	  the	  analysis.	  The	  analysis	  is	  presented	  by	  a	  introduction	  of	  the	  integral	  parts	  and	  then	  there	  are	  operas	  of	  four	  books	  of	  Blake:	  “The	  Marriage	  of	  Heaven	  and	  Hell”,	  “The	  Songs	  of	  Innocence”,	  “The	  Songs	  of	  Experience”	  and	  the	  first	  book	  of	  Urizen.	  We	  have	   chosen,	   according	   to	   the	   relevance,	   to	   analyse	   only	   few	  poems	   and	   the	   correlated	  plates	  from	  each	  books.	  	  What	  we	  find	  interesting	  about	  William	  Blake,	  is	  that	  he	  often	  drew	  his	  own	  illustrating	  paint-­‐ings	   to	   his	   poems.	   He	   therefore	   had	   the	   possibility	   to	   insert	   his	   own	   narrative	   on	   them,	  whereas	  most	  other	  writers	  or	  poets	  usually	  get	  others	  to	  draw	  the	  illustrations	  for	  them.	  As	  a	  result	  of	  having	  others	  draw	   illustrations	   to	  a	  writer’s	  work,	   the	   full	   interpretation	   that	   the	  writer	  had	  intended	  may	  not	  be	  that	  well	  shown.	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We	  have	  decided	   to	   focus	  on	   storytelling	  because	  Blake’s	  works	  are	  evidently	   linked	   to	   the	  use	  of	  symbols.	  The	  symbols	  used	  by	  Blake	  can	  be	  perceived	  as	  the	  narrative	  of	  a	  story,	  and	  they	  seem	  rather	   important	   in	  his	  works.	  We	  would	   therefore	   like	   to	   investigate	  why	   these	  symbols	  are	  of	  great	  importance	  and	  how	  they	  are	  linked	  with	  the	  principles	  of	  storytelling.	  	  To	  conclude	  the	  project	  we	  will	  have	  a	  section	  with	  the	  sum	  of	  knowledge	  we	  have	  acquired	  during	  the	  process	  of	  analysing	  and	  a	  conclusion	  with	  the	  solving	  or	  better	  say	  with	  our	  an-­‐swer	  to	  the	  problem	  definition.	  
Dimensions	  	  In	  our	  project	  “Beyond	  Blake’s	  Work	  -­‐	  the	  usage	  of	  Symbolism	  through	  Storytelling”,	  we	  are	  planning	  to	  cover	  two	  dimensions	  in	  the	  process	  of	  answering	  our	  problem	  formulation:	  Why	  
are	  symbols	  important	  in	  the	  works	  of	  William	  Blake,	  and	  how	  is	  it	  connected	  to	  the	  principles	  of	  
storytelling?	  The	  two	  dimensions	  are	  “Text	  &	  Sign”	  and	  “Philosophy	  &	  Science”.	  	  	  Within	  the	  “Text	  &	  Sign”	  dimension,	  we	  are	  taking	  a	  specific	  author,	  William	  Blake,	  and	  few	  of	  his	  written	  and	  drawn	  works	  into	  consideration.	  We	  have	  analysed	  these	  works	  through	  our	  literary	  analytic	  skills,	  principles	  within	  the	  subject	  of	  “storytelling”	  and	  symbolism	  and	  semi-­‐otics.	  The	  analysis	  of	  William	  Blake’s	  works	  is	  essential	  for	  us	  in	  order	  to	  understand	  the	  aim	  of	  his	  thoughts	  and	  his	  philosophy	  of	  life.	  	  A	   great	   part	   of	  William	  Blake’s	   literary	   ideas	  were	   framed	   by	   religion	   and	   symbols/myths.	  Due	  to	  this,	  we	  will	  cover	  the	  dimension	  “Philosophy	  &	  Science”.	  We	  are	  trying	  to	  understand	  his	  way	  of	   thinking,	  and	   taking	  one	  of	  his	  main	   inspirations,	   the	  philosopher	  Emanuel	  Swe-­‐denborg,	  into	  consideration.	  As	  it	  will	  be	  explained	  throughout	  the	  project,	  the	  religious	  belief	  of	  William	  Blake	  was	  peculiar	   for	  his	   time,	  since	  he	  constructed	  an	  entirely	  new	  philosophy	  with	  his	  thoughts	  towards	  the	  Bible	  and	  the	  Christian	  Church.	  	  The	  two	  main	  aspects	  of	  our	  project	  is	  to	  analyse	  Blake’s	  poems	  and	  plates	  and	  to	  study	  his	  philosophy,	  which	  must	  be	  taken	  into	  consideration	  in	  a	  parallel	  way	  in	  order	  to	  answer	  our	  problem	  definition.	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Theory	  of	  Humanities	  	  	  In	  this	  project,	  we	  have	  used	  some	  chosen	  theories	  in	  order	  to	  execute	  the	  analysis	  and	  to	  an-­‐swer	  the	  problem	  definition.	  The	  progression	  course	  “Theory	  for	  the	  Humanities”	  is	  to	  enable	  us	  to	  reflect	  critically	  on	  the	  subjects	  within	  the	  theoretical	  issues	  in	  the	  humanities	  studies	  as	  academics.	  We	  knew	  that	  with	  the	  usage	  of	  various	  theories	  upon	  the	  same	  topic,	  each	  source	  of	  a	  theory	  is	  biased	  in	  some	  way;	  and	  in	  order	  to	  create	  a	  good	  fundament	  to	  the	  analysis	  and	  discussion,	  well	  thought	  theories	  must	  be	  presented.	  Knowing	  that	  the	  sources	  are	  biased,	  it	  was	  crucial	  that	  a	  critical	  point	  was	  given	  to	  these	  sources	  and	  see	  if	  they	  are	  in	  accordance	  with	  each	  other.	  The	  framework	  of	   the	  theories	   in	  this	  project	   is	   to	  present	  the	  theories	  ex-­‐plaining	   among	   other	   concepts:	   storytelling,	   analysis	   on	   symbols	   and	  myth.	   These	   theories	  will	  be	  used	  in	  our	  analysis	  and	  additionally	  help	  us	  understand	  why	  the	  symbols	  within	  the	  works	  of	  William	  Blake	  are	  of	  such	  an	  important	  character	  and	  how	  they	  are	  linked	  with	  sto-­‐rytelling.	  	  	  
Life	  and	  ideas	  of	  William	  Blake	  	  	  Our	  claim	  for	  this	  section	  is	  that	  the	  life	  of	  William	  Blake	  had	  affected	  his	  works.	  In	  order	  to	  learn	  more	  about	  William	  Blake	  and	  to	  get	  a	  better	  understanding	  of	  his	  work,	  we	  think	  it	   is	   important	  to	  know	  about	  his	   life,	  his	   ideas	  and	  his	  general	  philosophy	  of	   life.	   It	   is	  fundamental	   to	   have	   background	   knowledge	   in	   order	   to	   have	   a	   sense	   of	   understanding	   of	  what	  lies	  behind	  every	  poem	  or	  plate.	  What	  is	  crucial	  for	  us	  is	  how	  we	  can	  be	  able	  to	  analyse	  what	  Blake’s	  personal	  philosophy	  of	  life	  is	  through	  his	  writings	  and	  paintings.	  To	  point	  out	  some	  frames	  for	  our	  work;	  in	  this	  part	  on	  the	  ideas	  of	  William	  Blake,	  we	  are	  not	  dealing	  with	   philosophy	   in	   relation	   to	   science	   because	   our	   empirical	   data	   is	   art	   and	   in	   the	  words	  of	  Segal	  “art	  deals	  not	  with	  the	  real	  but	  with	  the	  conceivable”.	  (Segal,	  2007:	  155)	  Robert	  Segal	  has	  written	  two	  works	  on	  the	  subject	  of	  myth	  that	  we	  have	  been	  greatly	  inspired	  by	  in	  this	  project.	  Myths	  and	  symbols	  are	  not	  physical	  elements	  that	  can	  be	  scientifically	  proven	  to	  exist	  in	  reality.	  They	  are	  abstract	  concepts	  of	  the	  mind.	  Our	  angle	  of	  study	  philosophy	  is	  of	  a	  subjective	  worldview,	  symbol	  making	  and	  how	  this	  is	  expressed	  in	  presentations	  of	  myths,	  in	  other	  words;	  mysticism	  (Segal,	  2004:	  39)	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  William	  Blake	  is	  by	  many	  considered	  to	  be	  one	  of	  the	  greatest	  English	  poets	  of	  all	  time.	  He	  is	  well	  known	  for	  his	  visionary	  work	  as	  an	  artist,	  and	  has	  written	  various	  books,	  which	  include	  many	  outstanding	  painted	  images	  to	  illustrate	  his	  poetry.	  Blake	  was	  born	  in	  London	  on	  28	  November	  in	  1757	  into	  a	  nonconformist	  family.	  Therefore,	  Blake	  was	  not	  bound	   to	  any	  certain	  norms	  and	  practices	  growing	  up,	   and	   this	   could	  be	   the	  reason	  why	  his	  way	  of	  thinking	  was	  rather	  different	  as	  seen	  in	  his	  works.	  His	  father	  accepted	  his	  way	  of	  thinking,	  and	  chose	  not	  to	  send	  him	  to	  school,	  where	  the	  teachers	  probably	  would	  not	  have	  encouraged	  his	  way	  of	  thinking.	  (Lister,	  1968:	  1)	  Although	  Blake	   grew	  up	   in	   a	  non-­‐traditionalist	   family	   for	   that	   time,	   and	  did	  not	   follow	  any	  religious	  norms,	  most	  of	  his	  work	  actually	  revolves	  around	  biblical	  figures.	  	  Blake	  had	  even	  written	  some	  serious	  poetry	  by	  the	  age	  of	  12.	  Some	  of	  Blake’s	  first	  poetry	  was	  published	   in	  a	  rare	  book	   that	  only	  consisted	  of	   fifty	  copies	  entitled	   “Poetical	  Sketches.”	   It	   is	  said	  that	  although	  Blake’s	  first	  poetry	  certainly	  is	  not	  of	  high	  quality,	  it	  definitely	  shows	  that	  great	  poets,	  such	  as	  William	  Shakespeare,	  had	  influenced	  him.	  (6-­‐8)	  	  Blake	  had	  his	  own	  opinions	  about	  schooling	  and	  education.	  He	  believed	  education	  was	  useless	  and	  a	  sin,	  and	  he	  stated	  the	  following:	  “It	  is	  eating	  of	  the	  tree	  of	  knowledge	  of	  good	  and	  evil”	  (cf.	  2).	   This	   may	   seem	   contradicting,	   since	   he	   educated	   himself	   within	   different	   disciplines.	   It	  might	   have	   meant	   that	   he	   did	   not	   like	   society’s	   way	   of	   educating,	   because	   this	   form	   of	  knowledge	  was	  limited	  to	  a	  certain	  set	  of	  beliefs.	  He	  thought	  more	  like	  an	  enlightened	  person.	  He	  criticised	  conventional	  knowledge	  and	  would	  rather	  educate	  himself	  than	  being	  taught	  by	  institutions	  that	  has	  a	  restricted	  set	  of	  beliefs.	  It	  is	  a	  belief	  that	  education	  was	  a	  sin	  was	  some-­‐thing	  that	  Blake	  stood	  by	  throughout	  the	  rest	  of	  his	  life.	  	  In	  addition,	  Blake	  had	  not	  gone	  to	  school	  as	  a	  child	  and	  had	  mostly	  been	  taught	  how	  to	  read	  and	  write	   from	   his	  mother.	   He	  was	   also	   very	   talented	   at	   drawing	   and	   ironically	  went	   to	   a	  drawing	  academy	  at	  the	  age	  of	  ten,	  where	  he	  remained	  for	  the	  next	  five	  years	  of	  his	  life,	  alt-­‐hough	  he	  did	  not	  think	  well	  of	  schooling.	  After	  that,	  he	  continued	  to	  study	  at	  home.	  (2)	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Blake	  claimed	  to	  have	  had	  religious	  visions	  from	  a	  very	  early	  age.	  At	  the	  age	  of	  four,	  he	  saw	  God	  in	  his	  visions,	  and	  angels	  hanging	  in	  trees	  at	  the	  age	  of	  eight	  or	  ten,	  which	  he	  also	  claims	  to	  have	  seen	  on	  several	  other	  occasions	  throughout	  his	  life.	  	  Later	   on	   in	   his	   life,	   he	   also	   considered	  himself	   a	   prophet,	   and	   for	   that	   reason	  he	   called	   his	  books	  “Prophetic	  books”;	  he	  knew	  he	  could	  not	   foresee	   the	   future,	  but	  he	  had	  the	  power	  of	  imagination.	   For	  Blake,	   imagination	  was	   a	   real	   power;	   not	   something,	   that	   everyone	  would	  have,	  and	  many	  might	  still	  argue	  about	  this	  today	  (Damon,	  1969:	  69).	  	  Considering	  himself	  a	  prophet,	  Blake	  had	  always	  hoped	  and	  expected	  to	  be	  noticed;	  however,	  that	  never	  happened.	  He	  was	  marginally	  noticed	  for	  a	  few	  of	  his	  poems,	  but	  he	  never	  meant	  to	  make	  great	  literature	  or	  art	  pieces.	  Instead,	  he	  meant	  to	  form	  philosophies	  (69).	  	  To	  conclude	   this	   section,	  we	  have	  showed	   that	  Blake’s	  upbringing	  was	  outside	  of	   the	  social	  norms	  of	  the	  time,	  and	  because	  of	  that,	  he	  developed	  a	  particular	  view	  upon	  life.	  This	  can	  be	  seen	  in	  his	  work	  in	  which	  his	  criticism	  upon	  the	  norms	  of	  society	  are	  emphasized.	  	  	  
The	  philosophy	  of	  William	  Blake	  	  By	  going	  through	  William	  Blake’s	  upbringing,	  we	  have	  now	  been	  given	  a	  brief	  insight	  to	  Wil-­‐liam	  Blake’s	  philosophy	  in	  general;	  however,	  we	  are	  not	  to	  dig	  deeper	  into	  this.	  Understand-­‐ing	  the	  philosophy	  of	  Blake	  is	  one	  of	  the	  main	  focuses	  in	  this	  project,	  and	  we	  will	  later	  on	  look	  into	  how	  his	  philosophy	  is	  expressed	  through	  literary	  methods	  in	  the	  analysis	  of	  the	  symbols.	  	  Before	  we	  look	  at	  Blake’s	  ideas,	  it	  is	  important	  to	  state	  the	  intentions	  behind	  his	  works.	  Today,	  William	  Blake	  is	  mostly	  considered	  a	  poet	  or	  a	  drawer;	  but	  beyond	  his	  poetry,	  there	  is	  much	  more	  than	  just	  an	  inspiration	  or	  a	  feeling	  in	  the	  sense	  that	  he	  was	  a	  philosopher	  and	  thinker.	  	  The	  philosophy	  of	  his	  writings	  might	  be	  defined	  as	  “symbolism”	  (Damon,	  1969:	  62),	  because	  he	   uses	   a	   various	   symbols	   and	   figures	  which	   are	   of	   abstract	   and	   complex	   composition	   and	  meaning.	  Even	  if	  he	  focused	  more	  on	  the	  theological	  and	  spiritual	  side	  of	  the	  human	  being,	  it	  is	  also	  im-­‐portant	  to	  note	  how	  his	  thinking	  was	  also	  directed	  “to	  the	  history	  itself	  of	  human	  being	  in	  so-­‐ciety”	  (cf.	  Damon,	  1969:	  62);	  meaning	  he	  was	  also	  interested	  in	  the	  contemporary	  society.	  His	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way	  of	  presenting	  his	  thoughts	  was	  so	  strange	  that	  a	  great	  part	  of	  his	  work	  was	  censored.	  He	  probably	  would	  have	  received	  much	  more	  attention	  if	  the	  way	  of	  presenting	  his	  philosophical	  ideas	  would	  have	  been	  different	  and	  more	  conventional	  for	  the	  Romantic	  age.	  (Damon,	  1969)	  A	  great	  importance	  to	  the	  spiritual	  part	  of	  philosophy	  was	  given	  to	  the	  soul.	  Blake	  believed	  in	  the	  eternity	  of	  the	  human	  soul;	  by	  that	  he	  did	  not	  mean	  the	  endless	  repetition	  of	  time,	  but	  in-­‐stead	  the	  endless	  repetition	  of	  the	  world	  of	  imagination,	  which	  goes	  over	  time	  and	  space.	  The	  body	  was	  seen	  merely	  as	  a	  vegetative	  and	  ending	  state	  for	  the	  human	  soul,	  perhaps	  as	  a	  “pris-­‐on”	  which	  would	  still	  give	  enough	  freedom	  in	  the	  actual	  world.	  (Damon,	  1969)	  	  
Was	  Blake	  a	  Swedenborgian?	  	  William	  Blake’s	  great	  interest	  in	  Emanuel	  Swedenborg	  can	  partly	  be	  explained	  by	  the	  fact	  that	  Blake	  always	  had	  been	  a	  symbolist	  before	  becoming	  a	  poet;	  he	  needed	  a	  symbolical	  environ-­‐ment	  in	  order	  to	  develop	  his	  studies	  and	  writing	  of	  his	  poems.	  In	  fact,	  the	  Swedenborgian	  doc-­‐trine,	  related	  to	  symbolism,	  had	  always	  been	  in	  his	  studies.	  The	  only	  thing	  that	  changed	  was	  his	  attitude	  towards	  the	  Swedish	  philosopher	  -­‐	  mostly	  as	  a	  person	  (Bellin,	  1869-­‐70)	  	  Emanuel	  Swedenborg	  (1668-­‐1772)	  was	  a	  philosopher	  who	  had	  made	  some	  important	  contri-­‐butions	  during	  his	   life;	   first	   to	   the	  anatomy	  of	   the	  human	  body	  and	   then	  after	  experiencing	  spiritual	  visions	  to	  theology	  (Swedenborg	  Foundation,	  2015).	  In	  the	  years	  1743	  to	  1744,	  Swe-­‐denborg	  began	   to	  experience	  vivid	  dreams	   in	  which	  visions	  were	  related	   to	  his	  position	   to-­‐wards	  religion	  (Swedenborg	  Foundation,	  2015).	  During	  this	  time,	  he	  became	  increasingly	  in-­‐terested	   in	   religion	   and	  published	   a	   large	  number	  of	   theological	  writings	   and	   it	   is	   by	   these	  writings	  that	  a	  connection	  between	  Swedenborg	  and	  Blake	  was	  created.	  	  Swedenborg	  was	  a	  strong	  believer	  of	  Christianity.	  He	  developed	  his	  own	  philosophy	  where	  he	  built	  on	  top	  of	  the	  Bible,	  which	  also	  is	  shown	  in	  his	  works	  that	  for	  instance	  deals	  with	  the	  di-­‐vine,	  Heaven	  and	  Hell.	  Swedenborg	  had	  also	  made	   five	   laws	   in	  which	  the	  divine	  providence	  worked	   into	   the	   life	  of	  humans	   (Swedenborg	  Foundation,	  2015).	  One	  of	   the	   laws	  was	   to	  be	  free	  in	  a	  spiritual	  way;	  the	  human	  body	  is	  limited	  to	  what	  we	  can	  only	  see	  and	  feel,	  whereas	  one’s	  mind	  can	  and	  should	   think	  and	   feel	  as	  one	  wants	   to	   (Swedenborg	  Foundation,	  2015),	  which	  we	  perceive	  that	  Blake	  believed	  in	  as	  well.	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There	  is	  no	  proof	  that	  Blake	  was	  a	  Swedenborgian	  (of	  or	  relating	  to	  Emanuel	  Swedenborg).	  A	  lot	  has	  been	  written	   about	  Blake	  being	   inspired	  by	   Swedenborg,	   but	  what	   is	   also	  known	   is	  that	   the	  relationship	  between	  Swedenborg	  and	  Blake	  has	  always	  been	  problematic	  and	  that	  must	  be	  questioned	   in	  order	   to	  understand	  Blake’s	  works	  even	  better.	   (H.	  F.	  Bellin,	  D.	  Ruhl	  1895;	  15)	  	  A	   clear	   connection	   between	   Swedenborg	   and	   Blake	   can	   be	   seen	   in	   two	  works	   of	   theirs.	   In	  Swedenborg’s	  “Heaven	  and	  Hell”	  (1758),	  he	  gives	  an	  account	  of	  the	  differences	  between	  the	  two	   states	   of	   afterlife	   with	   a	   clear	   distinction	   between	   them	   both;	   Heaven	   being	   what	   is	  strived	  for	  and	  	  hell	  being	  in	  anguish	  (Lachman,	  2012).	  In	  Blake’s	  “The	  Marriage	  of	  Heaven	  and	  Hell”	  (1790),	  he	  criticises	  and	  nearly	  mocks	  the	  visions	  of	  Swedenborg’s	  “Heaven	  and	  Hell”.	  Blake	  finds	  the	  two	  states	  described	  by	  Swedenborg	  rather	  dull	  and	   tries	   to	  make	  Hell	  more	  attractive	  and	  alluring	  with	   the	  devils	   being	   lively	   and	   vital	   characters	   and	   the	   angels	   being	   a	   solely	   bore	  (Lachman,	  2012).	  This	  also	  shows	  that	  Blake	  believes	  that	  the	  devils	  and	  angels	  may	  not	  be	  what	  we	  assume	  them	  to	  be,	  which	  we	  will	  look	  more	  into	  in	  the	  analysis	  of	  “The	  Marriage	  of	  Heaven	  and	  Hell”.	  	  Swedenborg’s	  works	  were	  translated	  in	  various	  different	  languages	  after	  his	  dead	  and	  Blake	  was	  one	  of	  the	  first	  Englishmen	  reading	  his	  works	  in	  the	  translated	  version	  in	  1780.	  	  William	  Blake	  and	  his	  wife	  took	  part	  in	  a	  conference	  about	  the	  creation	  of	  the	  “New	  Church”	  inspired	  by	  Swedenborg	  studies.	  Not	  everything	  in	  that	  conference	  was	  shared	  by	  Blake’s	  vi-­‐sions.	  He	  was	  inspired,	  also	  after	  reading	  “Heaven	  and	  Hell”(1758)	  by	  Swedenborg,	  to	  write	  about	  his	  own	  visions	  of	  Heaven	  and	  Hell	   in	  “The	  Marriage	  of	  Heaven	  and	  Hell”(1790).	  This	  work	  is	  considered	  as	  Blake’s	  first	  attempt	  to	  present	  an	  opera	  where	  he	  would	  use	  all	  of	  his	  philosophical	  messages	  and	  ideas	  (Baggesen,	  1996/97:	  4).	  The	  work	  itself	  is	  at	  first	  confusing	  and	  mixes	  up	  ideas	  which	  seem	  to	  have	  no	  logic	  together,	  but	  as	  we	  will	  explain	  further	  in	  the	  specific	  parts	  of	  the	  analysis	  of	  “The	  Marriage	  of	  Heaven	  and	  Hell”.	  We	  draw	  on	  the	  philoso-­‐phy	  and	  theories	  in	  order	  to	  elaborate	  clearer	  link	  between	  Swedenborg	  and	  Blake.	  	  	  It	  is	  very	  easy	  to	  see	  Blake’s	  ambivalence	  toward	  Swedenborg;	  he	  was	  extremely	  disappointed	  by	  the	  Swedenborgians’	  way	  of	  interpreting	  the	  “New	  Church”.	  For	  Blake,	  it	  was	  still	  too	  tradi-­‐
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tional	   and	   closed-­‐minded.	   Nevertheless,	   he	   returned	   to	   Swedenborg’s	   studies	   many	   times,	  although	  his	   ideas	  were	  often	  mixed	  and	  not	  clear.	  Many	  literate	  friends	  of	  Blake	  would	  say	  that	  his	  repulsion	  towards	  the	  Swedish	  philosopher	  was	  mostly	  a	  result	  of	  pride	  to	  protect	  his	  own	  thoughts	  and	  philosophy.	  (H.F.	  Bellin,	  D.	  Ruhl,	  1895:	  30-­‐31)	  	  The	  view	  we	  now	  have	  upon	  Blake’s	  philosophy	  is	  more	  clear	  considering	  his	  perspective	  on	  religion	   and	   his	   relation	   with	   Swedenborg.	   Therefore,	   we	   can	   now	   link	   his	   philosophical	  thoughts	  with	  other	  points	  such	  as	  mysticism.	  	  	  
William	  Blake	  and	  Mysticism	  	  Blake	   had,	   as	   mentioned	   before,	   experienced	   visions	   throughout	   his	   life.	   One	  may	   start	   to	  wonder	  again	  whether	  he	  was	  a	  believer	  or	  not	  and	  that	  may	  in	  fact	  be	  one	  of	  the	  very	  crucial	  questions	  to	  ask.	  Blake	  had	  some	  beliefs	  of	  his	  own,	  but	  was	  he	  then	  religious	  in	  his	  own	  reli-­‐gion?	  Moreover,	  did	  these	  experiences	  help	  him	  in	  achieving	  more	  awareness	  of	  himself	  and	  a	  deeper	  understanding	  of	  everything?	  Is	  it	  perhaps	  the	  meaning	  he	  got	  from	  his	  experiences	  or	  visions	  that	  are	  expressed	  in	  his	  work?	  In	  these	  visions,	  it	  is	  clear	  that	  he	  believed	  there	  was	  more	  between	  Heaven	  and	  Earth,	  as	  they	  consisted	  in	  seeing	  divine	  figures	  such	  as	  God	  and	  angles.	  The	  majority	  did	  not	  share	  his	  peculiar	  view,	  and	  that	  may	  be	  because	  Blake	  rebelled	  against	  a	  great	  deal	  of	  moral	  and	  religious	  values.	  He	  believed	  that	  the	  rules	  set	  upon	  the	  peo-­‐ple	  by	  the	  high	  powers	  in	  society	  were	  outright	  wrong	  and	  that	  every	  person	  should	  be	  able	  to	  have	  a	  mind	  of	  their	  own.	  He	  also	  wanted	  to	  be	  able	  to	  choose	  what	  to	  believe	  himself	  (Blech-­‐man,	  1999:	  40).	  In	  addition,	  according	  to	  Lister	  who	  has	  written	  a	  book	  about	  the	  life	  of	  Wil-­‐liam	  Blake,	  Blake	  believed	   that	  nature	  of	  man	  was	   fundamentally	   imaginative	  and	  mystical.	  Furthermore,	  Blake	  wrote	  an	  essay	  called	  “There	  is	  No	  Natural	  Religion”	  (Lister:	  1968:	  26)	  and	  in	  doing	  so,	  he	  stated	  that	  the	  religion	  is	  emplaced	  within	  man,	  and	  that	  in	  nature	  there	  are	  no	  rules	  to	  follow.	  Therefore,	  no	  natural	  religion	  exists.	  (Lister,	  1968:	  26f).	  	  	  Concerning	   Blake’s	   experiences,	   an	   author	   by	   the	   name	   of	   Jacob	  Horne,	  who	   has	  written	   a	  book	  upon	  the	  subject	  of	  mysticism,	  explains	  that	  mysticism	  is	  the	  experiences	  one	  may	  get	  to	  encounter.	  According	  to	  Horne,	  mysticism	  can	  be	  defined	  as	  an	  experience	  that	  is	  approached	  by	  at	  least	  two	  different	  paths;	  one	  being	  characterised	  by	  the	  spontaneity	  that	  is	  found	  with-­‐
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in	  these	  experiences,	  and	  the	  other	  by	  an	  active	  training	  found	  in	  a	  more	  organized	  approach	  (Horne,	  1978:	  4).	  The	  “spontaneous”	  experience	  is	  referring	  to	  the	  experience	  that	  occurs	  out	  of	  nowhere;	  seemingly	  and	  simply	  just	  leaves	  the	  experienced	  person	  afterwards,	  whereas	  the	  “organized	  approach”	  refers	  the	  experience	  where	  a	  deeper	  reflection	  of	  the	  meaning	  can	  be	  extracted	  by	  the	  experience.	  It	  is	  mentioned,	  by	  Evelyn	  Underhill	  in	  Horne’s	  book,	  that	  when	  man	  has	  gained	  a	  broader	  picture	  of	  the	  aspects	  of	  the	  natural	  world,	  he	  understands	  a	  specif-­‐ic	   view	  upon	   reality	   (Underhill	   in	  Horne,	  1978:4).	  This	   could	  be	   relevant	   concerning	  Blake;	  maybe	  his	  vision	  upon	  the	  world	  changed	  after	  having	  experienced	  his	  visions/experiences?	  The	  experience	  can	  be	  linked	  to	  religion	  in	  many	  cases;	  for	  instance,	  as	  a	  religious	  vision,	  but	  can	  also	  not	  have	  any	  religious	  element	  related	  to	  it	  at	  all	  (Horne,	  1978:	  6).	  Furthermore,	  be-­‐fore	  the	  late	  nineteenth	  century,	  people	  only	  associated	  mysticism	  with	  religion	  and	  believed	  that	  it	  was	  only	  through	  a	  religious	  experience	  that	  the	  mysticism	  could	  occur	  and	  one	  could	  be	  in	  union	  with	  God	  (8).	  	  One	   element	   is	   that	  people	  have	   these	   experiences	  but	   another	   is	   the	  meaning	  of	   them;	  do	  these	  experiences	  make	  a	  difference	  and	  how	  so?	  After	  having	  applied	  the	  thinking	  of	  several	  philosophers	  on	  this	  subject,	  Horne	  comes	  to	  the	  conclusion	  that	  people	  become	  more	  aware	  of	  oneself	  when	  experiencing	  mysticism.	  Furthermore,	  one	  reaches	  a	  pure	  unity	  and	  a	  pure	  consciousness,	  which	  is	  also	  the	  pure	  ego	  (G.E.	  Moore	  in	  Horne,	  1978:	  135).	  	  	  It	   can	   be	   argued	   that	   to	   some	  degree,	   these	  mystical	   visions	   are	   similar	   to	   the	   visions	   that	  Blake	  had	  experienced.	  This	  could	  have	  made	  him	  develop	  spiritually	  and	   led	  him	  to	  gain	  a	  higher	   understanding	   of	   himself,	   as	  well	   as	   his	  world.	   In	   Blake’s	  work	   “The	   Songs	   of	   Inno-­‐cence”,	  a	  very	  bright	  world	  is	  shown	  and	  Blake	  himself	  may	  have	  had	  this	  vision	  through	  his	  mystical	   experiences.	   This	   view	   throughout	   his	   life	   changes,	   as	   seen	   in	   other	  works	   of	   his,	  where	  there	  is	  a	  tendency	  for	  a	  darker	  attitude	  to	  be	  present.	  The	  cause	  of	  this	  shift	  could	  be	  many	  things	  and	  maybe	  these	  visions	  he	  had	  experienced	  throughout	  his	  life	  could	  be	  a	  factor	  to	  the	  shift.	  	  
	  
	  
	   14	  
Storytelling	  	  After	  having	  gone	   through	  Blake’s	   life,	  philosophy	  and	  mysticism	  we	  will	  now	   look	   into	   the	  principles	  of	  storytelling,	  which	  will	  give	  us	  an	  idea	  on	  how	  to	  look	  at	  William	  Blake’s	  poems	  as	  well	  as	  analyzing	  them.	  We	  want	  to	  investigate	  how	  his	  work	  meets	  the	  storytelling	  principles	  as	  well	  as	  how	  the	  dif-­‐ferent	   aspects	   of	   Blake’s	   poems	   such	   as	  myth	   and	   symbolism	   can	   be	   understood	   from	   the	  basic	  rules	  of	  storytelling.	  What	  writing	  techniques	  did	  Blake	  use	  while	  creating	  his	  stories?	  	  	  Nancy	  Lamb’s	  book	  “The	  Art	  and	  Craft	  of	  Storytelling”	  (2008)	  is	  not	  a	  theoretical	  book	  about	  storytelling,	  but	  is	  instead	  a	  guide	  on	  how	  to	  write	  a	  story;	  it	  describes	  the	  technical	  tools	  to	  use	  in	  the	  process	  of	  writing.	  The	  reason	  why	  we	  chose	  to	  use	  this	  book	  and	  not	  a	  theoretical	  book	  is	  because	  we	  think	  it	  could	  be	  interesting	  to	  see	  if	  Blake’s	  writing	  techniques	  are	  similar	  to	  techniques	  suggested	  by	  Lamb,	  whose	  book	  was	  published	  several	  centuries	  after	  Blake’s	  time.	  	  Most	  people	  read	  books	  to	  escape	  reality;	  to	  find	  something	  different	  and	  more	  exciting	  than	  what	   they	  might	   experience	   in	   everyday	   life.	   In	   addition,	  Kay	   Stone	  who	  has	  written	   about	  stories	  that	  are	  crossing	  borders	  explains	  that	  when	  reading	  a	  story,	  one	  travels	  from	  a	  “coun-­‐try	  of	  reality”	  to	  a	  “country	  of	  wondertale”	  (Stone,	  2002:	  3).	  Furthermore,	  she	  explains	  that	  if	  the	  storyteller	  has	  been	  an	  effective	  tour	  guide	  into	  crossing	  the	  border	  of	  the	  two	  countries,	  it	  will	  leave	  the	  listener,	  or	  reader,	  with	  a	  sense	  of	  these	  borders	  being	  non-­‐existent.	  The	  story	  is	  not	  only	  something	   that	   is	   “out	   there”,	  as	   the	  reader	  can	  cross	   this	  border	  and	  recreate	   the	  story	  and	  make	  it	  more	  personal	  (11).	  	  Every	  writer	  must	  have	  an	  inspiration,	  a	  muse,	  before	  writing	  anything	  that	  might	  be	  interest-­‐ing	  to	  read	  (Lamb,	  2008).	   In	  the	  earlier	  sections,	  we	  could	  see	  how	  Blake’s	  upbringing,	  reli-­‐gion	  and	  other	  writers	  have	  inspired	  him.	  	  In	  Nancy	  Lamb’s	  book,	   it	   is	   explained	  how	  anyone	   can	  be	   inspired	   to	  write	   something.	   She	  says	  that	  the	  inspiration	  for	  a	  story	  sometimes	  comes	  from	  knowledge	  within	  oneself;	  other	  times	  it	  can	  be	  a	  remembrance	  of	  things	  that	  occurred	  in	  your	  own	  past	  (Lamb,	  2008).	  Wil-­‐
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liam	  Blake	  claimed	  to	  have	  seen	  the	  ghost	  of	  his	  brother	  when	  he	  passed	  away,	  which	  could	  have	  been	  one	  of	  his	  inspirations	  from	  his	  past	  (Lister,	  1968:	  13).	  Brian	  W.	  Sturm,	  who	  writes	  about	  modeling	  a	  story,	  clarifies	  that	  the	  most	  important	  and	  in-­‐fluential	   characteristic	   of	   storytelling	   may	   be	   “its	   power	   to	   entrance	   those	   who	   listen”	   (cf.	  Sturm,	  2002:	  15).	  Sturm	  uses	  the	  words	  of	  a	  reader	  response	  theoretician,	  Louise	  Rosenblatt,	  when	  saying	   that	   the	   text	   is	  what	   the	  author	  creates;	  whereas	   the	  poem	   is	  what	   the	  reader	  creates.	  This	  occurs	  by	  using	  the	  text	  as	  the	  foundation	  and	  adding	  personal	  associations	  such	  as	  experiences,	  images,	  memories,	  perceptions	  and	  so	  forth	  (Rosenblatt	  in	  Sturm,	  2002:	  15).	  According	   to	   Nancy	   Lamb,	   some	   of	   the	  most	   essential	   elements	   in	   a	   story	   is	   the	   style	   and	  structure.	  The	  style	  and	  structure	  works	  as	  a	  foundation	  to	  the	  story,	  and	  the	  storyteller	  can	  thereafter	  build	  their	  story	  however	  they	  see	  fit	  (Lamb,	  2008.	  2).	  	  Nancy	  Lamb	  also	  says	  that	  one	  approach	  to	  writing	  a	  good	  story	  is	  to	  write	  about	  something	  extraordinary;	  something	  beyond	  what	   is	  usual	   that	  happens	   in	  our	  daily	   lives.	  One	  can	  say	  that	  Blake	  did	  indeed	  have	  an	  extraordinary	  way	  of	  thinking,	  because	  of	  his	  peculiar	  views	  of	  the	  world.	  It	  also	  seems	  that	  he	  wrote	  about	  the	  extraordinary	  in	  his	  work	  in	  general,	  which	  we	  can	  see	   in,	   for	   instance,	   “The	  Marriage	  of	  Heaven	  and	  Hell.”	  Here,	  Blake	  uses	  metaphors	  such	  as	  the	  opposites	  of	  Heaven	  and	  Hell	  to	  explain	  that	  contraries	  are	  necessary	  in	  the	  pro-­‐gression	  of	  life;	  whereas	  the	  topic	  of	  Heaven	  and	  Hell	  is	  extraordinary	  because	  it	  is	  not	  some-­‐thing	  that	  we	  in	  its	  concrete	  form	  experience	  in	  our	  daily	  lives,	  but	  is	  instead	  something	  be-­‐yond	  what	  is	  usual.	  	  According	  to	  Lamb,	  unusual	  and	  extraordinary	  things	  happen	  in	  our	  lives	  all	  the	  time,	  but	  for	  the	  most	  part,	  we	  do	  not	  even	  realize	  it.	  We	  therefore	  fail	  to	  open	  ourselves	  to	  it.	  	  One	  could	  say	  that	  Blake’s	  peculiar	  way	  of	  thinking	  is	  in	  fact	  something	  extraordinary	  in	  itself,	  which	  he	  chose	  to	  envision	  through	  his	  poems	  and	  paintings,	  and	  in	  that	  way	  he	  uses	  it	  in	  his	  storytelling	  (9).	  	  	  
The	  relation	  between	  storytelling	  and	  myth	  	  	  In	  this	  section,	  an	  elaboration	  of	  the	  connection	  between	  storytelling	  principles	  and	  myth	  will	  be	  composed	  in	  order	  to	  give	  clarity	  on	  how	  we	  are	  working	  with	  the	  analysis.	  We	  find	  myth	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relevant	  because	   it	   is	  a	  huge	  part	  of	  Christianity	  and	  since	  the	  Romantic	  period,	  poets	  were	  concerned	  with	  biblical,	  mythological	  and	  supernatural	  subjects.	  	  	  The	  Greek	  word	  “mythos”	  from	  which	  the	  term	  “myth”	  originates,	  means	  story	  or	  speech	  (dic-­‐tionary.com,	   2015)	   and	  with	   this	   definition,	   the	   resemblance	   of	   telling	   a	   story	   and	  myth	   is	  quite	  strong.	  A	  myth	  is	  a	  narrative.	  Myths	  can	  also	  be	  interpreted	  more	  broadly	  to	  be	  a	  belief	  or	   credo	   (Segal,	   2004:	   4),	   because	   they	   are	   embedded	  with	  meaning	   and	   can	   therefore	   ex-­‐press	   philosophical	   perceptions.	   This	   is	  why	  we	  want	   to	   investigate	  Blake’s	   references	   and	  expressions	  of	  myths,	  because	  they	  can	  reveal	  his	  personal	  philosophical	  ideas.	  	  One	  principle	   of	   storytelling	   is	   that	   stories	   always	   involve	   characters	  with	   certain	   features.	  Since	  similar	  characters	  are	  recurring	   in	  stories,	   they	  seem	  to	  represent	  existential	  matters.	  Therefore,	  they	  could	  be	  called	  mythological	  characters.	  They	  stem	  from	  ancient	  use	  of	  char-­‐acters	   in	   stories	   such	  as	  a	  good	  person	   fighting	  a	  bad	  person.	  This	  battle	   is	   rarely	  ever	   fin-­‐ished,	  but	  when	  it	  is,	  the	  good	  wins	  over	  the	  bad	  and	  this	  is	  a	  typical	  lesson	  or	  moral	  of	  a	  story.	  This	  means	  that	  often	  there	  is	  a	  hidden	  message	  within	  a	  story	  expressed	  in	  the	  relations	  be-­‐tween	  the	  characters	  of	  a	  story.	  Stephen	  Denning	  states	  in	  his	  book	  “Secret	  Language	  of	  Leadership”	  that	  the	  ability	  for	  a	  lead-­‐er	   to	   connect	   and	  make	  his	  or	  her	   “employee”	  or	   alike	  understand	  or	  do	   something,	  has	   to	  evoke	  desire	  (Denning,	  2008:	  34).	  An	  author	  is	  a	  sort	  of	  leader,	  since	  he	  is	  guiding	  the	  reader	  through	  a	  narrative.	  In	  order	  for	  this	  connection	  between	  author	  and	  reader	  to	  emerge,	  sto-­‐ries	  have	   to	  deal	  with	  emotions	  and	   the	   inner	   life	  of	  a	  human	  being,	  mainly	   in	   the	  realm	  of	  desires	  and	  fears	  since	  these	  can	  cause	  vulnerability	  since	  this	  increases	  ability	  to	  sympathise.	  This	  is	  in	  order	  for	  the	  reader	  to	  recognize	  parts	  of	  himself	  in	  the	  characters	  or	  narrative	  of	  a	  story	  (Haven,	  2014:	  115),	  since	  identification	  will	  increase	  a	  sense	  of	  connection.	  This	  means,	  in	  other	  words,	   that	   stories	  deal	  with	  existential	  matters	   in	  order	   to	  connect	  with	  a	   reader.	  Substantively,	  this	  can	  be	  transitions	  of	  different	  stages	  of	  life,	  relationships	  and	  so	  on.	  	  These	  typical	  themes	  of	  stories	  could	  be	  argued	  to	  be	  myths,	  because	  they	  deal	  with	  existen-­‐tial	  matters	  such	  as	  myths	  on	  transition	  through	  different	  stages	  in	  life	  and	  of	  what	  happens	  after	  death.	  	  The	  element	  of	  myth	  in	  a	  story	  is	  what	  makes	  the	  story’s	  messages	  more	  tangible	  to	  the	  lis-­‐tener	  or	  reader	  and	  they	  can	  therefore	  relate	  better	  to	  it,	  and	  perhaps	  see	  the	  resemblance	  to	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his	  or	  her	  own	  life.	  Sometimes	  stories	  entail	  divine	  characters,	  yet	  the	  theme	  within	  the	  sto-­‐ries	  offers	  a	  sense	  of	  connection	  to	  what	  already	  is	  familiar	  to	  the	  listener	  or	  reader	  (Dubois,	  2008).	  These	   fundamental	   themes	   of	   a	   human’s	   life	   are	   an	   important	   ingredient	   in	   storytelling.	   A	  reader	  might	  read	  a	  story	  of	  another	  human’s	  life	  that	  is	  extremely	  different	  from	  their	  own,	  but	  the	  possibility	  of	  a	  connection	  between	  the	  reader	  and	  the	  story	  or	  author	  is	  because	  of	  these	  existential	  passages	  and	  elements	  that	  are	  present	  in	  all	  humans’	  lives.	  Myths	  within	  a	  story	  are	  therefore	  creators	  of	  human	  connection	  for	  the	  reader	  and	  gives	  depth	  to	  a	  narrative	  or	  image.	  	  	  Myths	  primary	  function	  is	  to	  be	  signposts	  to	  guide	  a	  human’s	  spiritual	  being	  through	  deep	  and	  inner	  questions	  and	  mysteries	  so	  that	  this	  will	  bring	  humans	  to	  a	  higher	  level	  of	  spirituality	  and	  consciousness	  (Campbell,	  1991:	  8).	  Furthermore,	  common	  for	  all	  humans,	  is	  that	  we	  seek	  to	   find	  meaning	   in	   life	  as	  well	  as	  to	  confront	  and	  become	  more	  comfortable	  with	  existential	  matters	  of	  life	  such	  as	  death,	  and	  this	  is	  where	  myths	  become	  very	  helpful.	  (Campbell,	  1991:	  9)	   It	   is	   through	  mirroring	  your	  own	   life	   in	  myths	   that	   they	  become	  spiritual	   guides	   for	  hu-­‐mans	  to	  see	  and	  understand	  their	  own	  lives	  clearer.	  	  Myth	  tells	  us	  how	  to	  position	  ourselves	  to	   failure,	  disappointment	  happiness	  etc.,	  which	  are	  existential	  matters	  of	  human	  life,	   that	  we	  all	  experience	  and	  are	  concerned	  with.	  (Campbell,	  1991:	  19).	   In	  this	  sense,	  storytelling	  and	  myths	  have	  the	  same	  functions	  since	  they	  both	  are	  directed	  towards	  humans	  and	  their	  struggles	  in	  life	  and	  how	  to	  deal	  with	  these.	  	  	  Myth	  and	  storytelling	  are	  connected	  on	  being	  narratives	   involving	  existential	  matters	  of	  hu-­‐man	   life.	  On	   some	  areas,	  myth	  and	  storytelling	  have	   similar	   functions;	   they	  both	  are	  narra-­‐tives	  and	  they	  deal	  with	  connection	  to	  humanity.	  	  We	  know	   that	  William	  Blake	  was	  a	  philosopher	  who	  questioned	  big	  dilemmas	  of	   existence,	  and	  most	  of	  the	  myths	  were	  concerning	  God	  and	  Christianity	  and	  this	  is	  where	  we	  see	  the	  rel-­‐evance	  of	  myth.	  In	  our	  analysis,	  we	  will	  look	  into	  what	  role	  myth	  plays	  in	  Blake’s	  storytelling.	  	  All	  of	  this	  will	  be	  elaborated	  further	  in	  our	  analysis	  of	  “The	  Songs	  of	  Innocence”,	  “The	  Songs	  of	  Experience”,	  “The	  Marriage	  of	  Heaven	  and	  Hell”	  and	  “The	  Book	  of	  Urizen”.	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Semiotics	  and	  symbols	  	  This	   part	   is	   a	   summary	   of	   the	   basic	   assumptions	   about	   the	   understanding	   of	   symbols	   and	  their	  nature,	  as	  well	  as	  their	  function.	  We	  are	  using	  the	  term	  symbology	  in	  the	  meaning	  of	  the	  study	  of	  symbols	  and	  the	  term	  symbolism	  in	  the	  meaning	  of	  the	  use	  of	  symbols.	  It	  includes	  a	  brief	  introduction	  of	  semiotics	  and	  the	  correlation	  between	  symbols	  and	  rituals.	  The	   focus	  point	  of	   this	  chapter	   is	   to	  be	  able	   to	  create	  a	  connection	  between	   the	  poems	  and	  plates	  of	  Blake	  and	  the	  understanding	  of	  the	  symbols,	  but	  also	  to	  find	  the	  importance	  of	  the	  narrative	  inside	  the	  poems	  and	  plates	  through	  myths-­‐allegory	  and	  biblical	  figures.	  This	  sum	  of	  knowledge	  represents	   the	   link	  between	  theories	  and	  the	  application	  of	   them	  in	  the	  analysis.	  By	  the	  use	  of	  quotations,	  it	  is	  possible	  to	  have	  a	  clear	  connection	  between	  the	  re-­‐writing	  of	  theories	  and	  scholars	  concepts.	  The	  analysis	   and	   the	   comprehension	  of	   symbols	   is	  provided	  due	   to	   the	   study	  of	   symbology	  that	  represents	  the	  way	  in	  which	  we	  build	  upon	  objects,	  words,	  images	  or	  illustrations;	  a	  sig-­‐nificance,	  but	  without	  being	  an	  obstacle	  to	  the	  historical	  value	  inside	  them.	  Just	   like	   the	   cultural	  value	  of	   the	   symbols,	   the	  historical	   value	   is	   extremely	   relevant	   for	   the	  identification	  of	   their	  hidden	  messages;	  which	  makes	  the	  understanding	  of	   the	  signifier	  and	  signified	  possible.	  In	  a	  simple	  way,	  symbols	  can	  be	  seen	  as	  the	  way	  for	  bringing	  values	  to	  our	  existence,	  looking	  at	  our	  actions	  in	  an	  allegorical	  meaning.	  
“The	  world	  today	  lacks	  its	  own	  image,	  because	  this	  image	  can	  be	  formulated	  only	  by	  means	  of	  a	  
universal	  synthesis	  of	  knowledge”	  (cf.	  Cirlot,	  2001:	  Xiv)	  	  
Basic	  assumptions	  of	  semiotic	  	  In	  this	  paragraph,	  the	  basic	  assumptions	  of	  the	  semiotics	  that	  are	  relevant	  in	  order	  to	  under-­‐stand	  the	  symbolic	  connotations	  in	  the	  works	  of	  William	  Blake	  and	  its	  correlation	  to	  storytell-­‐ing	  will	  be	  presented.	  Blake’s	  discourse	  is	  symbolical	  and	  philosophical	  and	  we	  think	  that	  through	  the	  study	  of	  the	  signs,	  it	  is	  possible	  to	  understand	  the	  spiritual	  level	  of	  his	  works.	  We	  can	  thereby	  make	  a	  cor-­‐relation	  between	  the	  functions	  of	  the	  signs	  and	  Blake’s	  narrative.	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When	  we	  discuss	   semiotics,	  we	   have	   to	   clarify	   that	   this	   discourse	   represents	   the	   acquiring	  knowledge	  and	  its	  objects,	  which	  refers	  to	  a	  composition	  of	  signs.	  We	  can	  divide	  the	  structure	  of	  the	  semiotic	  in	  language	  and	  speech;	  the	  former	  is	  situated	  in	  both	  social	   institutions	  and	  system	  of	  values	  while	   the	   latter	   is	  seen	  as	   the	  personal	  way	   in	  which	  each	  person	  expresses	  these	  values	  and	  social	  norms.	  The	  reason	  why	  the	  discourse	  is	  socially	  situated	  is	  because	  we	  are	  not	  able	  to	  modify	  or	  in-­‐terfere	   into	   the	   rules	  of	   it,	  because	   it	   represents	   the	  commune	  agreement	  of	  understanding	  and	  sharing	  the	  language.	  	  
“Spoken	  words	  are	  the	  symbols	  of	  mental	  experience	  and	  written	  words	  are	  the	  symbols	  of	  spo-­‐
ken	  words.	   Just	   as	   all	  men	   do	   not	   have	   the	   same	  writing,	   they	   neither	   have	   the	   same	   speech	  
sounds,	  but	  the	  mental	  experiences,	  which	  these	  directly	  symbolize,	  are	  the	  sameth	  for	  all,	  as	  also	  
are	  those	  things	  of	  which	  our	  experiences	  are	  the	  images.”(cf.	  Aristotele,	  in	  Todorov	  1908:	  52)	  	  Claude	   Levi-­‐Strauss	   has	   developed	   the	   idea	   of	   the	   opposition	   between	   process	   and	   system,	  which	  must	  be	  seen	   in	   the	  context	  of	  speech	  and	  discourse;	  he	   formulated	  the	   idea	  that	   the	  linguistic	  studies	  are	  nothing	  more	  than	  the	  system	  process	  in	  which	  the	  ideology	  is	  based;	  it	  means	  that	  the	  discourse	  is	  the	  study	  of	  a	  more	  statistical	  and	  personal	  interpretation.	  We	  have	  made	  this	  discourse	  to	  arrive	  at	  the	  symbolical	  function	  inside	  semiotic	  rules,	  which	  will	  now	  be	  explained.	  According	  to	  Levi-­‐Strauss	  and	  Jung's	  studies,	  there	  is	  an	  unconscious	  nature	  inside	  speech	  and	  discourse.	  This	  unconscious	  nature	  is	   illustrated	  by	  the	  configuration	  of	  the	  language	  that	   is	  different	  from	  the	  content	  of	  it,	  “by	  its	  signifiers	  more	  than	  by	  its	  signified”.	  (cf.	  Barthes,	  1967:	  25)	  This	  unconscious	  nature	  can	  be	  seen	  as	   the	  decodification	  of	  a	   text	  written	   in	  a	  specific	   lan-­‐guage;	  in	  our	  case,	  in	  William	  Blake	  studies.	  In	  Blake’s	  work,	   the	  peculiar	  nature	   inside	  the	  narrative	   is	  defined	  by	  the	  use	  of	  symbolism	  that	  shapes	  the	  meaning	  and	  the	  understanding	  of	  his	  work.	  We	   consider	   this	   particular	   character	   of	   the	   language	   fundamental	   in	   the	  work	   of	  William	  Blake,	  because	  we	  have	  discovered	  that	  it	  is	  a	  main	  point	  to	  the	  analysis	  of	  his	  books.	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Symbols	  and	  rituals	  	  In	  our	   interest	   to	  cover	   the	  dimension	  “Text	  and	  Sign”,	   it	   is	  necessary	   to	  clearly	  explain	   the	  aim	  of	  the	  symbolism	  within	  the	  works	  of	  William	  Blake.	  With	  regard	  to	  this	  scope,	  we	  believe	  that	  the	  historical	  origins	  must	  be	  considered	  and	  linked	  to	  theories	  about	  symbology.	  In	  this	  part	  we	  will	  use	  the	  origins	  of	  the	  symbolism	  studies	  and	  the	  related	  perceptions	  and	  images	  that	  were	  represented	  during	  the	  centuries.	  	  Humans	  are	  the	  embodied	  existence	  of	  rituals.	  Most	  of	  us	  think	  that	  rituals	  and	  symbols	  are	  something	  outside	  our	  lives,	  something	  separat-­‐ed	  from	  our	  everyday	  routine.	  For	  instance,	  when	  we	  wake	  up	  in	  the	  morning,	  we	  all	  have	  typical	  mechanical	  steps	  that	  we	  act	  out	  every	  morning	  such	  as	  drinking	  coffee	  or	  boil	  milk.	  We	  choose	  to	  do	  something	  rather	  than	  something	  else.	  For	  us,	  these	  steps	  represents	  our	  daily	  routines	  or	  rituals.	  When	  we	  are	  aware	  of	  our	  rituals	  it	  is	  possible	  to	  understand	  the	  symbolism	  of	  them	  and	  un-­‐derstand	  why	  we	  use	  these	  rituals	  in	  our	  life.	  We	  have	  started	  this	  part	  by	  saying	  that	  humans	  are	  the	  embodiment	  of	  the	  existence	  of	  ritu-­‐als,	  because	  we	  believe	  that	  the	  beginning	  of	  history	  of	  symbols	  are	  represented	  by	  the	  pres-­‐ence	  of	  the	  humans;	  this	  means	  that	  each	  person	  has	  tried	  to	  understand	  the	  essence	  of	   life	  from	  the	  beginning	  of	  times.	  Rituals	  are	  also	  what	  we	  can	  define	  as	  our	  cultural	  heritage;	  they	  are	  all	  the	  meanings	  that	  we	  give	  to	  actions	  and	  the	  meanings	  that	  we	  insert	  into	  objects	  or	  into	  our	  interactions.	  One	  of	  the	  most	  common	  and	  deep	  ritual	  is	  the	  speech	  act	  through	  the	  different	  situations	  in	  which	  the	  speech	  act	  is	  used;	  it	  assumes	  a	  certain	  symbolical	  value	  and	  a	  specific	  meaning.	  The	  importance	  of	  the	  rituals	  and	  the	  symbolical	  meaning	  of	  them	  is	  extremely	  correlated	  to	  the	  position	  of	  who	  uses	  them.	  The	  person	  could	  be	  an	  insider	  of	  the	  rituals	  or	  an	  outsider.	  The	  meaning	  or	  the	  description	  of	  that	  rituals	  will	  be	  totally	  different	  from	  each	  perspective.	  Probably	  the	  outsider	  point	  of	  view	  may	  appear	  more	  objective	  and	  descriptive	  than	  the	  more	  personal	  and	  emotional	  perspective	  of	  the	  insider	  one.	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“Certainly	  only	  an	  insider	  can	  describe	  the	  effect	  the	  ritual	  has	  on	  her	  or	  his	  life,	  while	  the	  outsid-­‐
er	  is	  much	  better	  situated	  to	  describe	  how	  a	  ritual	  fits	  into	  a	  pattern	  shared	  by	  rituals	  of	  other	  
cultures	  or	  how	  a	  ritual	  reflects	  the	  power	  structure	  and	  organization	  of	  a	  society.”	   (cf.	  Cooke,	  2005:	  20)	  	  	  All	   this	  preface	  has	  been	  made	   to	  have	  a	  more	   clear	  understanding	  about	   the	  values	  of	   the	  rituals	  and	  symbols	  in	  order	  to	  be	  aware	  of	  the	  Christian	  symbology	  used	  on	  the	  works	  of	  Wil-­‐liam	  Blake	  that	  it	  will	  be	  shown	  later	  in	  the	  analysis.	  	  
Myth	  and	  symbols	  	  Since	  myth	  and	  symbolism	  are	  the	  main	  starting	  points	  for	  our	  analysis,	  we	  find	  it	  highly	  rele-­‐vant	  to	  connect	  the	  two.	  	  	  Myth	  and	  symbolism	  are	  both	  dealing	  with	  existential	  matters	  as	  one	  of	  their	  functions.	  Inter-­‐estingly,	   symbols	   can	   refer	   to	   something	   existential,	  meaning	   that	   there	   are	   things	   that	   all	  humans	   can	  understand	   from	   the	   same	   symbol	   and	  what	   this	   entails.	  An	  example	  of	   this	   is	  expressions	   of	   a	   human	   face:	   we	   all	   know	   how	   anger,	   sadness,	   excitement	   and	   so	   on	   are	  showed	  with	   features	  of	  a	   face.	  Our	   faces	  are	   therefore	  symbols	   for	  states	  of	  minds	  and	  we	  read	  these	  instinctively.	  This	  example	  is	  of	  symbols	  that	  are	  universal	  for	  all	  humankind,	  but	  there	  are	  also	  symbols	  that	  are	  culturally	  and/or	  religiously	  situated.	  As	   it	  has	  been	  elaborated	  on	   several	   times	   in	  previous	   chapters,	  myths	  are	  embedded	  with	  existential	  elements	  and	  themes.	  Segal	  writes	  in	  his	  book	  “Myth”	  that	  myth	  has	  emerged	  from	  culture	  and	  literature	  and	  not	  reversed	  (Segal,	  2007:	  179).	  Nevertheless,	  myths	  have	  helped	  build	   cultures	   and	   religions	   for	   thousands	   of	   years,	   since	   religions	   and	   cultures	   base	   their	  community’s	  values	  in	  these	  myths	  (Brisson,	  2004:17).	  This	  has	  developed	  into	  different	  ritu-­‐als,	  which	   supports	   and	  expresses	   the	  beliefs	  within	   the	  myths.	  A	   clear	   example	  of	   this	   are	  religious	  rituals.	  We	  all	  have	  an	  insight	  to	  routines	  of	  different	  religions,	  for	  instance	  to	  what	  typically	  happens	  in	  a	  church,	  a	  mosque	  and	  so	  on.	  All	  of	  this	  is	  combined	  in	  the	  term	  mythology	  that	  is	  defined	  as	  the	  expression	  of	  cultural	  her-­‐itage	  belonging	  to	  a	  particular	  group	  of	  people	  or	  society	  that	  is	  narrowed	  through	  myths	  and	  stories	  and	  also	  through	  the	  study	  of	  those	  (oxforddictionary.com,	  2015).	  
	   22	  
	  Believe	  and	  expectations	  are	  embedded	  in	  myths	  and	  rituals	  and	  these	  are	  inside	  the	  people	  changing	  from	  centuries	  to	  centuries.	  This	   is	   because	   the	   life-­‐perspectives	   is	   not	   common	   to	   everyone,	   and	   so	   rituals	   and	   all	   the	  linked	  heritage	  are	  shaped	  by	  this	  moral	  understanding.	  This	  is	  why	  myths	  can	  be	  very	  differ-­‐ent	  because	  of	  the	  types	  of	  society	  (Campbell,	  1991:	  34).	  	  The	  way	  we	  express	  these	  experiences	  in	  language	  varies,	  but	  what	  it	  refers	  back	  to	  in	  sym-­‐bols	  are	  the	  same	  experiences.	  We	  have	  words	  such	  as	  “God”	  that	  has	  been	  used	  by	  different	  religious	  believes,	  and	  each	  belief	  refers	  to	  this	  word	  as	  something	  particular	  inside	  their	  cul-­‐tural	  belongings.	  Religions	  tend	  to	  deal	  with	  problem	  solving	  of	  existential	  matters	  in	  life	  and	  these	  are	  often	  expressed	   through	  myths	  and	  symbols.	  An	  example	  of	   this	  are	   the	  Christian	  images	  which	  illustrates	  Christian	  moral	  through	  symbols.	  	  Myths	  can	  be	  embedded	  in	  rituals,	  and	  these	  can	  be	  cultural	  and	  religious.	  Rituals	  and	  myths	  can	   be	   expressed	  with	   symbols.	  What	   has	   been	   elaborated	   here	   about	   the	   connections	   be-­‐tween	  myths	  and	  symbols	  are	  to	  be	  used	  in	  the	  analysis.	  	  
Myth	  and	  religion	  	  In	  this	  section,	  the	  different	  connections	  between	  the	  use	  of	  religion	  and	  myth	  are	  explained.	  We	  find	  this	  relevant	  since	  Blake’s	  work	  highly	  focuses	  on	  religious	  symbols	  and	  mythological	  aspects.	  	  Myths	  can	  have	  various	  characteristics;	  they	  can	  be	  religious	  but	  can	  also	  just	  as	  well	  be	  non-­‐religious,	  although	  they	  are	  most	  famously	  known	  for	  their	  religious	  use.	  This	  is	  because	  reli-­‐gious	  truths	  have	  been	  inscribed	  in	  myths	  and	  in	  that	  sense,	  has	  translated	  itself	  into	  existen-­‐tial	  terms.	  By	  that	  religious	  myths	  become	  something	  that	  non-­‐religious	  people	  can	  also	  mir-­‐ror	  their	  lives	  in	  (Brockelman,	  1992	  :154).	  This	  is	  for	  instance	  how	  the	  Bible	  presents	  Christi-­‐anity	  as	  solutions	  for	  conflicts	  in	  life	  that	  we	  all	  face.	  In	  that	  way,	  many	  stories	  in	  the	  Bible,	  for	  instance,	   are	   myths.	   They	   are	   narratives	   that	   have	   not	   been	   scientifically	   proven	   to	   have	  played	  out	   in	  reality,	  but	   they	  express	   the	  values	  of	  Christianity.	  That	   is	  why	  myths	  can	  be-­‐come	  dogma	  of	  religion	  (Brisson	  &	  Tihanyi,	  2004:	  17).	  Myths	  therefore	  both	  have	  a	  pedagogi-­‐
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cal	  and	  sociological	  dimension	  to	  it,	  because	  they	  give	  lessons	  and	  makes	  us	  reflect	  on	  how	  we	  should	   live	  our	   lives	  (Campbell,	  1991:	  34)	  and	  with	  this,	   they	  can	  help	  validate	  social	  order	  and	  ethical	  laws,	  which	  can	  strengthen	  human’s	  sense	  of	  belonging	  in	  a	  community	  and	  with	  God.	  Campbell	  who	  wrote	   a	   book	   concerning	   the	   power	   of	  myth	   (1991),	   states	   in	   his	   book	   that	  myths	  are	  cosmological	   in	   the	  sense	   that	   they	  deal	  with	   the	  wonders	  of	   life;	   the	  mystery	  of	  existence	  (34).	  With	  this,	  they	  are	  also	  philosophical	  because	  they	  are	  attempting	  to	  find	  an-­‐swers	  to	  phenomena	  by	  reflection	  (Segal,	  2007:	  178).	  It	   could	  be	   argued,	   that	   in	   the	   same	  way,	   religion	  offers	   answers	   to	  mysteries	   of	   existence,	  such	  as	  the	  answer	  to	  our	  lives	  is	  to	  find	  within	  the	  existence	  of	  God.	  Religion	  is	  a	  sort	  of	  phi-­‐losophy	  that	  reflects	  upon	  our	  lives	  so	  all	  answers	  about	  the	  meaning	  of	  life	  can	  be	  founded	  in	  correlation	  to	  the	  values	  inside	  the	  religion.	  Christian	  myths	  can	  therefore	  be	  expressions	  of	  the	  Christian	  philosophy	  because	  the	  messages	  in	  which	  the	  myths	  are	  referring	  to	  Christian	  moral.	  	  
Traditions	  of	  Christian	  symbolism	  	  	  Christian	  symbols	  are	  more	  in	  touch	  with	  the	  expectations	  of	  the	  culture	  and	  the	  society.	  Cook	  (2005)	  argues	  that	  during	  the	  centuries,	  the	  rituals	  and	  in	  general	  all	  the	  sacramentum1	  have	  been	  modified	  and	  adapted	  in	  order	  to	  satisfy	  the	  believes	  of	  the	  time	  (37);	  according	  to	  Ross,	  the	  Christian	  symbols	  are	  now	  more	  humans	  .	  	  With	  this	  statement,	  Ross	  wants	  to	  highlight	  the	  polyvalent	  nature	  inside	  symbols:	  the	  mean-­‐ing,	  the	  portrayal	  and	  the	  values	  of	  the	  symbols	  are	  in	  a	  certain	  sense	  immortal	  but	  also	  varia-­‐ble.	  This	  ambiguity	  exists	  because	  from	  century	  to	  century	  as	  well	  as	  from	  the	  different	  cul-­‐tures,	  the	  use	  of	  the	  symbols	  have	  changed.	  	  
“Symbols	   are	  polyvalent:	   that	   is,	   they	   carry	   several	  meanings	  at	   the	   same	   time.	  They	  are	  also	  
“ambiguous”(..).”(cf.	  Ross	  in	  Todorova,	  1982:	  37)	  	  
	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  1	  Sacramentum	  in	  the	  Christian	  tradition	  means	  all	  the	  rituals	  that	  God	  has	  decided	  for	  the	  humanity	  or	  all	  the	  rituals	  that	  the	  Christians	  are	  expected	  to	  do	  nowadays.	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By	  using	  these	  theories	  of	  Ross	  and	  Cook,	  we	  intend	  to	  extend	  the	  theories	  of	  the	  polyvalence	  of	  the	  symbols	  to	  Blake’s	  concept	  upon	  the	  narrative	  symbology.	  Most	   of	   the	   Christian	   symbols	   have	   been	   conceptualized	   through	   the	   experience	   of	   Jesus	  Christ	  in	  coherence	  to	  the	  impact	  of	  his	  dying	  and	  rising.	  It	  is	  obvious	  that	  the	  Christian	  symbols	  are	  addressed	  to	  the	  figurative	  meaning	  of	  Jesus;	  more	  specifically,	  when	  those	  symbols	  are	  used	  as	  parables	  rich	  of	  allegories	  and	  metaphors.	  In	   the	  past,	   the	   language	  of	   symbols	  were	   strongly	   important	   for	   creating	   a	   general	   under-­‐standing	  of	  God	  from	  language	  to	  language.	  	  	  The	  aim	  of	   these	  symbols	   is	   to	  explore	   the	  story	  of	   the	   life	  of	   Jesus	  Christ	   through	  parables	  and	  metaphors	  with	   the	   intention	  of	   teaching	  and	   reflecting	  upon	   the	   constant	  existence	  of	  God	  in	  the	  everyday	  life.	  We	  can	  also	  look	  at	  the	  symbols	  through	  the	  effect	  that	  they	  bring	  out	  to	  the	  people,	  for	  exam-­‐ple,	  most	  of	  the	  Christian	  symbols	  are	  hidden	  in	  the	  message	  of	  God	  as	  an	  eternal	  figure	  that	  safeguard	  us	  during	  life.	  Turning	  back	  to	  the	  ancient	  Greek	  philosophy,	  we	  can	  define	  Jesus	  as	  “LOGOS”	  which	  trans-­‐lates	  to	  “word“;	  a	  concept	  that	  can	  be	  illustrated	  by	  the	  link	  between	  humanity	  and	  God.	  the	  word	  GOD	  can	  be	  seen	  as	  the	  object	  in	  which	  the	  humanity	  has	  inserted	  different	  meanings.	  	  
“This	   would	   mean	   that	   the	   reality	   of	   symbol	   extends	   even	   to	   the	   divine	   level:	   God’s	   self-­‐
communication	  is	  rooted	  in	  the	  mystery	  of	  the	  divine	  and	  eternal	  Word.”	  (cf.	  Cooke,	  2005:	  54)	  	  In	  a	  certain	  way,	  we	  can	  portray	  Jesus	  as	  the	  recital	  of	  God,	  in	  the	  meaning	  of	  Jesus	  as	  the	  par-­‐able	  of	  God	  or	  as	  the	  element	  through	  which	  God	  expresses	  himself.	  The	   existence	   of	   the	   Christian	   symbolism	   represents	   a	   complete	   view	   of	   “problem	   solving”	  starting	  from	  the	  illuminated	  actions	  of	  Jesus	  Christ	  towards	  the	  assessment	  of	  the	  messages	  in	  humans	  relations.	  It	  is	  difficult	  to	  define	  the	  exact	  origin	  of	  the	  Christian	  symbolism	  itself	  because	  in	  reality,	  the	  influences	  from	  earlier	  cultures	  and	  the	  posterior	  ones	  are	  strong.	  In	  general,	  symbols	  could	  be	  seen	  as	  pieces	  of	  universal	  and	  particular	  meaning	  of	  culture.	  In	  this	  specific	  case	  of	  sacred	  symbolism,	  we	  can	  look	  at	  them	  as	  universal	  in	  the	  Christian	  com-­‐
	   25	  
munity	  but	  at	  the	  same	  time	  also	  particular	  in	  each	  situation	  because	  the	  meaning	  can	  be	  in-­‐terpreted	  differently	  from	  each	  person.	  	  In	  order	  to	  have	  a	  complete	  view	  of	  Blake’s	  philosophy	  of	   life,	  we	  will	  conclude	  the	  chapter	  with	  a	  more	  historical	  and	  religious	  aspect	  linked	  with	  symbology.	  Here,	  we	  will	  go	  in	  depth	  with	  the	  narrative	  of	  the	  Christian	  symbolism	  and	  the	  symbols	  pro-­‐duced	  by	  Blake	  for	  his	  stories.	   	  There	  are	  scholars	  that	  think	  of	  Blake	  as	  a	  religious	  or	  a	  Christian	  man,	  but	  he	  was	  not.	  For	  him,	  the	  Bible	  was	  merely	  a	  book	  of	  imaginations	  and	  visions	  than	  a	  book	  with	  moral	  values;	  he	  read	  the	  Bible	  in	  a	  rather	  critical	  way;	  “throughout	  his	  life	  the	  Bible	  dominated	  Blake's	  im-­‐aginative	  world”.	  Rowland,	  2010:2	  	  It	   is	   important	   to	   argue	   that	   the	   study	   of	   the	   Bible	   was	   relevant	   for	   Blake	   because	   of	   the	  themes	  in	  it;	  he	  used	  those	  as	  a	  pattern	  to	  create	  his	  work.	  The	  result	  is	  not	  to	  be	  seen	  as	  his	  reinterpretation	  of	  the	  Bible,	  but	  has	  to	  be	  seen	  as	  a	  personal	  view	  of	  those	  themes.	  Blake	  considered	  the	  Bible	  as	  a	  stimulus;	  a	  hermeneutic	  book	  to	  read	  rather	  than	  a	  guide	  to	  follow.	  Through	  all	  of	  his	  work,	  Blake	  has	  always	  understood	   religion	  using	   the	  “hegemony	  of	   rea-­‐son”;	  meaning	   that	  he	  was	  critical	  about	   the	  concept	  of	  divinity	  and	  super-­‐humanity	   that	   is	  embodied	  in	  the	  Christian	  religion	  as	  the	  image	  of	  God.	  He	  was	  sceptic	  about	  the	  idea	  of	  Jesus	  Christ	  as	  a	  divinity	  because	  to	  him,	  the	  Bible	  was	  noth-­‐ing	  more	  than	  a	  compendium	  of	  stories	  recited	  by	  a	  man	  and	  narrated	  by	  disciples.	  (Rowland,	  2010:	  11)	  The	  Bible	  is	  the	  collection	  of	  sacred	  Hebrew	  scriptures	  that	  now	  are	  defined	  as	  the	  writing	  of	  the	  Christian	  religion	   that	  comprises	   the	  old	   testament	  and	  the	  new	  testament;	   therefore,	   if	  we	  are	  to	  define	  the	  Bible	  in	  one	  clear	  sentence:	  the	  Bible	  represents	  a	  compendium	  of	  codes	  that	  are	  historically	  situated	  and	  are	  agreed	  and	  spurred	  from	  the	  Christian	  religion.	  Not	  only	  did	  William	  Blake	  use	   the	  Bible	  as	  an	   inspiration,	  but	  he	  definitely	  also	   looked	  be-­‐yond	  it.	  The	  illuminated	  books	  such	  as	  “The	  Marriage	  of	  Heaven	  and	  Hell”,	  “The	  Book	  of	  Urizen”	  and	  in	  a	  certain	  way	  the	  books	  “The	  Songs	  of	  Innocence”	  and	  “The	  Songs	  of	  Experience”	  are	  visions	  that	  are	  expressed	  through	  the	  combination	  of	  the	  writings	  and	  images.	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  The	   intent	  to	  Blake's	  operas	   is	   to	  realize	  a	  combination	  among	  reason	  and	  imagination.	  The	  imagination	  represent	  the	  main	  agent	  in	  his	  work;	  his	  visions	  and	  his	  purely	  view	  of	  the	  sa-­‐cred	  scriptures	  that	  are	  clearly	  linked	  to	  the	  concrete	  and	  perceptiveness	  of	  the	  reality.	  This	  concrete	  ingredient	  has	  been	  made	  by	  Blake	  through	  the	  use	  of	  the	  Bible	  with	  the	  aim	  to	  leave	  the	  readers	  with	  something	  tangible.	  The	  idea	  of	  having	  the	  Bible	  as	  the	  narrative	  to	  the	  readers,	  permit	  him	  to	  be	  more	  personal	  and	  to	  understand,	  his	  work	  can	  be	  comprehended	  through	  two	  main	  steps:	  the	  first	  one,	  the	  more	  pragmatic	  one	  is	  to	  utilize	  the	  Bible	  as	  a	  source	  and	  see	  the	  correlation	  between	  the	  bib-­‐lical	  themes	  to	  the	  words	  and	  scenes	  used	  by	  Blake.	  The	  second	  step	  is	  to	  remove	  all	  the	  knowledge	  that	  the	  first	  analysis	  has	  created	  and	  look	  at	  the	  biblical	  themes	  in	  an	  expressive	  way;	  it	  means	  that	  you	  have	  to	  criticize	  the	  assumptions	  of	  the	  Christian	  doctrine	  and	  extend	  your	  imagination.	  Following	  these	  passages,	  the	  reader	  would	  be	  able	  to	  focus	  on	  Blake’s	  symbolical-­‐mythology,	  but	  also	  to	  delineate	  his	  narrative	  process.	  	  According	  to	  Charles	  T.	  Taylor	  (2008)	  who	  write	  about	  “Symbolism	  in	  religion	  and	  art”,	   it	   is	  extremely	  important	  to	  define	  the	  categories;	  also	  if	  they	  are	  broad	  in	  the	  way	  that	  the	  images	  are	  portrayed.	  In	  this	  case,	  those	  images	  are	  put	  into	  the	  category	  of	  spatial	  arts;	  “those	  the	  subject	  or	  sub-­‐jects	  of	  which,	  and	  the	  communication	  of	  the	  same	  through	  some	  medium	  of	  art,	  essentially	  occupy	  space”	  (Taylor,	  2008:	  43)	  	  Blake	  has	  made	  his	  own	  allegorical	  interpretation	  using	  the	  Bible,	  also	  if	  he	  was	  more	  or	  less	  into	  the	  spirituality	  interpretation	  of	  it	  in	  certain	  periods	  of	  his	  life.	  Therefore,	   it	   is	  wrong	   to	  define	   the	  approach	  of	  Blake	  as	  allegorical	  because	  he	  was	  critical	  about	  the	  meaning	  of	  allegory	  that	  for	  him,	  was	  situated	  only	  in	  the	  context	  of	  poetry	  and	  fa-­‐bles;	  if	  we	  want	  to	  be	  as	  neutral	  as	  possible,	  we	  will	  define	  Blake’s	  approach	  as	  visionaries.	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Analysis	  The	  majority	  of	  William	  Blake’s	  works	  were	  engraved	  drafts	   that	  were	  coloured	  by	  himself.	  This	  is	  considered	  the	  most	  evident	  characteristic	  of	  his	  works	  (Taylor:	  2008),	  and	  among	  all	  of	   his	   works	   we	   have	   chosen	   to	   focus	   on	   four	   books.	   These	   are	   “The	   Song	   of	   Inno-­‐cence”(1789),	  “The	  Song	  of	  Experience”(1794),	  “The	  Marriage	  of	  Heaven	  and	  Hell”	  (1790)	  and	  “The	  Book	  of	  Urizen”(1795).	  A	  specific	  attitude	  may	  be	  presented	  in	  one	  poem	  where	  in	  another	  it	  may	  be	  very	  different.	  	  The	  analytical	  part	   is	  structured	  in	  a	  way	  so	  the	  selected	  poems	  and	  plates	  taken	  from	  ”The	  Marriage	  of	  Heaven	  and	  Hell”	  are	  followed	  by	  “The	  Book	  of	  Urizen”	  and	  “The	  Songs	  of	  Inno-­‐cence”	  and	  “The	  Songs	  of	  Experience”.	  As	  we	  have	  mentioned	  in	  the	  theoretical	  part,	  one	  angles	  we	  are	  using	  to	  analyse	  the	  works	  is	  myths.	  We	   have	   chosen	   theories	   that	   belongs	   to	   the	   discipline	   of	   semiotics	   to	   analyse	   the	  myths.	  Our	  approach	  to	  the	  analysis	  of	  myth	  is	  mainly	  symbolical	  and	  literal.	  We	  are	  here	  aim-­‐ing	  to	  connect	  Blake’s	  use	  of	  symbols	  with	  myths.	  Another	  approach	  to	  our	  analysis	  is	  storytelling	  principles.	  We	  are	  going	  to	  link	  Blake’s	  use	  of	  myths	  with	  storytelling	  principles	  to	  see	  how	  Christian	  myths	  are	  linked	  with	  the	  communica-­‐tion	  of	  Blake’s	  narratives.	  Revealing	  the	  way	  he	  presents	  Christian	  myths	  will	  help	  us	  to	  un-­‐derstand	  his	  philosophy	  of	  life.	  These	  works	  are	  as	  mentioned	  rather	  different	  from	  each	  oth-­‐er;	  “The	  Marriage	  of	  Heaven	  and	  Hell”	  shows	  the	  points	  of	  his	  philosophy	  and	  symbols	  with	  a	  sceptical	   view	   on	   religion.	   In	   contrast	   to	   this,	   Urizen	   does	   not	   entail	   as	  many	   symbols,	   but	  there	  has	  been	  focused	  more	  upon	  the	  plot,	  and	  the	  symbols	  and	  myth	  are	  shown	  within	  the	  plot.	  In	  “The	  Songs	  of	  Innocence”	  and	  “The	  Songs	  of	  Experience”,	  a	  more	  theological	  aspect	  is	  shown,	   where	   Blake’s	   own	   religious	   faith	   shows	   and	   how	   he	   perceived	   God	   and	   the	   im-­‐portance	  of	  that.	  Our	  claim	  to	  these	  analyses	  is	  that	  they	  all	  mark	  a	  specific	  point	  in	  William	  Blake’s	  life,	  and	  they	  each	  provide	  an	  understanding,	  not	  only	  the	  on	  the	  importance	  of	  sym-­‐bols	  that	  are	  used	  through	  storytelling,	  but	  also	  on	  understanding	  William	  Blake	  as	  a	  philoso-­‐pher.	  	  
The	  Marriage	  of	  Heaven	  and	  Hell	  	  	  “The	  Marriage	  of	  Heaven	  and	  Hell”	  is	  another	  collection	  of	  poems	  composed	  by	  William	  Blake	  in	   the	  year	  1790.	  As	  much	  of	  his	  other	  work,	   “The	  Marriage	  of	  Heaven	  and	  Hell”	   is	  written	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with	  poems	  accompanied	  by	   illustrating	  drawn	  plates;	  however,	  contrary	  to	  his	  other	  work,	  the	  poems	  in	  “The	  Marriage	  of	  Heaven	  and	  Hell”	  have	  been	  written	  in	  prose	  with	  the	  excep-­‐tion	   of	   one	   single	   poem,	   which	   is	   the	   first	   one	   seen	   on	   the	   second	   plate.	  “The	  Marriage	  of	  Heaven	  and	  Hell”	  was	  Blake’s	  first	  attempt	  at	  composing	  a	  collection	  of	  po-­‐ems	  consisting	  of	  messages	  that	  would	  deal	  with	  his	  own	  religious	  and	  philosophical	  beliefs	  (Baggesen,	  1996/1997:	  4).	  Would	  the	  human	  soul	  ever	  fall	  in	  the	  “places”	  of	  Heaven	  and	  Hell?	  As	  sins	  are	  impossible	  to	  avoid,	  Hell	  must	  be	  the	  only	  place	  where	  the	  soul	  can	  fall	  in;	  however,	  Blake	  did	  not	  consider	  it	  a	  bad	  place.	  To	  him,	  Hell	  was	  a	  place	  where	  both	  souls	  in	  need	  of	  incarnation	  and	  dead	  indi-­‐vidual	  would	  enter.	  He	  did	  not	  give	  much	  importance	  to	  Earth,	   if	  not	  with	  the	  myth	  of	  crea-­‐tion.	  Earth	   is	   just	  a	  place	  where	   the	  body	  exists	   in	  order	   to	   reproduce	   imagination	   (Damon	  1969:	  140f).	  “The	  Marriage	   of	   Heaven	   and	  Hell”	   is	  written	   as	   a	   satire	   to	   Emanuel	   Swedenborg’s	   similar	  work	  “Heaven	  and	  Hell”,	  as	  Blake	  directly	  criticizes	  and	  cites	  Swedenborg.	  As	  mentioned	  ear-­‐lier,	  it	  is	  believed	  that	  the	  philosopher	  Emanuel	  Swedenborg	  was	  a	  great	  inspiration	  to	  Blake,	  and	  it	  is	  therefore	  interesting	  that	  Blake	  criticizes	  Swedenborg.	  	  Firstly,	  we	  will	  analyse	  plate	  two	  and	  three	  in	  “The	  Marriage	  of	  Heaven	  and	  Hell”,	  which	  are	  entitled	  “The	  Argument.”	  An	  argument	  is	  a	  brief	  summary	  which	  contains	  the	  main	  points	  in	  works	  such	  as	  a	  poem	  or	  a	  prose	  (Dictionary.com,	  2015).	  In	  this	  case,	  the	  main	  points	  in	  “The	  Argument”	  seems	  to	  be	  the	  statement	   that	  opposites	  are	  necessary	   for	  our	  existence	  and	   that	   the	  good	  and	   the	  evil	  are	  not	  what	  we	  assume	  it	  to	  be.	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Plate	  2	   	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  “Rintrah	  roars	  &	  shakes	  his	  fires	  in	  the	  burden'd	  air;	  
Hungry	  clouds	  swag	  on	  the	  deep.	  	  
Once	  meek,	  and	  in	  a	  perilous	  path,	  
The	  just	  man	  kept	  his	  course	  along	  
The	  vale	  of	  death.	  
Roses	  are	  planted	  where	  thorns	  grow,	  
And	  on	  the	  barren	  heath	  
Sing	  the	  honey	  bees.	  	  
Then	  the	  perilous	  path	  was	  planted:	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And	  a	  river	  and	  a	  spring	  
On	  every	  cliff	  and	  tomb:	  
And	  on	  the	  bleached	  bones	  
Red	  clay	  brought	  forth.	  	  
Till	  the	  villain	  left	  the	  paths	  of	  ease,	  
To	  walk	  in	  perilous	  paths,	  and	  drive	  
The	  just	  man	  into	  barren	  climes.	  	  
Now	  the	  sneaking	  serpent	  walks	  
In	  mild	  humility,	  
And	  the	  just	  man	  rages	  in	  the	  wilds	  
Where	  lions	  roam.	  	  
Rintrah	  roars	  &	  shakes	  his	  fires	  in	  the	  burden'd	  air;	  
Hungry	  clouds	  swag	  on	  the	  deep.	  	  	  Contrary	   to	   the	  other	  plates	   in	   “The	  Marriage	  of	  Heaven	  and	  Hell,”	   the	   second	  plate,	  where	  “The	  Argument”	  begins,	  is	  not	  written	  as	  a	  prose,	  but	  has	  instead	  been	  divided	  into	  six	  stan-­‐zas;	  it	  therefore	  stands	  out	  from	  the	  rest	  of	  the	  poems.	  In	  this	  poem,	  beginning	  on	  the	  second	  plate,	  the	  narrative	  has	  been	  written	  as	  third	  person	  singular.	  The	  plot	  of	  this	  poem	  deals	  with	  the	  anger	  that	  man	  experiences	  when	  dealing	  with	  the	  unjustified	  in	  both	  man	  and	  in	  society.	  Furthermore,	  the	  poem	  explains	  that	  the	  good	  and	  the	  evil	  are	  not	  what	  we	  assume	  it	  to	  be.	  	  	  In	   the	   very	   first	   stanza	   of	   this	   poem	   on	   plate	   two,	   it	   is	   mentioned	   that	   Rintrah	   roars	   and	  shakes	  his	  fires,	  which	  signifies	  that	  he	  is	  the	  devil	  of	  “The	  Marriage	  of	  Heaven	  and	  Hell.”	  Fur-­‐thermore,	  his	  roars,	  which	  are	  the	  voice	  of	  the	  devil,	  can	  also	  be	  a	  symbol	  of	  wrath,	  signifying	  that	   he	   is	   the	  prophet	   of	   fierce	   anger.	  He	   is	   therefore	  wrath	  himself;	   “the	   just	  wrath	  of	   the	  prophet”	  (cf.	  Damon,	  2013:	  349).	  Wrath	  is	  also	  one	  of	  the	  Seven	  Deadly	  Sins;	  so	  in	  the	  poem,	  the	  sins	  and	  the	  rebellion	  against	  the	  norms	  of	  society	  must	  be	  broken,	  and	  this	   is	  what	  the	  just	  man	  has	  to	  deal	  with	  in	  the	  poem	  (Baggesen,	  1996/1997:	  5).	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In	  “The	  Marriage	  of	  Heaven	  and	  Hell,”	  opposites	  seem	  to	  be	  a	  recurring	  theme,	  which	  is	  clear-­‐ly	  also	  seen	  in	  “The	  Argument.”	  In	  the	  second	  stanza	  the	  just	  man,	  who	  is	  good	  and	  kind,	  walks	  down	  a	  dangerous	  path	  where	  he	  walks	  the	  “vale	  of	  death.”	  Here,	  we	  clearly	  see	  the	  opposites	  of	  the	  good	  and	  the	  evil,	  where	  the	  just	  man	  is	  good,	  and	  the	  path	  that	  he	  is	  on	  signifies	  evil.	  In	  the	  same	  stanza,	  it	  is	  also	  mentioned	  that	  “roses	  are	  planted	  where	  thorns	  grow”	  which	  could	  signify	   that	   the	  good	  and	  evil	   lives	   in	  everything,	  as	   roses	  usually	  symbolize	   love,	  while	   the	  thorns	  could	  symbolize	  pain.	  This	  stanza,	  however,	  also	  refers	  to	  a	  past	  time	  where	  the	  rebel-­‐lion	  against	   society	  was	  not	  yet	  discovered	   (6);	   therefore,	  people	   lived	   in	  a	  world	   that	   they	  believed	  was	  nothing	  but	  good,	  despite	  the	  evil	  things	  that	  was	  existing	  beyond	  their	  notice.	  	  In	  the	  third	  stanza,	  a	  sudden	  change	  occurs	  as	  “the	  perilous	  path	  was	  planted.”	  This	  new	  path	  brings	  changes	  to	  the	  society	  with	  it,	  and	  in	  spite	  of	  being	  described	  as	  dangerous	  and	  symbol-­‐izing	   evil,	   it	   seems	   to	   bring	   a	   positive	   and	   fresh	   change	   to	   the	   environment	   (6).	   Here,	   it	   is	  clearly	  stated	  that	  the	  evil	  is	  not	  what	  we	  believe	  it	  to	  be,	  and	  that	  opposites	  (good	  and	  evil)	  are	  essential	  for	  human	  existence	  and	  change	  to	  the	  society.	  In	  this	  stanza,	  the	  last	  two	  lines	  read:	  “And	  on	  the	  bleached	  bones	  /	  Red	  clay	  brought	  forth.”	  The	  red	  clay	  could	  be	  a	  symbol	  of	  the	  biblical	   character	  Adam,	  as	  he	  was	  said	   to	  have	  been	  moulded	   from	  clay;	  hence	   the	  red	  clay	  being	  created	  from	  bones.	  The	  red	  clay	  that	   is	  brought	   forth	  on	  the	  bones	   in	  the	  poem,	  could	  therefore	  indicate	  that	  the	  new	  changes	  are	  being	  brought	  into	  society.	  In	  the	  fourth	  stanza,	  the	  revolution	  has	  been	  toned	  down,	  as	  the	  progress	  of	  the	  new	  change	  in	  society	  has	  ended;	  “Till	  the	  villain	  left	  the	  paths	  of	  ease.”	  	  The	  fifth	  stanza	  represents	  the	  present,	  where	  the	  just	  man	  has	  been	  brought	  back	  to	  a	  deso-­‐lated	  and	  stable	  environment.	  The	  serpent	  continues	  to	   lurk	  in	  the	  society,	  symbolizing	  that	  the	  evil	  still	  surrounds	  the	  good;	  thereby	  helping	  to	  maintain	  the	  new	  environment.	  The	  ser-­‐pent	  might	  also	  be	  another	  connection	  to	  the	  bible,	  as	  the	  animal	  also	  plays	  a	  crucial	  role	  in	  the	  story	  of	  Adam	  and	  Eve.	  The	  serpent	  tricked	  Eve	  into	  eating	  an	  apple	  from	  the	  forbidden	  tree,	  thus	  causing	  a	  major	  change	  in	  their	  environment.	  According	  to	  William	  Blake,	  the	  ser-­‐pent	  was	  also	  a	  symbol	  of	  nature	  (Damon,	  2013:	  109).	  Therefore,	  the	  changes	  in	  society	  that	  occur	  in	  “The	  Argument”	  could	  very	  well	  be	  the	  result	  of	  nature;	  thus	  making	  the	  existence	  of	  opposites	  such	  as	  good	  and	  evil	  a	  natural	  cause.	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The	  sixth	  stanza	   is	  a	  mere	  repetition	  of	   the	   first	  stanza,	  mentioning	  once	  more	   that	  Rintrah	  roars	  and	  shakes	  his	  fires.	  The	  repetition	  of	  the	  first	  stanza	  could	  indicate	  that	  a	  revolution	  is	  yet	  again	  waiting	  to	  strike,	  and	  that	  another	  change	  in	  society	  will	  soon	  occur.	  	  As	  the	  charac-­‐ter	  of	  Rintrah	  seems	  to	  represent	  an	  existential	  matter	  (anger),	  he	  can	  be	  characterized	  as	  a	  mythological	  character	  in	  the	  works	  of	  William	  Blake.	  	  	  The	  drawing	  on	  plate	   two	   shows	  a	   creature	   standing	  on	   the	  branch	  of	   a	   tree.	  The	   creature	  looks	  as	  it	  is	  being	  part	  of	  the	  tree,	  as	  its	  legs	  and	  arms	  seem	  to	  resemble	  green	  leaves,	  similar	  to	  the	  leaves	  on	  the	  tree.	  Although	  it	  does	  not	  look	  like	  one,	  the	  creature	  could	  very	  well	  rep-­‐resent	  the	  serpent,	  as	  Blake	  believed	  the	  serpent	  to	  be	  a	  symbol	  of	  nature.	  The	  creature	  also	  holds	  the	  hand	  of	  a	  woman	  standing	  at	  the	  root	  of	  the	  tree,	  who	  could	  be	  a	  representation	  of	  the	  people	  in	  society	  that	  experience	  the	  changes	  caused	  by	  nature.	  	  The	  woman	  appears	  to	  be	  naked	  and	  could	  be	  a	  symbol	  of	  sexuality.	  The	  serpent	  in	  the	  tree,	  could	  therefore	  also	  sym-­‐bolize	   the	   forces	   that	   seduce	   her	  with	   temptation	   of	   sexuality	   (Baggesen,	   1996/1997:	   39);	  similar	  to	  what	  the	  serpent	  does	  to	  Eve	  in	  the	  biblical	  story	  of	  Adam	  and	  Eve.	  	  
	   33	  
Plate	  3	  
	  	  
As	  a	  new	  heaven	  is	  begun,	  and	  it	  is	  now	  thirty-­‐three	  years	  since	  its	  advent:	  the	  Eternal	  Hell	  re-­‐
vives.	  And	  lo!	  Swedenborg	  is	  the	  Angel	  sitting	  at	  the	  tomb:	  his	  writings	  are	  the	  linen	  clothes	  fold-­‐
ed	  up.	  Now	   is	   the	  dominion	  of	  Edom,	  &	   the	   return	  of	  Adam	   into	  Paradise:	   see	   Isaiah	  XXXIV	  &	  
XXXV	  Chap:	  
Without	  Contraries	   is	   no	  progression.	  Attraction	  and	  Repulsion,	  Reason	  and	  Energy,	   Love	  and	  
Hate,	  are	  necessary	  to	  Human	  existence.	  
From	  these	  contraries	  spring	  what	  the	  religious	  call	  Good	  &	  Evil.	  Good	  is	  the	  passive	  that	  obeys	  
Reason.	  Evil	  is	  the	  active	  springing	  from	  Energy.	  
Good	  is	  Heaven.	  Evil	  is	  Hell.”	  	  
	   34	  
On	  plate	  three,	  where	  the	  poem	  appears	  to	  be	  written	  in	  prose,	  William	  Blake	  wrote	  a	  predic-­‐tion	  as	  well	  as	  a	  satire	  on	  Emanuel	  Swedenborg’s	  work	  “Heaven	  and	  Hell”;	  Blake	  even	  men-­‐tions	  Swedenborg	  by	  name	  in	  the	  poem.	  He	  also	  makes	  a	  reference	  to	  Isaiah,	  which	  is	  clearly	  being	   noted	  with	   the	   exact	   number	   of	   chapters;	   “Isiayah	   XXXIV	  &	  XXXV	  Chap.”	  Here,	   Blake	  says	  that	  the	  authority	  now	  belongs	  to	  Edom	  and	  the	  return	  of	  Adam	  into	  paradise;	  thus	  men-­‐tioning	  the	  biblical	  character	  Adam	  by	  name.	  At	  the	  end	  of	  the	  poem,	  William	  Blake	  clearly	  states	  that	  opposites	  are	  necessary	  for	  our	  exist-­‐ence,	  and	  that	  it	  is	  therefore	  not	  what	  we	  may	  have	  assumed	  it	  to	  be.	  Blake	  ends	  the	  poem	  by	  saying:	  “Good	  is	  Heaven.	  Evil	  is	  Hell;”	  meaning	  that	  in	  order	  for	  Heaven	  to	  exist,	  Hell	  must	  be	  existing	  as	  well.	  	  The	  drawing	  on	  plate	  three	  shows	  five	  naked	  bodies;	  one	   large	  body	  at	   the	  top	  of	   the	  plate,	  and	   four	   smaller	   ones	   that	   seem	   to	  merge	   into	   each	   other	   at	   the	   bottom	   of	   the	   plate.	   This	  could	  indicate	  that	  a	  new	  heaven	  has	  been	  brought	  forth	  which	  is	  received	  by	  the	  five	  naked	  humans	   (40).	  The	  large	  naked	  body	  is	  lying	  in	  flames,	  which	  could	  be	  a	  symbol	  of	  Hell	  or	  evil.	  However,	  the	  body	  appears	  to	  be	  lying	  comfortably,	  thereby	  indicating	  that	  Hell	  is	  not	  a	  threat,	  and	  that	  it	  is	  not	  as	  bad	  as	   it	  might	  seem;	   indicating	   it	   is	  essential	   for	   the	  good	  and	  Heaven	   to	  also	  exist.	  	  Two	  of	  the	  smaller	  naked	  bodies	  that	  are	  merged	  together	  appear	  to	  be	  a	  woman	  giving	  birth	  to	  a	  child;	  this	  could	  be	  another	  indication	  that	  a	  change	  is	  brought	  forth.	  The	  last	  two	  naked	  bodies	  appear	  to	  be	  kissing	  each	  other,	  thereby	  symbolizing	  that	  the	  new	  era	  has	  freed	  sexual-­‐ity	  (40)	  	  In	  “The	  Argument,”	   it	  shows	  that	  William	  Blake	  was	  indeed	  inspired	  by	  religion,	  as	  he	  men-­‐tions	  biblical	  figures	  such	  as	  Adam	  in	  his	  poem;	  however,	  the	  big	  inspiration	  source	  for	  “The	  Marriage	   of	   Heaven	   and	   Hell”	   is	   clearly	   Emanuel	   Swedenborg,	   as	   it	   is	   a	   satire	   to	   his	  work	  “Heaven	  and	  Hell,”as	  mentioned	  earlier.	  Blake	  has	  therefore	  written	  “The	  Marriage	  of	  Heaven	  and	  Hell”	  based	  on	  his	  own	  assumptions	  about	  Swedenborg’s	  work.	  	  	  “A	  Memorable	  Fancy”	  is	  the	  central	  part	  of	  “The	  Marriage	  of	  Heaven	  and	  Hell”.	  It	  can	  be	  con-­‐sidered	  as	  a	  comment	  on	  the	  doctrines	  explained	  above	  in	  the	  poem	  itself	  and	  as	  a	  parody	  of	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Swedenborg’s	   “Memorable	   relations”	   from	   “Heaven	  and	  Hell”,	   about	   the	  afterlife	   and	   its	   in-­‐habitants	  (Viscomi,1997/98).	  	  The	  plates	  number	  15,	  16	  and	  17	  will	  now	  be	  analysed;	  these	  are	  the	  third	  Memorable	  Fancy	  	  	  “I	  was	  in	  a	  printing-­‐house	  in	  Hell,	  and	  saw	  the	  method	  in	  which	  knowledge	  is	  transmitted	  from	  
generation	   to	   generation.In	   the	   first	   chamber	   was	   a	   dragon-­‐man,	   clearing	   away	   the	   rubbish	  
from	  a	  cave's	  mouth;	  within,	  a	  number	  of	  dragons	  were	  hollowing	  the	  cave.	  In	  the	  second	  cham-­‐
ber	  was	  a	  viper	  folding	  round	  the	  rock	  and	  the	  cave,	  and	  others	  adorning	  it	  with	  gold,	  silver,	  and	  
precious	  stones.	  In	  the	  third	  chamber	  was	  an	  eagle	  with	  wings	  and	  feathers	  of	  air;	  he	  caused	  the	  
inside	  of	  the	  cave	  to	  be	  infinite;	  around	  were	  numbers	  of	  eagle-­‐like	  men,	  who	  built	  palaces	  in	  the	  
immense	  cliffs.	  In	  the	  fourth	  chamber	  were	  lions	  of	  flaming	  fire	  raging	  around	  and	  melting	  the	  
metals	  into	  living	  fluids.	  In	  the	  fifth	  chamber	  were	  unnamed	  
forms,	  which	  cast	   the	  metals	   into	  the	  expanse.	  There	  they	  were	  received	  by	  men	  who	  occupied	  
the	  sixth	  chamber,	  and	  took	  the	  forms	  of	  books,	  and	  were	  arranged	  in	  libraries.”	   (Blake,	  1789:	  15)	  In	  this	  poem,	  Blake	  keeps	  travelling	  through	  Hell.	  He	  is	  now	  in	  a	  “printing	  house”	  where	  the	  humans	  need	  to	  learn	  how	  to	  escape	  from	  “the	  conventional	  faculty	  of	  education	  and	  reason-­‐ing”	   (Baggesen,	  1997:	  17)	  and	  to	  reach	  a	  higher	  education	  creating	  new	  form	  of	  knowledge	  with	  the	  help	  of	  different	  creatures.	  The	  printing	  house	  is	  the	  first	  moment	  in	  the	  poem	  where	  Blake	  acknowledges	  himself	  as	  part	  of	  his	  pieces,	  and	  he	  describes	  what	  he	  sees	  through	  his	  eyes	  since	  the	  printing	  house	  is	  his	  own	  creation;	  he	  drew	  it	  all.	  (Viscomi,1997/98)	  In	  each	  chamber	  of	  the	  printing	  house	  of	  Hell,	  an	  animal	  is	  represented	  as	  a	  type	  of	  higher	  ed-­‐ucation.	  Each	  animal	  is	  doing	  something	  which	  has	  a	  special	  meaning.	  A	  symbolic	  interpreta-­‐tion	  is	  now	  important	  in	  order	  to	  understand	  Blake’s	  choice	  of	  these	  animals.	  The	  Dragon-­‐man	  is	  the	  first	  animal	  (-­‐man)	  figure	  mentioned;	  the	  dragon	  itself	   is	  a	  universal	  symbol	  which	  represents	  the	  union	  of	  different	  animals.	  It	  is	  a	  figure	  of	  danger	  and	  fear.	  In	  the	  Bible	  it	  is	  used	  as	  a	  metaphor	  for	  the	  devil	  itself.	  (Cirlot,	  2001)	  Blake	  used	  this	  figure	  because	  it	   is	   linked	   to	  Hell,	   but	  he	  mixed	   it	  with	   the	  man,	   creating	   the	  Dragon-­‐man	   creature.	   In	   the	  dragon-­‐man	  symbol	  the	  power	  and	  force	  of	  the	  dragon	  is	  mixed	  with	  the	  creativity	  and	  intel-­‐ligence	  of	  the	  man,	  who	  is	  now	  in	  a	  cave	  cleaning	  the	  rubbish	  of	  ignorance.	  (Damon,	  1988)	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The	  cave	  might	  be	  an	  interpretation	  of	  Plato’s	  cave	  which	  could	  represent	  the	  church,	  where	  the	  man	  is	  hiding	  for	  a	  long	  time	  in	  the	  dark,	  without	  having	  the	  possibility	  of	  being	  illuminat-­‐ed	  by	  the	  knowledge	  of	  the	  outside	  world.	  In	  the	  second	  chamber,	  Blake	  sees	  a	  viper,	  which	  is	  surrounded	  by	  gold	  and	  silver	  (sun	  and	  moon/	  male	  and	  female)	  stones.	  The	  viper	  is	  a	  poisonous	  and	  small	  snake	  which	  lives	  in	  the	  desert	  and	  hides	  under	  rocks.	  The	  snake	  itself	  is	  a	  biblical	  figure	  often	  used	  by	  Blake,	  but	  right	  now	  it	  does	  not	  represent	  a	  sin,	  but	  the	  insight	  spiritual	  knowledge	  of	  the	  human	  being.	  Even	  if	  the	  snake	  is	  not	  sinned	  it	  still	  represents	  the	  Devil;	  for	  Blake	  the	  Devil	  can	  walk	  us	  through	  ignorance	  in	  order	  to	  reach	  illumination.	  Swedenborg	  thought	  the	  complete	  opposite;	  he	  saw	  the	  devil	  as	  the	  destruction	  of	  religion.	  (Viscomi,	  1997/98)	  The	  gold	  and	  silver	  that	  the	  viper	  is	  surrounded	  by	  indicate	  the	  great,	  precious	  knowledge	  men	  have	  to	  keep	  inside	  themselves	  because	  of	  the	  Church.	  (Baggesen,	  1997:	  42)	  In	   the	   third	  chamber,	   the	  Eagle	  of	  Genius	   is	  working	  on	  building	  palaces	   for	  man’s	   creative	  faculties.	  The	  eagle	  is	  used	  to	  symbolize	  the	  height,	  the	  sun,	  the	  force	  and	  courage.	  It	  is	  used	  to	  protect	  humans’	  knowledge,	  just	  like	  in	  reality	  it	  protects	  its	  eggs	  in	  the	  height	  of	  the	  moun-­‐tains.	  (Damon,	  1988)	  Lions	  are	  working	  on	  melting	  metals	  into	  living	  fluids.	  The	  lion	  is	  a	  representation	  of	  fire	  and	  sun	  in	  the	  Christian	  mythology,	  and	  Blake	  is	  using	  it	  in	  the	  same	  way.	  In	  the	  fifth	  and	  sixth	  chambers	  the	  living	  fluid,	  which	  do	  not	  have	  a	  nameable	  form,	  are	  then	  reformed	  into	  books	  and	  positioned	  in	  libraries.	  So	  the	  precious	  melted	  metals	  take	  an	  even	  more	  precious	  form;	  the	  form	  of	  knowledge	  collected	  in	  books.	  William	  Blake’s	  idea	  of	  a	  “new	  church”	  differ	  from	  the	  Swedenborgian	  one,	  as	  well	  perceived	  in	  this	  plate.	  Blake	  believed	  that	  the	  human	  being	  had	  something	  to	  offer	  due	  to	  his	  great	  im-­‐agination	  which	  was	   just	  blocked	  by	  the	  wrong	  interpretation	  of	   the	  Bible	  by	  the	  church.	   In	  fact,	   the	   animals	   that	   are	   used	   are	   also	   part	   of	   many	   myths	   in	   the	   Bible,	   but	   Blake	   re-­‐interpreted	  them	  in	  his	  own	  way.	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  The	  drawing	  on	  this	  plate,	  on	  page	  15,	   is	  a	  representation	  of	  a	  bird	  who	   is	  outside	  the	  cave	  holding	  a	  snake.	  The	  bird	  is	  colored	  with	  a	  gold	  color;	  again	  a	  representation	  of	  illumination	  and	  new	  ideas	  for	  the	  human	  being.	  As	  for	  many	  plates	  in	  “The	  Marriage	  of	  Heaven	  and	  Hell”,	  the	  entrance	  of	  a	  cave	  is	  drawn	  at	  the	  bottom,	  which	  draws	  on	  the	  importance	  of	  getting	  out	  of	  the	  cave	  itself,	  and	  that	  is	  why	  the	  poem	  is	  written	  in	  the	  sky.	  (Viscomi,	  1997/98)	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The	  bird	  might	  be	  the	  eagle	  described	   in	  one	  of	   the	  cave	  of	  printing	  house,	  but	   it	  also	   looks	  like	  a	  phoenix	  or	  maybe	  even	  the	  dragon	  used	  in	  the	  poem.	  Considering	  the	  animals	  described	  in	  the	  poem,	  the	  bird	  might	  be	  an	  eagle	  that	  holds	  a	  snake,	  which	  are	  not	  fighting,	  but	  collabo-­‐rating	  in	  the	  reproduction	  of	  knowledge.	  	  Plate	  number	  16	  and	  17	  are	  again	  focused	  on	  the	  conventional	  ideas	  about	  life	  which	  control	  human’s	  mind.	  Blake	  talks	  about	  the	  creation	  of	  the	  man	  before	  God	  re-­‐created	  it	  in	  his	  own	  way.	  He	  talks	  about	  giants	  who	  formed	  the	  man	  in	  a	  way	  which	  soul	  and	  body	  were	  not	  divid-­‐ed,	  and	  the	  taboo	  of	  sexuality	  did	  not	  exist	  yet.	  The	  man	  was	  free	  in	  the	  expression	  of	  his	  ac-­‐tions	  and	  his	  imagination.	  (Baggesen,	  1997:	  18)	  	  
The	  Giants	  who	  formed	  this	  world	  into	  its	  sensual	  existence	  and	  now	  seem	  to	  live	  in	  it	  in	  chains	  
are	  in	  truth	  the	  causes	  of	  its	  life	  and	  the	  sources	  of	  all	  activity,	  but	  the	  chains	  are	  the	  cunning	  of	  
weak	  and	  tame	  minds,	  which	  have	  power	  to	  resist	  energy,	  according	  to	  the	  proverb,	  "The	  weak	  
in	  courage	  is	  strong	  in	  cunning."(Blake,	  1789:	  16)	  	  The	  symbology	  of	  the	  Giants	  is	  a	  primordial	  being,	  whose	  sacrifices	  and	  create	  the	  world.	  Gi-­‐ants	  come	  from	  myths,	  mostly	  of	  the	  folklore	  culture,	  and	  are	  today	  considered	  both	  as	  terri-­‐ble	  and	  peaceful	  creatures,	  depending	  on	  the	  circumstances.	  (Damon,	  1988)	  In	  the	  Bible,	  Goli-­‐ath	  is	  giants.	  Perhaps,	  the	  interpretation	  that	  Blake	  used	  might	  be	  more	  correlated	  to	  the	  folk-­‐lore	  culture.	  In	  some	  Christian	  myths,	  Satan	  is	  seen	  as	  a	  giant	  too.	  Another	   interpretation	  Blake	  might	  have	  used	   is	   the	  vision	  of	   the	  Giants	  as	   the	   “everlasting	  rebellion”	  which	  is	  then	  linked	  to	  the	  fact	  that	  in	  this	  plate,	  the	  Giants	  now	  live	  in	  chains	  and	  cannot	  rebel	  anymore.	  (Damon,	  1988)	  The	  Giants	  are	  the	  force	  of	  life	  and	  of	  the	  sexual	  existence,	  they	  are	  also	  seen	  as	  a	  version	  of	  an	  ancient	  prophet.	  (Viscomi,	  1997/98)	  
Thus	  one	  portion	  of	  being	  is	  the	  Prolific,	  the	  other	  the	  Devouring.	  To	  the	  devourer	  it	  seems	  as	  if	  
the	  producer	  was	  in	  his	  chains;	  but	   it	   is	  not	  so,	  he	  only	  takes	  portions	  of	  existence,	  and	  fancies	  
that	  the	  whole.	  But	  the	  Prolific	  would	  cease	  to	  be	  prolific	  unless	  the	  Devourer	  as	  a	  sea	  received	  
the	  excess	  of	  his	  delights.	  Some	  will	  say,	  "Is	  not	  God	  alone	  the	  Prolific?"	  I	  answer:	  "God	  only	  acts	  
and	   is	   in	   existing	   beings	   or	  men."	   These	   two	   classes	   of	  men	   are	   always	   upon	   earth,	   and	   they	  
should	  be	  enemies:	  whoever	  tries	  to	  reconcile	  them	  
seeks	  to	  destroy	  existence.	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Religion	  is	  an	  endeavour	  to	  reconcile	  the	  two.	  Jesus	  Christ	  did	  not	  wish	  to	  unite	  but	  to	  separate	  
them,	   as	   in	   the	   parable	   of	   sheep	   and	   goats;	   and	   He	   says	   :	   "	   I	   came	   not	   to	   send	   peace,	   but	   a	  
sword."	  Messiah,	  or	  Satan,	  or	  Tempter,	  was	  formerly	  thought	  to	  be	  one	  of	  the	  
antediluvians	  who	  are	  our	  Energies.	  (Blake,	  1789:	  16)	  Blake	  divided	  mankind	   into	   two	   categories:	   the	  Prolific,	  who	  have	   creative	  and	   imaginative	  minds,	  and	  the	  Devourers,	  the	  super	  rational	  minds.	  The	  existence	  of	  these	  two	  categories	  is	  fundamental	  for	  the	  existence	  of	  life	  and	  Christ	  did	  not	  come	  to	  unify	  them.	  Here	  it	  is	  possible	  to	   see	   the	   importance	   that	  Blake	   gave	   to	   the	   relation	  of	   opposites	   on	  Earth.	  Good	   and	  bad,	  Heaven	  and	  Hell,	  and	  creativity	  and	  reason	  are	  all	  opposites	  which	  keep	  the	   forces	   floating.	  Heaven	  and	  Hell	  keep	  living	  together.	  They	  “marry”	  each	  other,	  which	  might	  also	  be	  an	  expla-­‐nation	  for	  the	  title	  of	  the	  entire	  opera	  itself.	  	  “The	  Marriage	  of	  Heaven	  and	  Hell”	  was	  inspired	  by	  Swedenborg’s	  ideas	  in	  order	  to	  create	  an	  opera	  which	  could	  generate	   the	  opposite	  of	  Swedenborgian	  rhetoric	  and	   ideas.	  Blake	  keeps	  talking	   about	   the	   devil	   and	   Hell,	   while	   Swedenborg	   talks	   about	   angels	   and	   Heaven	   in	   his	  works.	  For	  Blake,	  the	  way	  to	  Hell	  is	  an	  ascent	  into	  eternity	  and	  knowledge,	  while	  the	  way	  to	  Heaven	  will	  just	  bring	  into	  the	  dark	  cave.	  This	  opera	   is	  a	  satire,	  as	   it	  makes	   fun	  of	  Swedenborg’s	   ideas,	  but	  at	   the	  same	  time	   it	  claims	  almost	  the	  same	  things.	  Perhaps	  Blake	  wanted	  his	  reader	  to	  see	  both	  the	  conjunctions	  and	  the	  differences	   between	   him	   and	   the	   Swedish	   philosopher,	   but	   he	   also	   desired	   the	  mankind	   to	  perceive	  and	  take	  the	  way	  out	  of	  the	  church;	  the	  way	  to	  illumination.	  Blake	  offered	  an	  infernal	  way	  to	  read	  the	  Bible,	  proclaiming	  himself	  the	  new	  prophet.	  (Visconi,	  1997/98)	  The	  poem	  itself	  is	  not	  hard	  to	  read	  and	  to	  analyse,	  but	  it	  still	  has	  a	  great	  number	  of	  symbols	  and	   references	   from	   the	  Bible	  are	  present.	  Many	  biblical	   figures	   such	  as	  Adam	  and	  Eve	  are	  used	  to	  represent	  the	  intention	  of	  the	  church	  to	  draw	  and	  define	  a	  line	  about	  Blake’s	  ideas	  of	  religion.	  In	  some	  part	  of	  the	  poem,	  both	  a	  religious	  and	  a	  folklore	  interpretation	  of	  symbols	  is	  used	  by	  Blake,	  such	  as	  for	  the	  animal	  figures	  and	  the	  Giants.	  The	  Marriage	  of	  Heaven	  and	  Hell	  can	  be	  defined	  as	  a	  summary	  of	  Blake’s	  most	  important	  phil-­‐osophical	  ideas	  and	  beliefs	  such	  as	  the	  idea	  of	  dualism	  and	  the	  contradictory	  theory.	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The	  Book	  of	  Urizen	  	  “The	  Book	  of	  Urizen”	  has	  many	  aspects	  and	  can	  be	  difficult	  to	  understand	  at	  first	  glance;	  for	  each	  time	  one	  reads	  the	  poem,	  a	  different	  meaning	  occurs.	  Easson	  and	  Easson,	  who	  has	  edited	  an	   edition	   of	   “The	   Book	   of	   Urizen”	   as	   well	   as	   written	   notes	   to	   it,	   states	   that“The	   Book	   of	  Urizen”	  is	  described	  as	  the	  conscious	  state	  of	  spiritual	  travel.	  (Easson	  and	  Easson,	  1979:	  67)	  	  This	  poem/story	  is	  divided	  into	  nine	  chapters,	  and	  these	  chapters	  symbolise	  the	  nine	  months	  it	  takes	  a	  foetus	  to	  develop	  inside	  the	  womb	  (71).	  This	  is	  also	  shown	  in	  the	  poem	  where	  the	  void	   Urizen	   is	   in	   is	   also	   described	   as	   being	   a	   womb.	   Furthermore,	   the	   individual	   chapters	  demonstrate	  the	  development	  of	  the	  foetus,	  as	  it	  was	  believed	  in	  Blake’s	  contemporary	  time.	  	  	  In	  “The	  Book	  of	  Urizen”	  there	  is	  no	  good	  and	  evil.	  There	  is	  no	  clear	  line	  ever	  drawn	  between	  these	  two	  terms.	  Blake	  is	  not	  attempting	  to	  make	  his	  own	  Bible	  or	  own	  religion.	  He	  was	  rebel-­‐ling	  against	  everything	  he	  hated	  and	  despised	  and	  that	  was,	  among	  other	   things,	   the	  power	  that	  the	  high	  authorities,	  such	  as	  the	  church,	  had	  upon	  the	  people.	  According	  to	  Christopher	  Rowland,	  who	  has	  written	  a	  book	  upon	  Blake	  and	  his	  relation	  to	  the	  Bible,	  this	  story	  of	  Urizen	  is	  not	  supposed	  to	  be	  understood	  as	  being	  the	  language	  of	  the	  Christian	  traditions.	  On	  the	  con-­‐trary,	  it	  is	  to	  be	  seen	  as	  a	  revision	  to	  some	  of	  the	  well	  known	  biblical	  tales,	  such	  as	  the	  story	  of	  Adam	  and	  Eve	  and	  the	  creation	  of	  the	  world.	  These	  revisions	  invite	  the	  reader	  to	  look	  upon	  theology	  and	  ethics	  afresh	  (Rowland,	  2010:	  99).	  Blake	  may	  have	  written	   this	  work	   to	  make	  people	  see	  that	  others,	  who	  find	  themselves	  being	  true	  believers	  of	  Christianity,	  may	  perhaps	  be	  blind	  in	  some	  ways	  towards	  the	  real	  meaning	  of	  the	  Bible.	  	  Urizen,	  the	  character,	  is	  to	  be	  understood	  as	  the	  adversary;	  meaning	  that	  he	  is	  the	  enemy	  or	  opponent,	  and	  in	  this	  story,	  it	  may	  be	  understood	  as	  being	  the	  enemy	  to	  the	  eternals,	  but	  also	  to	  oneself	  (Easson	  and	  Easson,	  1979:	  67).	  Urizen’s	  fall	  symbolises	  the	  fall	  of	  man	  on	  an	  eternal	  level	   in	  the	  error	  at	   the	  moment	  of	   its	  conception	  (99).	  By	  this	   the	   fall	  of	  man,	  Blake	  shows	  that	  all	  humans	  are	  sinners	  and	  Urizen	  is	  the	  symbol	  of	  that.	  But	  it	  also	  means	  that	  every	  hu-­‐man	  is	  able	  to	  reach	  eternity	  by	  recovering	  the	  eternal	  perspectives	  by	  will.	  This	  indicates	  that	  it	  is	  the	  person	  him-­‐	  or	  herself	  who	  is	  to	  determine	  his	  or	  her	  own	  destiny.	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Blake	  believed	  that	  when	  an	  individual	  is	  recognizing	  the	  divine	  body,	  an	  eternal	  and	  vision-­‐ary	  existence	  will	  emerge;	  yet	   if	   the	   individual	   is	  not	  recognizing	  the	  divine	  body	  while	  also	  rejects	  the	  limited	  perspectives	  to	  the	  unlimited	  and	  eternal	  potential	  that	  his	  body	  contains,	  he	  will	  then	  become	  Urizen,	  the	  adversary.	  (69)	  We	  have	   chosen	   to	   select	   specific	  paragraphs	  of	   the	  poem	   that	  we	   find	  of	  most	   importance	  due	  to	  the	  length	  of	  the	  poem	  itself.	  Furthermore,	  we	  have	  pointed	  out	  specific	  plates	  that	  will	  be	  analysed	  within	  their	  belonging	  chapter.	  	   Preludium:	  
“Of	  the	  primeval	  Priests	  assum'd	  power,	  
When	  Eternals	  spurn'd	  back	  his	  religion;	  
And	  gave	  him	  a	  place	  in	  the	  north,	  
Obscure,	  shadowy,	  void,	  solitary.	  
Eternals	  I	  hear	  your	  call	  gladly,	  
Dictate	  swift	  winged	  words,	  &	  fear	  not	  
To	  unfold	  your	  dark	  visions	  of	  torment.”	  (cf.	  Blake,	  1979:	  44)	  	  In	  this	  preludium,	  which	  is	  an	  introduction	  to	  the	  whole	  poem,	  William	  Blake	  has	  an	  “I”	  narra-­‐tor	  as	  well	  as	  a	  personal	  pronoun	  “him”.	  The	  “I”	  refers	  to	  the	  poet	  whereas	  the	  “him”	  refers	  to	  Urizen	  when	  saying	   that	   a	  place	   in	   the	  north	  was	  given	   to	   “him”	   (Erdman,	  1974:	  184).	  The	  Eternals	  have	  rejected	  Urizen’s	  religion	  and	  sent	  him	  to	  a	  dark	  void	  of	  solitude	  and	  by	  that	  has	  fallen	  down	  from	  eternity.	  Urizen	  could	  not	  understand	  why	  there	  was	  a	  desire	  to	  “die”	  or	  live	  with	  no	  joy	  as	  well	  as	  live	  in	  unbearable	  burnings	  (Easson	  and	  Easson,	  1979:	  74).	  As	  seen	  in	  chapter	  one,	  verse	  four,	  the	  eternals	  symbolise	  a	  higher	  power	  who	  has	  certain	  ideas	  of	  how	  things	  should	  function.	  These	   two	  aspects,	   respectively	  Urizen	  and	   the	  eternals,	   exist	   in	   some	   form	  of	  dualism	  and	  opposition	  on	  various	  levels.	  For	  starters,	  a	  distinction	  is	  made	  throughout	  the	  poem	  that	  the	  eternals	  are	  something	  intangible.	  As	  it	  says	  in	  the	  preludium,	  the	  eternals	  “gave	  him	  a	  place	  in	   the	   north”	   (Blake,	   1979:	   44),	   they	   had	   that	   power	   to	   do	   that	   as	  well	   as	   to	   “spurn	   back”	  Urizen’s	  religion.	  Simply	  by	  naming	  these	  “eternals”,	  Blake	  gives	  yet	  another,	  perhaps	  divine	  perspective,	  upon	  these	  creatures.	  It	  leaves	  the	  reader	  with	  a	  sense	  of	  believing	  that	  the	  eter-­‐
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nals	  are	  something	  above	  and	  Urizen	  is	  somewhere	  down	  in	  his	  dark	  void	  that	   is	  expressed	  throughout	  the	  poem.	  	  	  
Plate	  number	  2,	  page	  12,	  Preludium	   	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  The	  preludium	  is	  the	  first	  thing	  that	  we	  see	  when	  we	  open	  “The	  Book	  of	  Urizen,”	  as	  it	  is	  the	  introduction	   to	   the	   book.	  We	   therefore	   chose	   to	   analyse	   the	   plate	   that	   was	   drawn	   for	   the	  preludium.	  It	  is	  in	  this	  section	  that	  the	  reader	  gets	  the	  first	  idea	  of	  what	  this	  poem	  is	  about.	  In	  addition,	  it	  gives	  a	  somewhat	  overview	  upon	  the	  entire	  poem.	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In	  the	  foreground	  of	  the	  plate	  along	  with	  the	  preludium,	  we	  see	  a	  woman	  in	  a	  dress	  in	  earthy	  colors	  who	  holds	  the	  hand	  of	  a	  small	  child.	  The	  small	  child	  is	  naked,	  and	  could	  be	  the	  symbol	  of	   something	   pure	   and	   innocent	   as	   well	   as	   a	   desire	   for	   freedom	   and	   childhood	   innocence	  (Ferguson,	  1951:	  49).	  Therefore,	  the	  small	  naked	  child	  could	  be	  a	  symbol	  of	  longing	  to	  escape	  reality	  and	  adulthood	  to	  return	  to	  childhood.	  The	  child	   is	   looking	  at	   the	  reader	   inviting	  him	  into	  this	  telling	  and	  this	  is	  seen	  as	  a	  welcoming.	  The	  woman	  can	  be	  an	  indication	  of	  Mother	  Earth	  (because	  of	  the	  earthy	  colors)	  who	  gives	  and	  sustains	  life;	  she	  is	  the	  one	  who	  brings	  life	  to	  the	  small	  child.	  She	  also	  seems	  to	  be	  presented	  as	  an	  opposite	  to	  the	  child,	  as	  she	  is	  an	  adult	  and	  appears	  to	  be	  fully	  clothed	  contrary	  to	  the	  child	  who	  is	  naked.	  	  In	  the	  background	  behind	  the	  woman	  and	  the	  child,	  we	  can	  see	  what	  appears	  to	  be	  the	  sky	  -­‐	  or	  maybe	   even	  Heaven.	  The	  woman	  and	   the	   child	   also	   appear	   to	  be	   floating	   in	   the	   sky,	  which	  gives	   the	  picture	  a	  heavenly	  and	  dreamy	  atmosphere.	   It	   seems	  very	  unreal,	  which	  supports	  our	  analysis	  about	  the	  desire	  to	  escape	  reality.	  Below	  the	  woman	  and	  the	  child,	  we	  can	  see	  what	  appears	  to	  be	  yellow	  flames,	  which	  could	  be	  a	  symbol	  of	  Hell;	  indicating	  that	  Hell	  is	  below	  them.	  It	  is	  not	  necessarily	  a	  negative	  thing,	  and	  it	  could	  indicate	  a	  certain	  dualism	  in	  the	  picture,	  as	  Heaven	  and	  Hell	  are	  two	  opposites.	  There	  are	  more	  opposites	  seen	  in	  the	  picture,	  such	  as	  there	  being	  both	  cold	  and	  warm	  colors	  (12).	  	  
Chapter	  1.	  	  The	  first	  chapter	  symbolises	  the	  first	  month	  of	  the	  pregnancy	  cycle	  and	  it	  describes	  the	  beginning	  of	  it.	  Urizen	  is	  not	  a	  human	  and	  does	  not	  show	  the	  resemblance	  of	  one	  either;	  this	  chapter	  de-­‐scribes	   the	   foetus	  becoming	  a	  beast,	  bird,	   fish	  and	  serpent	   in	   its	  development	  (Blake,	  1979:	  45).	   In	  verse	  seven	   in	  chapter	   three	  of	   the	  Bible	  called	  King	   James	  Bible,	  a	  phrase	  says	  “For	  
every	  kind	  of	  beasts,	  and	  of	  birds,	  and	  of	  serpents,	  and	  of	   things	   in	  the	  sea,	   is	   tamed,	  and	  hath	  
been	  tamed	  of	  mankind:”	  (cf.	  King	  James	  Bible	  Online,	  2015).	  It	  is	  not	  a	  coincidence	  that	  Blake	  creates	  a	  connection	  to	  the	  Bible.	  The	  phrase	  indicates	  that	  man	  is	  the	  strongest	  creature	  liv-­‐ing,	   for	   he	   has	   and	  will	   be	   the	   one	  who	   is	   able	   to	   tame	   those	  mentioned.	   In	  Urizen,	   this	   is	  showed	  as	  the	  beginning	  of	  the	  development	  of	  the	  foetus	  and	  after	  Urizen	  has	  gone	  through	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these	   creations,	   he	   then	   becomes	   of	   human	   resemblance,	   and	   by	   that,	   again	   the	   man	   has	  tamed	  these	  beings.	  	  
Chapter	  2.	  
“Here	  alone	  I	  in	  books	  formd	  of	  metals	  
Have	  written	  the	  secrets	  of	  wisdom	  
The	  secrets	  of	  dark	  contemplation	  
By	  fightings	  and	  conflicts	  dire,	  
With	  terrible	  monsters	  Sin-­‐bred:	  
Which	  the	  bosoms	  of	  all	  inhabit;	  
Seven	  deadly	  Sins	  of	  the	  soul.”	  (cf.	  Blake,	  1979:	  46)	  	   	  Urizen	  makes	  a	  book	  of	  brass,	  a	  book	  containing	  the	  seven	  death	  sins,	  those	  sins	  that	  always	  try	  to	  allure	  one	  and	  this	  book	  he	  offers	  to	  the	  eternals	  to	  show	  another	  way	  of	  living,	  his	  way.	  but	  the	   eternals	   refuses	   this	  book	  and	  due	   to	   this	  Urizen	   “fell”	   from	  eternity.	  He	   cannot	  under-­‐stand	  why	  the	  eternals	  have	  rejected	  his	  book	  with	  the	  seven	  deadly	  sins.	  when	  all	  he	  wanted	  was	   joy	  with	  no	  pain,	   for	  a	  comfortable	   life	  with	  no	  changes.	  He	   is	  asking	   “O	  Eternals”	  why	  there	  is	  a	  wish	  for	  dying,	  and	  why	  there	  is	  a	  satisfaction	  for	  living	  in	  the	  fire	  (Blake,	  1979:	  46)	  .	  The	  book	  here	  that	  is	  being	  offered	  by	  Urizen	  to	  the	  eternals	  may	  symbolise	  change,	  a	  differ-­‐ent	  way	  to	  live,	  with	  different	  rules	  to	  abide	  and	  this	  change	  is	  rejected.	  Blake	  may	  here	  reflect	  upon	  the	  nature	  of	  man,	  because	  although	  a	  change	  might	  be	  for	  the	  better	  it	  is	  always	  more	  comfortable	  to	  stay	  with	  what	  one	  knows	  and	  thereby	  reject	  any	  change	  that	  could	  occur.	  	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	   45	  
	  
	  
	  
	  
Chapter	  3.	  	  
Plate	  7,	  page	  17,	  chapter	  3	  
	  	  We	  chose	  to	  analyse	  the	  seventh	  plate	  of	  “The	  Book	  of	  Urizen,”	  because	  it	  is	  of	  a	  very	  different	  character	  compared	  to	  the	  first	  analysed.	  Whereas	  the	  first	  may	  show	  some	  calmness	  and	  di-­‐vinity,	  this	  one	  shows	  a	  rather	  dark	  side;	  it	  shows	  “the	  fall”:	  all	  of	  the	  characters	  in	  this	  plate	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are	  falling;	  the	  three	  bodies,	  the	  snakes,	  and	  the	  shadows	  that	  are	  seen	  in	  the	  flames.	  They	  are	  all	  falling	  as	  Urizen	  fell	  from	  eternity.	  	  It	  is	  in	  this	  plate	  where	  Los	  and	  Urizen	  are	  rent	  from	  their	  sides	  which	  causes	  great	  pains	  for	  Los	  with	   a	   “fathomless	  void	   for	  his	   feet,	  And	   intense	   fires	   for	  his	  dwelling.”	   (Blake,	   1979:	   49).	  This	   plate	   is	   painted	   exclusively	   in	   dark	   and	  warm	   colors;	   In	   the	   foreground,	  we	   see	   three	  bodies	  being	  held	  upside	  down	  by	   three	   snakes.	  They	  are	   lowered	   into	  what	  appears	   to	  be	  fire,	  as	  said	  in	  the	  paragraph	  of	  the	  poem	  that	  “And	  a	  fathomless	  void	  for	  his	  feet,	  And	  intense	  
fires	  for	  his	  dwelling.”	  (cf.	  Blake,	  1979:	  49).	  The	  snake	  can	  be	  understood	  in	  various	  ways	  as	  it	  symbolises	  many	  different	  things.	  It	  can	  symbolise	  evilness,	  anguish,	  and	  as	  mentioned	  before	  nature.	  One	  often	  thinks	  of	  the	  biblical	  story	  between	  Adam	  and	  Eve	  where	  the	  serpent	  is	  sa-­‐tan	   in	  disguise	  and	   is	  deceiving	   (Cirlot,	  2001:	  286).	  The	  snakes	  could	  also	  be	   the	  symbol	  of	  resurrection	  due	   to	   them	  shedding	   their	   skin	  and	   thereby	  starting	  over	  again	   (287).	   In	   this	  specific	  matter	  the	  snakes	  are	  there	  to	  symbolise	  the	  anguishing	  pains	  the	  falling	  characters	  are	  in	  and	  perhaps	  in	  some	  way	  the	  ruin	  and	  decisiveness	  of	  man.	  The	  character	  in	  the	  middle,	  who	  could	  be	  understood	  as	  being	  Los,	  is	  seen	  with	  the	  arms	  spread	  as	  welcoming	  the	  fall	  and	  accepting	  it,	  which	  may	  symbolise	  in	  a	  greater	  perspective,	  the	  acceptance	  of	  the	  fall	  in	  gen-­‐eral	  by	  man.	  With	  this	  plate	  Blake	  shows	  that	  man	  is	  not	  pure,	  he	  is	  not	  good,	  but	  he	  is	  also	  not	  bad;	  man	  kan	  achieve	  a	  greater	  knowledge	  and	  become	  more	  aware	  of	  everything	  and	   like-­‐wise	  one	  can	  achieve	  nothing	  and	  become	  nothing,	  nothing	  good	  that	  is.	  	  	  8.	  “And	  Los	  round	  the	  dark	  globe	  of	  Urizen,	  
Kept	  watch	  for	  Eternals	  to	  confine,	  
The	  obscure	  separation	  alone;	  
For	  Eternity	  stood	  wide	  apart,	  
As	  the	  stars	  are	  apart	  from	  the	  earth”	  (cf.	  Blake,	  1979:	  49)	  	  9.	  “Los	  wept	  howling	  around	  the	  dark	  Demon:	  
And	  cursing	  his	  lot;	  for	  in	  anguish,	  
Urizen	  was	  rent	  from	  his	  side;	  
And	  a	  fathomless	  void	  for	  his	  feet;	  
And	  intense	  fires	  for	  his	  dwelling.”	  (49)	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  Just	  as	  Urizen	  was	  rejected	  from	  the	  eternals,	  so	  is	  Los	  rejected	  from	  Urizen	  when	  the	  poem	  mentions	  that	  Urizen	  and	  Los,	  that	  are	  of	  the	  same,	  is	  being	  ripped	  apart;	  perhaps	  seen	  more	  figuratively	  as	  Siamese	  twins	  that	  are	  being	  separated	  (Easson	  and	  Easson,	  1979:	  75).	  After	  having	  had	  Los	  “rent	  from	  his	  side”,	  Urizen	  now	  falls	  asleep,	  which	  also	  could	  indicate	  the	  de-­‐velopment	  of	   the	   foetus.	  According	   to	  Easson	  and	  Easson,	   the	  eyes	  of	   the	   foetus	  were	  open	  initially,	  but	  by	  the	  tenth	  week	  they	  were	  closed	  in	  Blake’s	  time	  (75).	  In	  addition,	  the	  closed	  eyes	  indicate	  that	  the	  error	  of	  Urizen	  has	  been	  established;	  he	  has	  created	  a	  womb,	  a	  world,	  a	  false	  prophet,	  a	  body	  and	  a	  heaven,	  which	  all	  promotes	  the	  error	  of	  his	  (75).	  	  
	  
Chapter	  5.	  6.	  “Los	  wept	  obscur'd	  with	  mourning:	  
His	  bosom	  earthquak'd	  with	  sighs;	  
He	  saw	  Urizen	  deadly	  black,	  
In	  his	  chains	  bound,	  &	  Pity	  began,”	  (cf.	  Blake,	  1979:	  55)	  7.	  “Thus	  the	  Eternal	  Prophet	  was	  divided	  
Before	  the	  death-­‐image	  of	  Urizen	  
For	  in	  changeable	  clouds	  and	  darkness	  
In	  a	  winterly	  night	  beneath,	  
The	  Abyss	  of	  Los	  stretch'd	  immense:	  
And	  now	  seen,	  now	  obscur'd,	  to	  the	  eyes	  
Of	  Eternals,	  the	  visions	  remote	  
Of	  the	  dark	  seperation	  appear'd.	  
As	  glasses	  discover	  Worlds	  
In	  the	  endless	  Abyss	  of	  space,	  
So	  the	  expanding	  eyes	  of	  Immortals	  
Beheld	  the	  dark	  visions	  of	  Los,	  
And	  the	  globe	  of	  life	  blood	  trembling.”	  (55f)	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Plate	  17.	  
	  	  This	  plate	  illustrates	  the	  division	  that	  is	  happening	  “In	  anguish	  dividing	  &	  dividing,	  for	  pity	  divides	  
the	   soul”	   (55).	   The	   plate	   illustrates	   a	   bent	   over	   body	  with	   a	   darkened	   background.	   On	   the	  body,	  veins	  are	  drawn	  on	  the	  character’s	  back	  and	  spine	  and	  from	  his	   legs	  and	  downwards,	  but	  also	  from	  his	  head;	  all	  these	  veins	  are	  attached	  to	  the	  globe	  that	  is	  at	  the	  head	  of	  the	  char-­‐acter.	  His	  hands	  are	  on	  his	  ears	  as	  if	  he	  is	  to	  shut	  all	  noise	  out,	  or	  maybe	  to	  sustain	  the	  pain	  the	  division	  is	  causing	  him.	  This	  character	  is	  Los,	  for	  he	  pitied	  Urizen	  and	  creates	  the	  female	  En-­‐itharmon	  out	  of	  his	  head.	  This	  symbolises	  the	  beginning	  of	  a	  dark	  creation,	  for	  this	  creation,	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which	   in	   fact	   is	   a	   life	  has	  been	  created	  out	  of	   something	  as	  poor	  as	  pity	  with	   the	  pitied	   re-­‐sponding	  with	  vengeance	  which	  again	  is	  another	  step	  in	  the	  creation.	  Nothing	  good	  will	  ever	  come	  out	  of	  this.	  The	  pity	  could	  also	  symbolise	  a	  sense	  of	  dualism	  because	  pity	  is	  a	  judgmental	  rational	  action,	  and	  divides	  one;	   for	  when	  pitying	  someone	   it	  means	  that	  you	  place	  yourself	  above	  the	  pitied.	  Therefore,	  pity	  leads	  to	  tyranny	  because	  the	  person	  who	  pities	  rules	  over	  the	  pitied	  (Easson	  and	  Easson,	  1979:	  77).	  When	  making	  this	  distinction	  between	  the	  one	  who	  pit-­‐ies	   and	   the	  one	  who	   is	  pitied,	   the	  dualism	  becomes	   rather	  obvious	   as	   two	  different	  dimen-­‐sions	  may	  be	  seen	  when	  the	  one	  who	  pities	  imposes	  rules	  upon	  the	  pitied.	  	  This	   plate	   has	   two	   separate	   sides	   in	   understanding	   it;	   the	   first	   being	   the	   division	   of	   Los	   and	  thereby	  the	  birth	  of	  Enitharmon,	  the	  female	  who	  has	  come	  from	  Los’	  head	  as	  seen	  in	  the	  plate.	  But	  also	  with	  the	  globe	  symbolising	  the	  brain	  with	  a	  placenta	  with	  fibres,	  blood	  milk	  and	  tears	  (77).	  	  	  From	  the	  end	  of	  chapter	  three	  to	  chapter	  seven,	  Urizen	  is	  asleep	  and	  the	  focus	  is	  now	  turned	  on	  Los.	  Los	  observed	  the	  “deadly	  black	  image	  of	  Urizen”	  and	  that	  causes	  pity,	  which	  lead	  to	  divi-­‐sion.	  The	  person	  who	  is	  pitied	  responds	  to	  the	  tyranny	  with	  vengeance.	  Because	  of	  the	  divi-­‐sion	  of	  Los	  through	  pity,	  the	  female	  Enitharmon	  is	  created,	  and	  she	  is	  so	  out	  of	  the	  head	  of	  Los	  as	   seen	   in	  plate	  17.	  By	  showing	   that	  Enitharmon	   is	   created	   through	   the	  head	   is	  also	  a	   rele-­‐vance	  to	  the	  development	  of	  the	  foetus.	  In	  the	  fifth	  month,	  the	  braincase	  is	  developed	  (76)	  and	  also	  by	  showing	  that	  Enitharmon	  comes	  from	  the	  head,	  she	  is	  a	  formation	  of	  the	  brain	  (77).	  
Chapter	  7.	  	  Here,	  a	  connection	  to	  dualism	  and	  separation	  can	  be	  made	  again.	  Although	  Urizen	  has	  created	  his	  world,	  he	  is	  not	  a	  part	  of	  it;	  as	  Los	  was	  “rent”	  from	  Urizen’s	  side,	  Urizen	  is	  separated	  from	  his	  world.	  It	  is	  as	  though	  Urizen	  has	  taken	  the	  place	  of	  the	  eternals	  and	  is	  looking	  down	  just	  as	  the	  eternals	  did	  with	  Urizen	  in	  the	  beginning,	  showing	  a	  familiar	  but	  yet	  different	  dualism.	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Plate	  26	  page	  36	  
	  	  This	  plate	  shows	  a	  begging	  child	  and	  a	  dog,	  and	  these	  two	  characters	  are	  from	  the	  same	  world	  as	  the	  characters	  seen	  in	  the	  plate	  of	  the	  preludium	  (Erdman,	  1975:	  208).	  Blake	  wanted	  to	  have	  at	  least	  one	  plate	  that	  showed	  home	  as	  a	  reminder	  to	  who	  he	  was	  writing	  to	  (208).	  The	  dog	  symbolises	  faithfulness	  and	  often	  appears	  at	  the	  feet	  of	  a	  woman	  (Cirlot,	  2001:	  84).	  Although	  we	  are	  not	  sure	  of	  the	  gender	  of	  the	  begging	  child	  in	  this	  plate,	  the	  dog	  is	  yet	  still	  seen	  at	  the	  level	  of	  the	  feet	  of	  that	  child.	  According	  to	  David	  V.	  Erdman	  who	  has	  written	  a	  book	  solely	  ex-­‐plaining	  the	  plates	  in	  various	  works	  of	  Blake,	  stresses	  that	  that	  there	  was	  a	  long	  graphic	  tradi-­‐tion,	   or	  more	   sentimental	   in	   fact	   of	   illustrating	   begging	   children	  with	   their	   dogs	   (84).	   Fur-­‐thermore,	   he	   emphasizes	   that	   according	   to	   Blake,	   the	   dog	   was	   to	   be	   understood	   as	   one’s	  schoolmaster.	  Yet	  a	  different	  symbol	  of	  the	  dog	  occurs;	  it	  is	  a	  faithful	  creature	  but	  can	  also	  be	  understood	  as	  one’s	  schoolmaster	  as	  if	  one	  is	  to	  learn	  something	  from	  it.	  The	  dog	  is	  lying	  on	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the	  floor	  and	  looking	  up	  into	  the	  light,	  and	  the	  door	  behind	  both	  characters	  is	  half	  illuminated	  in	  a	  triangular	  angle.	  The	  light	  is	  traditionally	  connected	  to	  the	  spirit	  (187)	  and	  as	  mentioned,	  the	  shadows	  on	  the	  door	  are	  seen	  as	  a	  triangle.	  Perhaps,	  this	  is	  to	  show	  the	  spirit	  of	  the	  trinity	  and	  all	  one	  needs	  is	  nothing	  more	  than	  oneself	  and	  one’s	  own	  spirit	  and	  own	  idea	  of	  how	  eve-­‐rything	  is	  connected.	  	  
Chapter	  9	  	  The	  final	  chapter	  shows	  how	  people	  are	  created	  within	  this	  net	  and	  how	  all	  the	  wisdom	  of	  the	  eternals	  is	  forgotten.	  The	  new	  forms	  are	  all	  beings	  in	  the	  world	  of	  adversary;	  in	  a	  false	  world	  of	  Urizen.	  They	  are	  within	  the	  net	  of	  religion	  that	  limit	  them	  even	  further.	  In	  addition,	  when	  mentioning	  the	  seven	  days	  of	  the	  week	  and	  the	  seventh	  being	  the	  day	  to	  rest	  reminds	  some-­‐what	  of	   the	   religion	  already	  known;	   saying	   that	  Sunday	   is	   to	  be	   the	   resting	  day	   (in	   chapter	  nine,	  verse	  three).	  Laws	  of	  God	  was	  created	  –	  indicating	  the	  Bible	  and	  salty	  floods	  covered	  the	  thirty	  cities	  that	  before	  was	  known	  as	  Egypt,	  but	  now	  as	  Africa	  with	  the	  salty	  floods	  referring	  to	   the	  dead	  sea	  (Easson	  and	  Easson,	  1979:	  80).	  According	   to	  S.	  Foster	  Damon,	  who	  wrote	  a	  dictionary	  of	  Blake’s	   concepts,	  Egypt	   is	  described	  as	   the	  place	  of	   slavery	  because	  of	   the	  en-­‐slavement	   made	   by	   Israel	   (Damon,	   1979:	   116).	   When	   saying	   that	   it	   was	   before	   known	   as	  Egypt,	  it	  is	  to	  illustrate	  how	  everybody	  is	  a	  slave;	  maybe	  not	  to	  the	  white	  man,	  but	  something	  much	  more	  global	  and	  deceiving	  such	  as	  the	  spiritual	  institutions.	  Africa	  and	  Egypt	  are	  men-­‐tioned,	  but	   that	  does	  not	  mean	   that	   the	  world	  of	  Urizen	   is	   “our”	  world;	   they	  are	  only	  men-­‐tioned	  in	  order	  to	  make	  this	  poem	  more	  tangible	  and	  easier	  to	  understand.	  Perhaps	  it	   is	   for	  the	  reader	  to	  make	  connections	  if	  it	  has	  not	  already	  been	  made	  with	  the	  biblical	  connections.	  Moreover,	  the	  reader	  may	  also	  question	  our	  way	  of	  living,	  if	  there	  in	  fact	  is	  something	  to	  what	  William	  Blake	  expresses.	  The	  poem	  ends	  with	   the	  notion	  of	  Urizen’s	   son	   (Urizen	  has	  managed	   to	  breed	   four	   sons	  while	  creating	  this	  world)	  Fuzon	  telling	  the	  other	  sons	  to	  flee,	  and	  by	  that	  indicate	  that	  a	  revolution	  might	  take	  place;	  but	  this	  will	  first	  be	  shown	  in	  a	  another	  work	  of	  Blake	  (Easson	  and	  Easson,	  1979:	  80f).	  The	  reader	  may	  think	  that	  revolution	  will	  lead	  to	  freedom,	  but	  Blake	  stresses	  that	  no	  bodily	  event	  will	  ever	  bring	  true	  birth	  and	  transformation;	  it	  is	  only	  when	  the	  sustenance	  of	  the	  body	  of	  error	   is	  derived	  that	  one	  will	  gain	  the	  spiritual	   life	  (80).	  This	  means	  that	  one	  needs	  to	  be	  able	  to	  recognise	  and	  acknowledge	  the	  errors	  in	  order	  to	  live	  fully,	  both	  corpore-­‐ally	  and	  spiritually.	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  “The	  Book	  of	  Urizen”	  is,	  as	  explained	  earlier,	  a	  story	  of	  the	  rise	  and	  fall	  of	  a	  world	  with	  a	  net	  that	  makes	  it	  impossible	  for	  the	  inhabitants	  ever	  to	  reach	  a	  more	  greater	  meaning	  of	  life	  and	  is	   thereby	   limiting	   their	  knowledge.	  Urizen	  was	  the	  one	  who	  was	  sent	   into	  a	  dark	  void	  (the	  womb)	  when	  his	  seven	  laws	  were	  rejected	  by	  the	  eternals.	  Los,	  an	  eternal	  prophet	  was	  sent	  by	  the	  eternals	  to	  watch	  over	  Urizen	  but	  became	  a	  false	  prophet	  by	  becoming	  a	  part	  of	  Urizen.	  Urizen	  started	  to	  create	  his	  own	  world	  and	  when	  he	  realised	  that	  not	  even	  his	  own	  laws	  he	  had	  made	  were	  obeyed,	  a	  net	  of	  religion	  was	  made;	  a	  net	  that	  was	  to	  capture	  the	  inhabitants	  and	  make	  them	  live	  in	  obliviousness.	  Urizen	  is	  the	  adversary,	  the	  villain,	  but	  he	  is	  also	  the	  he-­‐ro	  of	  this	  story;	  he	  fights	  the	  power	  (the	  eternals)	  with	  his	  laws.	  He	  wants	  changes;	  to	  be	  free.	  But	   in	  wanting	   that	   and	   creating	  what	   he	   thought	  was	   right,	   he	   ended	  up	  where	  he	  began.	  Throughout	  the	  tale	  of	  Urizen,	  Blake	  tried	  to	  remind	  the	  reader	  that	  the	  storylines	  of	  the	  bibli-­‐cal	  stories	  may	  not	  be	  that	  obvious.	  The	  creation	  of	  the	  world	  reveals	  no	  eternal	  law.	  Instead	  they	  end	  up	  being	  a	  false	  religion	  masqueraded	  as	  truth	  (Rowland,	  2010:	  80),	  as	  when	  the	  net	  of	  religion	  is	  being	  presented	  in	  this	  work.	  A	  net	  that	  captures	  one	  and	  makes	  one	  figuratively	  blind.	  Meaning	  that	  although	  the	  intentions	  may	  have	  been	  good	  and	  the	  wish	  was	  to	  live	  in	  cognizance,	  the	  outcome	  may	  be	  the	  opposite	  as	  in	  this	  poem,	  with	  the	  net	  of	  religion.	  	  	  Blake	  might	  not	  have	  been	  a	   religious	  person	   in	   a	   traditional	  way.	  As	  previously	   stated,	   he	  came	  from	  a	   family	  where	  religion	  was	  not	  of	  high	  value.	  He,	  himself	  states	   that	   there	   is	  no	  true	  religion.	  When	  one	  sees	  the	   layout,	  or	  rather	  the	  style	  of	   the	  text	  that	   is	  written	   in	  this	  story,	  one	  may	  notice	  that	  this	  style	  is	  very	  similar	  to	  what	  can	  be	  found	  in	  the	  Bible	  (97).	  This	  shows	   that	   there	  are	   some	  resemblance	   to	   the	  myths	   that	  are	  within	   the	  Christian	   religion.	  This	  is	  a	  story	  of	  the	  creation	  and	  fall	  of	  a	  world	  and	  the	  Bible	  is	  the	  story	  of	  a	  creation,	  where	  it	   is	  telling	  people	  what	  is	  good	  and	  evil,	   thereby	  giving	  the	  tools	  for	  how	  one	  should	  live	  in	  order	   to	   fulfill	   a	   good	   life.	   It	   is	   a	   feature	   that	   is	   often	   seen	   in	  William	  Blake’s	  work	   that	   he	  makes	  his	  stories	  with	  that	  many	  similarities	  to	  the	  bible	  and	  the	  Christian	  religion	  in	  a	  plot	  where	  everything	  is	  so	  twisted	  that	  the	  resemblances	  begins	  to	  fade;	  and	  by	  knowing	  his	  his-­‐tory	  and	  philosophy	  it	  is	  not	  surprising.	  This	  story	  is	  filled	  with	  symbols,	  but	  in	  a	  rather	  dif-­‐ferent	  manner	  than	  seen	  in	  for	  example	  “The	  Marriage	  of	  Heaven	  and	  Hell”	  as	  it	  is	  also	  built	  differently.	   The	   understanding	  we	   have	   extracted	   from	   this	   story	   of	   Urizen	   could	   not	   have	  been	  done	  so	  without	  having	  understood	  the	  various	  symbols.	  For	  example,	  Urizen	  himself	  is	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a	  symbol	  of	  many	  things;	  he	   is	  adversary,	   the	  hero,	  but	  also	  the	  villain	  -­‐	  he	   is	   the	  symbol	  of	  change	  and	  revolution	  to	  some	  distinct;	  but	  even	  though	  the	  intentions	  may	  have	  been	  good,	  it	  is	  not	  always	  the	  case	  that	  the	  outcome	  will	  be	  good,	  as	  seen	  with	  the	  net	  of	  religion.	  With	  this	  story,	  we	  believe	  Blake	  wanted	   the	   reader	   to	   reexamine	   the	   surroundings	  and	  question	   it	   -­‐	  question	  oneself	  and	  one’s	  beliefs;	  are	  we	  as	  free	  as	  we	  think	  we	  are?	  The	  beauty	  in	  this	  book	  is	  that	  although	  the	  lack	  of	  freedom	  may	  have	  been	  directed	  to	  the	  power	  of	  the	  church,	  it	  is	  still	  very	  relevant	  to	  today’s	  society.	  Today,	  powers	  that	  are	  much	  more	  controlling	  exist,	  and	  the	  danger	  is	  that	  this	  power	  cannot	  be	  seen	  although	  it	  is	  everywhere.	  	  
The	  Songs	  of	  Innocence	  and	  The	  Songs	  of	  Experience	  	  	  This	  whole	  artwork	  can	  be	  perceived	  as	  a	  poetical	  expression	  of	  the	  forces	  inside	  the	  dream	  and	  the	  unconscious.	  The	  title	  of	   the	  book	  reveals	  what	   the	  general	   theme	   is;	   the	  word	   innocence	  symbolises	   the	  aspect	  of	  childhood	  which	  consists	  of	  not	  having	  understood	  the	  rules	  of	  life	  yet.	  It	  underlines	  the	  sphere	  in	  which	  exist	  the	  natural	  and	  joyful	  outlook	  on	  the	  world.	  Innocence	  permit	  the	  children	  to	  explore	  the	  world	  with	  purity	  and	  without	  judgements	  and	  rules.	  Furthermore,	  this	  allegory	  embodies	  the	  personal	  and	  creative	  hand	  of	  Blake	  to	  escape	  from	  the	  historical-­‐moral	  values	  and	  to	  describe	  his	  deep	  beliefs	  and	  his	  spiritual	  nature.	  It	  is	  important	  to	  clarify	  that	  the	  whole	  book	  “The	  Songs	  of	  Innocence”	  is	  accomplished	  by	  the	  immortal	  presence	  of	  God.	  This	  book	  is	  an	  allegorical	  story	  narrated	  by	  the	  eyes	  of	  the	  chil-­‐dren	  who	  are	  discovering	  the	  beauty	  of	  God’s	  creations	  (Damon,	  1969:	  39-­‐41).	  	  In	  order	  to	  have	  a	  complete	  view	  of	  Blake’s	  works,	  the	  key	  to	  analysing	  “The	  Songs	  of	  Inno-­‐cence”	  and	  “The	  Songs	  of	  Experience”	  is	  to	  emphasize	  the	  plates.	  Although	  they	  are	  written	  in	  two	  different	  periods	  in	  Blake’s	  life,	  “The	  Songs	  of	  Innocence”	  and	  “The	  Songs	  of	  Experience”	  are	  connected	  in	  various	  ways.	  One	  way	  that	  the	  two	  works	  are	  connected	  can	  be	  defined	  as	  a	  “dialectical	  way”,	  as	  they	  often	  consist	  of	  contraries	  or	  parallel	  elements	  of	  each	  other.	  “The	  Songs	  of	  Innocence”	  is	  considered	  the	  first	  creation	  or	  the	  first	  “great	  fruit”	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by	  Blake	  (cif.	  Damon,	  1969:	  39)	  and	  this	  is	  our	  reason	  for	  choosing	  it	  to	  analyse.	  Through	  our	  analysis,	  we	  will	  start	  the	  journey	  inside	  the	  mazy	  narrative	  of	  symbols	  created	  in	  the	  head	  of	  a	  mystical	  visionary	  (Damon,	  1969:	  39-­‐40).	  This	  whole	  artwork	  can	  be	  perceived	  as	  a	  poetical	  expression	  of	  the	  forces	  inside	  the	  dream	  and	  the	  sub	  consciousness	  (Damon,	  1969:	  39).	  	  	  “The	  Songs	  of	  Innocence”	  is	  a	  book	  consisting	  of	  a	  collection	  of	  different	  songs	  and	  correlated	  plates	  to	  each	  song.	  In	  this	  first	  section	  of	  the	  analysis,	  carefully	  chosen	  poems	  and	  their	  at-­‐tached	  plates	  from	  the	  book	  are	  analysed	  with	  our	  theoretical	  part	  in	  mind.	  These	  poems	  and	  their	  correlated	  plates	  are	  analysed	  in	  chronological	  order	  as	  they	  are	  presented	  in	  the	  book.	  We	  are	  going	  to	  introduce	  a	  song	  shortly	  followed	  by	  the	  poem	  itself	  and	  thereafter	  analyse	  it.	  After	  analysing	  a	  single	  poem,	  the	  same	  order	  goes	  for	  presenting	  the	  analysis	  of	  the	  correlat-­‐ed	  plate.	  This	  means	  the	  poems	  and	  their	  correlated	  plates	  are	  being	  analysed	  together;	  one	  pair	  at	  a	  time.	  	  	  The	  first	  poem	  that	  we	  will	  analyze	  is	  the	  one	  called	  “Introduction.”	  It	  is,	  as	  title	  suggests,	  the	  introduction	  and	  therefore	  also	  the	  first	  poem	  of	  “The	  Songs	  of	  Innocence”.	  It	  goes	  like	  this:	  	  
Introduction	  	  
Piping	  down	  the	  valleys	  wild,	  
Piping	  songs	  of	  pleasant	  glee,	  
On	  a	  cloud	  I	  saw	  a	  child,	  
And	  he	  laughing	  said	  to	  me:	  
'Pipe	  a	  song	  about	  a	  Lamb!'	  
So	  I	  piped	  with	  merry	  cheer.	  
'Piper,	  pipe	  that	  song	  again.'	  
So	  I	  piped:	  he	  wept	  to	  hear.	  
'Drop	  thy	  pipe,	  thy	  happy	  pipe;	  
Sing	  thy	  songs	  of	  happy	  cheer!'	  
So	  I	  sung	  the	  same	  again,	  
While	  he	  wept	  with	  joy	  to	  hear.	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'Piper,	  sit	  thee	  down	  and	  write	  
In	  a	  book,	  that	  all	  may	  read.'	  
So	  he	  vanished	  from	  my	  sight;	  
And	  I	  plucked	  a	  hollow	  reed,	  
And	  I	  made	  a	  rural	  pen,	  
And	  I	  stained	  the	  water	  clear,	  
And	  I	  wrote	  my	  happy	  songs	  
Every	  child	  may	  joy	  to	  hear.	  The	  song	  is	  written	  from	  a	  first	  person	  narrative,	  and	  we	  will	  refer	  to	  this	  person	  as	  “he”.	  The	  child	  on	  the	  cloud,	  who	  is	  asking	  the	  person	  to	  pipe	  songs	  about	  a	  lamb	  is	  clearly	  a	  symbol	  of	  God,	  because	  God	  is	  believed	  to	  live	  above	  and	  among	  the	  sky	  and	  clouds	  in	  Heaven.	  	  The	  element	  that	  makes	  you	  wonder	  if	  the	  person	  in	  the	  poem	  is	  Blake	  is	  when	  the	  child	  asks	  “him”	   to	  write	   down	  happy	   songs	   directed	   to	   children.	   The	   book	   “The	   Songs	   of	   Innocence”	  could	  be	  argued	  to	  symbolise	  the	  written	  work	  that	  Blake	  is	  asked	  to	  do	  in	  the	  poem	  by	  the	  child.	  This	  has	  similarities	  to	  the	  myth	  of	  Moses	  who	  received	  “The	  Ten	  Commandments”	  from	  God	  on	   the	   Sinai,	   since	   it	   is	   about	   a	  person	  who	   is	   asked	   to	  write	  down	   something	   specific	  from	  a	  being	  that	  lives	  in	  the	  sky.	  This	  puts	  Blake	  in	  a	  position	  of	  being	  divine,	  which	  is	  in	  accordance	  with	  him	  perceiving	  him-­‐self	  as	  a	  prophet,	  because	  his	  work	  is	  presented	  to	  be	  asked	  for	  by	  God.	  He	  puts	  his	  work	  on	  a	  pedestal,	  thereby	  making	  it	  more	  significant	  by	  saying	  implicitly	  that	  God	  has	  inspired	  it.	  It	  is	  therefore	  implicated	  that	  his	  written	  work	  is	  inspired	  by	  God.	  This	  makes	  the	  book	  seem	  more	  divine.	  The	  poem	  is	  an	  introduction	  to	  the	  rest	  of	  the	  book	  and	  it	  is	  expressing	  implicitly	  that	  it	  is	  created	  within	  the	  realm	  of	  childhood,	  because	  of	  the	  peaceful	  and	  innocent	  content	  that	  presents	  an	  outlook	  on	  the	  world.	  The	  meaning	  of	  this	  will	  be	  elaborated	  further	  on	  in	  a	  chapter	  that	  compares	  “The	  Songs	  of	  Innocence”	  and	  “The	  Songs	  of	  Experience”.	  A	  poem	  of	  the	  book	  entitled	  “The	  Lamb”	  is	  going	  to	  be	  analysed	  later,	  and	  this	  could	  perhaps	  be	  the	  song	  that	  “he”	  is	  was	  asked	  to	  perform	  in	  this	  poem,	  since	  the	  child	  asks	  the	  person	  to	  perform	  a	  song	  about	  a	  lamb.	  This	  is	  another	  indication	  that	  could	  be	  argued	  to	  show	  that	  Blake	  wanted	  to	  express	  that	  “The	  Songs	  of	  Innocence”	  is	  inspired	  from	  God.	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Segal	  talks	  about	  archetypal	  images	  in	  his	  book	  “Myth”	  from	  2007,	  which	  are	  characterised	  as	  comic	  and	  tragic.	  These	  two	  archetypal	  visions	  are	  contradicting	  each	  other.	  These	  are	  parts	  of	  humans’	  collective	  unconsciousness	  and	  they	  are	  respectfully	  light	  and	  darkness	  of	  the	  nat-­‐ural	   cycle	   of	   day	   and	  night	   in	   life	   (Segal,	   2007:	   153).	   To	  describe	   these	   states	   further,	   they	  mean	  respectfully	  peaceful,	  romantic	  or	   idyllic	  and	  dissatisfied,	  hopeless	  or	  painful.	   In	  other	  words,	   they	   are	   the	   opposition:	   good	   and	   bad.	   The	   word	   comic,	   used	   in	   this	   section	   does	  therefore	  not	   refer	   to	  comedy	  or	  humour	  as	  we	  would	  assume;	  but	  as	   idyllic	  or	  utopian,	  as	  Segal	  used	  it	  in	  his	  book.	  In	  Segal’s	  theory,	  these	  archetypal	  images	  can	  be	  seen	  from	  five	  different	  angles;	  their	  charac-­‐teristics	  are	  expressed	  in	  what	  he	  calls	  “worlds”.	  We	  are	  to	  apply	  some	  of	  these	  to	  the	  analysis	  of	  “The	  Songs	  of	  Innocence”	  and	  “The	  Songs	  of	  Experience”,	  which	  are	  the	  human,	  animal	  and	  vegetable	  world	  (Segal,	  2007:	  157).	  	  This	  first	  poem	  of	  introduction	  is	  clearly	  an	  illustration	  of	  the	  human	  mind	  when	  it	   is	   in	  the	  comic	  archetypal	  image.	  This	  is	  where	  good	  emotions	  flow	  of	  gratefulness,	  wonder	  and	  beauty	  and	   this	   can	  be	   seen	   in	   the	   choice	   of	  words	   such	   as	   “cheer”,	   “happy”	   and	   “joy”;	   there	   is	   no	  darkness	  in	  this	  poem.	  Looking	  at	  the	  so-­‐called	  vegetable	  world	  in	  the	  poem,	  which	  stands	  for	  the	  characteristics	  of	  nature,	  it	  lives	  up	  to	  being	  comic,	  since	  a	  valley	  is	  an	  idyllic	  and	  pastoral	  image	  (Segal,	  2007:	  157)	  and	  it	  is	  an	  untroubled	  form	  of	  nature;	  it	  is	  easy	  for	  humans	  to	  move	  in	  this	  type	  of	  nature.	  The	  reed,	  mentioned	  in	  the	  last	  line	  in	  the	  fourth	  stanza,	  indicates	  that	  the	  nature	  is	  prolific	  and	  is	  therefore	  a	  positive	  sign	  of	  the	  environment.	  	  Since	  this	  poem	  is	  an	  introduction,	   it	  gives	  a	  sense	  that	  the	  rest	  of	  the	  book	  is	  written	  in	  an	  ongoing	  comic	  archetypal	  theme.	  	  	  
The	  lamb	  	  The	  second	  poem	  to	  be	  analysed	  from	  “The	  Songs	  of	  Innocence”	  is	  “The	  Lamb”,	  which	  is	  the	  fourth	  poem	  in	  the	  book.	  We	  have	  chosen	  to	  analyse	  this	  poem	  because	  it	  contains	  a	  presenta-­‐tion	  of	  humans’	  relationship	  with	  Jesus	  Christ,	  and	  it	  is	  also	  one	  of	  the	  most	  famous	  works	  of	  William	  Blake.	  It	  goes	  like	  this:	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The	  Lamb	  
Little	  lamb,	  who	  made	  thee?	  
Does	  thou	  know	  who	  made	  thee,	  
Gave	  thee	  life,	  and	  bid	  thee	  feed	  
By	  the	  stream	  and	  o'er	  the	  mead;	  
Gave	  thee	  clothing	  of	  delight,	  
Softest	  clothing,	  woolly,	  bright;	  
Gave	  thee	  such	  a	  tender	  voice,	  
Making	  all	  the	  vales	  rejoice?	  
Little	  lamb,	  who	  made	  thee?	  
Does	  thou	  know	  who	  made	  thee?	  	  
Little	  lamb,	  I'll	  tell	  thee;	  
Little	  lamb,	  I'll	  tell	  thee:	  
He	  is	  called	  by	  thy	  name,	  
For	  He	  calls	  Himself	  a	  Lamb.	  
He	  is	  meek,	  and	  He	  is	  mild,	  
He	  became	  a	  little	  child.	  
I	  a	  child,	  and	  thou	  a	  lamb,	  
We	  are	  called	  by	  His	  name.	  
Little	  lamb,	  God	  bless	  thee!	  
Little	  lamb,	  God	  bless	  thee!	  	  A	  series	  of	  positive	  adjectives	  are	  used	  to	  describe	  the	  lamb;	  “[...]Gave	  thee	  clothing	  of	  delight,	  
Softest	   clothing,	   woolly,	   bright;	   Gave	   thee	   such	   a	   tender	   voice,	  Making	   all	   the	   vales	   rejoice?”,	  which	  reflects	  back	  on	  God	  being	  an	  incredible	  and	  genius	  creator.	  The	  lamb	  can	  be	  defined	  as	  an	  innocent	  figure,	  because	  it	   is	  suitable	  with	  the	  characteristics	  of	  Blake’s	  concept	  of	  child-­‐hood;	   it	  has	  not	  yet	  explored	  the	  world	  and	   it	   is	   therefore	  not	  oppressed	  by	  society’s	  moral	  and	  social	  norms.	  The	  child	  symbolises	  Jesus	  Christ	  since	  he	  is	  not	  suppressed	  by	  the	  rules	  of	  religion	  in	  society;	  he	  is	  upon	  the	  religion.	  	  The	  child	  talks	  to	  the	  lamb	  in	  a	  positive	  way	  about	  the	  wonders	  of	  creation	  of	  life.	  There	  is	  a	  connection	  between	  them;	  because	  of	  how	  they	  both	  are	  created	  into	  the	  same	  world	  by	  God	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and	  they	  share	  the	  same	  beautiful	  wonders	  of	   life.	  Comic	  vision	  also	  often	  entails	  a	  sense	  of	  marriage	   (Segal,	   2007:	  156).	  One	   could	   argue	   that	   there	   is	  marriage	   in	   their	   own	  existence	  with	  God	  because	  they	  are	  attached	  to	  him	  in	  his	  creation	  of	  them	  and	  they	  are	  “married”	  to	  life	  and	  Earth	  with	  all	  its	  creatures.	  This	  is	  a	  sort	  of	  symposium	  in	  the	  human	  world	  and	  God	  takes	  part	  of	  this	  symposium	  as	  the	  fourth	  line	  of	  the	  last	  stanza	  expresses	  “For	  He	  calls	  Him-­‐
self	  a	  Lamb.”	   It	   symbolises	  humanity	  as	  being	  universally	  connected	   to	  God.	  Furthermore,	   it	  says	  that	  “He	  became	  a	  child”;	  perhaps	  this	  is	  a	  reference	  to	  God’s	  incarnation	  in	  Jesus	  Christ	  on	  Earth,	  which	  supports	  the	  connection	  between	  humans	  and	  God.	  The	  animal	  world	  within	   the	  comic	  view	  consists	  of	  domesticated	  animals;	  often	  sheep	  and	  lambs,	  which	  is	  the	  case	  in	  this	  as	  well	  as	  the	  previous	  poem.	  The	  lamb	  and	  sheep	  represent	  pastoral	  images,	  which	  means	  both	  an	  illustration	  of	  the	  countryside	  and	  of	  religion.	  	  
Plate,	  The	  Lamb	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“The	  Lamb”	   is	   the	   second	  plate	   in	   the	  book	   “The	  Songs	  of	   Innocence”.	  The	  plate	   is	  made	   to	  create	  a	  correlation	  between	  the	  symbolical	  understanding	  of	  the	  poem	  “The	  Lamb”	  and	  the	  more	  expressive	  function	  of	  images,	  shapes	  and	  colours,	  with	  the	  intent	  to	  clarify	  the	  meaning	  of	  it.	  The	  theme	  of	  the	  plate	  represents	  the	  allegory	  of	  Creation,	  which	  is	  illustrated	  in	  a	  romantic	  style	  according	  to	  the	  Christian	  symbolism.	  The	  lamb	  does	  not	  only	  represents	  a	  pastoral	  image	  as	  a	  sacred	  symbol	  but	  also	  the	  allegory	  of	  Jesus	  Christ.	  The	  child	  in	  this	  plate	  is	  clearly	  depicted	  as	  God.	  We	  can	  define	  that	  through	  the	  physical	  traits	  of	  blond	  and	  curly	  hair,	  caucasian	  skin	  it	  historically	  symbolize	  God	  in	  the	  sacred	  and	  not	  sa-­‐cred	  paints	  as	  well	  as	  through	  the	  posture	  and	  location	  of	  him	  in	  the	  plate	  (Cirlot,	  2005:	  liv).	  According	  to	  the	  iconography	  of	  Jesus	  Christ	  in	  the	  Christian	  symbology	  and	  from	  Cook,	  Ber-­‐nard	  &	  Macy	  Gary	  (2005),	  the	  child	  is	  in	  the	  typical	  position	  of	  telling	  a	  parable.	  The	  hands	  of	   the	  child	  are	  directed	  at	   the	  ground	  and	  not	  at	   the	  sky,	  which	  means	   that	   the	  message	  of	  the	  parable	  is	  referred	  to	  those	  who	  live	  on	  the	  ground;	  the	  mortals.	  This	  scene	  could	  be	  perceived	  as	  a	  message	  of	  consciousness	  of	  the	  difficulty	  it	  is	  to	  follow	  the	  illuminated	  life	  as	  it	  follows	  why	  the	  hands	  of	  the	  child	  are	  not	  directed	  at	  the	  sky.	  	  
The	  Shepherd	  The	  next	  poem	  that	  we	  will	  dive	  into	  is	  “The	  Shepherd”,	  which	  is	  the	  second	  poem	  of	  the	  book.	  We	  have	  selected	   this	  as	  one	  of	   the	  poems	   to	  be	  analysed	  because	   it	   is	   full	  of	   references	   to	  Christianity.	  It	  is	  a	  brief	  poem	  and	  it	  goes	  like	  this:	  	  
The	  Shepherd	  	  
How	  sweet	  is	  the	  Shepherd's	  sweet	  lot!	  
From	  the	  morn	  to	  the	  evening	  he	  strays;	  
He	  shall	  follow	  his	  sheep	  all	  the	  day,	  
And	  his	  tongue	  shall	  be	  filled	  with	  praise.	  	  
For	  he	  hears	  the	  lambs'	  innocent	  call,	  
And	  he	  hears	  the	  ewes'	  tender	  reply;
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He	  is	  watchful	  while	  they	  are	  in	  peace,	  
For	  they	  know	  when	  their	  Shepherd	  is	  nigh	  	  There	  are	  some	  clear	  characteristics	  of	  the	  Shepherd	  in	  the	  poem,	  which	  matches	  those	  of	  Je-­‐sus	   Christ.	   One	   element	   that	  makes	   it	   clear	   that	   the	   Shepherd	   is	   a	   representation	   of	   Jesus	  Christ	  is	  that	  the	  Shepherd	  is	  spelled	  with	  a	  capitalized	  “S”,	  meaning	  that	  he	  has	  an	  elevated	  position	  and	  is	  therefore	  respected;	  he	  is	  bigger	  than	  his	  flock	  and	  can	  therefore	  protect	  and	  watch	  over	  it.	  The	  Shepherd	  hears	  the	  calls	  of	  his	  sheep	  just	  as	  Jesus	  Christ	  hears	  all	  the	  pray-­‐ers	  of	  the	  humans	  and	  Jesus	  Christ	  is	  respected	  by	  his	  believers.	  This	  is	  because	  the	  sheep	  and	  humans	   know	  who	   their	   leader	   is,	   and	   they	   seek	   his	   guidance	   and	   protection.	   At	   the	   same	  time,	  the	  poem	  says	  that	  the	  Shepherd	  follows	  and	  praises	  his	  sheep.	  It	  is	  a	  mutual	  and	  loving	  relationship	  as	  it	  is	  for	  humans	  and	  Jesus	  Christ.	  Jesus	  Christ	  watches	  over	  all	  humans	  permanently.	  The	  Shepherd	  watches	  over	  the	  sheep	  to	  make	  sure	  that	  they	  are	  well	  and	  are	  on	  the	  right	  track.	  	  	  
Plate,	  The	  Shepherd	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The	  shepherd	  is	  a	  poem	  in	  “The	  Songs	  of	  Innocence”	  .	  Linked	  to	  the	  Christian	  tradition,	  the	  Shepherd	  is	  inspired	  by	  the	  figure	  of	  Christ,	  as	  he	  takes	  the	  same	  values	  as	  him	  because	  he	  represent	   the	  one	   that	   follows	  humanity	  as	  Christ	  does.	  	   	  The	  flock	  symbolizes	  humanity	  and	  the	  Shepherd	  is	  the	  symbol	  of	  God	  who	  is	  the	  protector	  of	  them	  all.	  Through	  the	  parables,	  he	  teaches	  humanity	  how	  to	  live	  a	  mortal	  life	  without	  fear.	  The	  stick,	  which	  is	  typical	  tool	  for	  a	  shepherd,	  is	  the	  symbol	  of	  spiritual	  importance;	  it	  repre-­‐sents	   the	  allegory	  of	   Jesus	  Christ,	  and	  here,	   the	   importance	  of	   faith	  during	   the	  mortal	   life	   is	  expressed	  once	  again.	  Physical	  traits	  as	  curly	  blond	  hair	  and	  the	  position	  of	  the	  Shepherd	  in	  the	  plate	  are	  typical	  of	  the	  Christian	  portrayal	  of	  Jesus	  Christ.	  The	  flying	  of	  the	  phoenixes	  up	  in	  the	  sky	  belongs	  to	  the	  mythical	  tradition.	  It	  represents	  the	  sun	  or	  the	  cycle	  of	  the	  sun	  which	  means	  life	  in	  Heaven.	  This	   myth	   is	   a	   symbol	   of	   God.	   It	   is	   a	   symbol	   of	   immortality	   and	   resurrection	   because	   the	  mythological	  aspect	  of	   the	  phoenix	   that	   is	  born	   from	  the	   flames	  and	  always	  arises	   from	   it's	  own	  ashes;	  it	  never	  dies.	  	  We	  will	  now	  dive	  into	  two	  different	  poems	  and	  correlated	  plates	  all	  under	  the	  same	  title:	  “Ho-­‐ly	  Thursday”.	  There	  is	  a	  pair	  of	  each	  in	  both	  “The	  Songs	  of	  Innocence”	  and	  “The	  Songs	  of	  Expe-­‐rience”.	  	  
Holy	  Thursday	  	  
Twas	  on	  a	  Holy	  Thursday	  their	  innocent	  faces	  clean	  
The	  children	  walking	  two	  &	  two	  in	  red	  &	  blue	  &	  green	  
Grey	  headed	  beadles	  walkd	  before	  with	  wands	  as	  white	  as	  snow	  
Till	  into	  the	  high	  dome	  of	  Pauls	  they	  like	  Thames	  waters	  flow	  	  
O	  what	  a	  multitude	  they	  seemd	  these	  flowers	  of	  London	  town	  
Seated	  in	  companies	  they	  sit	  with	  radiance	  all	  their	  own	  
The	  hum	  of	  multitudes	  was	  there	  but	  multitudes	  of	  lambs	  
Thousands	  of	  little	  boys	  &	  girls	  raising	  their	  innocent	  hands	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Now	  like	  mighty	  wind	  they	  raise	  to	  heaven	  the	  voice	  of	  song	  
Or	  like	  harmonious	  thunderings	  the	  seats	  of	  heaven	  among	  
Beneath	  them	  sit	  the	  aged	  men	  wise	  guardians	  of	  the	  poor	  
Then	  cherish	  pity;	  lest	  you	  drive	  an	  angel	  from	  your	  door	  	  The	  word	  ‘multitude’,	  which	  is	  used	  several	  times	  in	  this	  poem,	  may	  give	  associations	  to	  the	  Christian	  myth	  of	  “Judgment	  Day”	  which	  marks	  the	  foreseeing	  of	  a	  day	  where	  God	  is	  to	  segre-­‐gate	  between	  humans	  going	  to	  either	  Heaven	  or	  Hell.	  The	  second	  line	  in	  the	  last	  stanza	  (“Or	  like	  harmonious	  thunderings	  the	  seats	  of	  heaven	  among”)	  remarks	  “seats	  of	  heaven”,	  which	  indicates	  that	  the	  place	  for	  humans	  in	  heaven	  is	  measured	  and	  therefore	  that	  not	  every	  indi-­‐vidual	  has	  a	  place	  for	  themselves	  in	  heaven.	  The	  third	  line	  in	  the	  last	  stanza	  (“Beneath	  them	  sit	   the	   aged	  men	  wise	   guardians	   of	   the	  poor”)	   indicates	   that	   there	   is	   a	   distinction	  between	  poor	  people	  and	  the	  children	  that	  are	  introduced	  in	  the	  first	  stanza.	  The	  distinction	  is	  implied	  in	  the	  word	  “beneath”,	  which	  further	  means	  that	  the	  wise	  and	  elderly	  guardians	  of	  the	  poor	  have	  a	  lower	  status	  than	  the	  children.	  It	  entails	  that	  the	  poor	  are	  weak	  and	  vulnerable	  in	  the	  situation	  of	  the	  poem,	  since	  they	  are	  in	  need	  of	  wise	  guardians.	  This	  could	  mean	  that	  the	  poor	  are	  deprioritized	  in	  advance	  when	  it	  comes	  to	  God’s	  selection	  of	  humans	  going	  to	  Heaven	  on	  “Judgment	  Day”.	  The	   last	   line	  of	   this	   last	   stanza;	   “Then	  cherish	  pity;	   lest	  you	  drive	  an	  angel	  from	  your	  door”,	  which	  means	  that	  the	  children	  that	  are	  above	  the	  poor	  should	  practice	  pity	  towards	  the	  poor,	  which	  is	  a	  more	  negatively	  loaded	  form	  of	  empathy	  if	  they	  want	  an	  angle	  to	  bring	  them	  to	  heaven.	  	  This	  could	  indicate	  that	  the	  “compassion”	  that	  the	  children	  have	  for	  the	  poor	  are	  constructed	  and	  therefore	  ingenuine,	  just	  for	  the	  selfish	  sake	  of	  going	  to	  heaven.	  	  
Holy	  Thursday	  	  
Is	  this	  a	  holy	  thing	  to	  see	  
In	  a	  rich	  and	  fruitful	  land,	  
Babes	  reduced	  to	  misery,	  
Fed	  with	  cold	  and	  usurous	  hand?	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"	  Can	  it	  be	  a	  song	  of	  joy?	  
And	  so	  many	  children	  poor?	  
It	  is	  a	  land	  of	  poverty!	  	  
And	  their	  sun	  does	  never	  shine,	  
And	  their	  fields	  are	  bleak	  and	  bare,	  
And	  their	  ways	  are	  filled	  with	  thorns:	  
It	  is	  eternal	  winter	  there.	  	  
For	  where'er	  the	  sun	  does	  shine,	  
And	  where'er	  the	  rain	  does	  fall,	  
Babes	  should	  never	  hunger	  there,	  
Nor	  poverty	  the	  mind	  appall.	  	  This	  poem	  expresses	  a	  paradox	  of	  a	  society	  that	  is	  at	  first	  (in	  the	  first	  stanza)	  described	  as	  a	  land	  of	  potential,	  but	  that	  “Babes”,	  referring	  to	  the	  young	  generation,	  have	  been	  deceived	  eco-­‐nomically	  by	  uncaring	  people,	  which	  is	  symbolised	  by	  the	  “cold	  usurous	  hand”.	  	  The	  second	   line	  of	   the	  second	  stanza	  reveals	   that	   the	  children	  that	  have	  been	  deceived	  eco-­‐nomically	   are	   poor,	   and	   the	   third	   line	   of	   the	   third	   stanza;	   “And	   their	   ways	   are	   filled	   with	  thorns:”,	   expresses	   that	   the	   path	   out	   of	   poverty	   is	   blocked.	   The	   last	   stanza	   expresses	   that	  when	  a	  land	  of	  potential	  is	  flourishing,	  poverty	  is	  not	  something	  that	  is	  locked	  down	  upon	  or	  something	  that	  should	  separate	  a	  community,	  as	  shown	  in	  the	  last	  line	  “Nor	  poverty	  the	  mind	  appall”.	  The	  message	  of	  the	  poem	  could	  be	  another	  form	  of	  expressing	  Blake’s	  philosophy	  of	  keeping	  opposites	  in	  life	  in	  balance.	  In	  other	  words,	  to	  avoid	  opposites	  separating	  from	  each	  other	  so	   that	   in	   this	   case,	   the	  rich	  and	   the	  poor	   in	  society	  should	  not	  become	   indifferent	   to	  each	  other,	  but	  see	  each	  others	  as	  equals.	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Holy	  Thursday	  plates	  from	  “The	  Songs	  of	  Innocence”	  and	  “The	  Songs	  of	  Experience”	  	  
	   	   	  	   	  The	  theme	  of	  these	  plates	  represent	  the	  Ascension	  of	  Jesus	  Christ;	  because	  the	  day	  of	  thursday	  is	  celebrated	  before	  the	  feast	  of	  Easter.	  William	   Blake	   has	   also	   painted	   a	   plate	   called	   “The	   Ascension”(Rowland:	   2010)	   where	   the	  Christian	  codes	  of	  this	  theme	  are	  radically	  formal	  and	  clear.	  Instead	  of	  linking	  “The	  Ascension”	  of	  Jesus	  Christ	  to	  the	  “Holy	  Thursday”,	  we	  will	  see	  Blake's	  criticism	  about	  the	  divinity	  or	  in	  other	  words,	  clearly	  understand	  his	  application	  of	  the	  reason	  into	  the	  Christian	  theology.	  
	   65	  
“Holy	  Thursday”	  is	  the	  first	  plate	  from	  “The	  Songs	  of	  Innocence”.	  Here,	  the	  criticism	  about	  the	  theological	  representation	  of	  the	  Ascension	  is	  only	  preliminary	  and	  less	  clear	  than	  it	  is	  in	  the	  second	  plate	  into	  the	  “The	  Songs	  of	  Experience”.	  In	  the	  plate	  of	  “Holy	  Thursday”,	  Blake	  represents	  the	  difficulty	  for	  the	  innocent	  to	  grow	  in	  a	  land	  with	  fear	  and	  without	  peace	  as	  they	  are	  too	  social	  imbalance;	  in	  the	  second	  plate	  as	  Row-­‐land:	  2010	  argue,	  Blake	  blame	  God	  for	  the	  creation	  of	  the	  land.	  In	  the	  first	  plate,	  there	  is	  a	  harmonious	  peace	  reproduced	  by	  the	  flora	  that	  creates	  a	  link	  be-­‐tween	  the	  written	  text	  and	  the	  drawings.	  In	  “The	  Songs	  of	  Experience,”	  the	  function	  of	  the	  drawings	  is	  stronger	  in	  the	  meaning	  of	  the	  narrative,	  as	  we	  can	  see	  by	  the	  colours	  and	  the	  portrayal	  of	  humans	  suffering.	  
	  
“The	  Songs	  of	  Experience”	  	  The	  book	  “The	  Songs	  of	  Experience”	  is	  composed	  the	  same	  way	  as	  “The	  Songs	  of	  Innocence”	  and	  our	  analysis	  of	  it	  will	  therefore	  be	  conducted	  in	  the	  same	  way;	  we	  are	  to	  analyse	  the	  cho-­‐sen	  poems	  and	  plates	  following	  the	  chronology	  in	  the	  book.	  The	  first	  song	  to	  be	  analysed	  is	  called	  “Introduction”	  and,	  as	  the	  title	  suggests,	   it	   is	  an	  intro-­‐duction	  to	  the	  whole	  book	  of	  “The	  Songs	  of	  Experience”.	  It	  goes	  like	  this:	  
	  
Introduction	  	  
Hear	  the	  voice	  of	  the	  Bard,	  
Who	  present,	  past,	  and	  future,	  sees;	  
Whose	  ears	  have	  heard	  
The	  Holy	  Word	  
That	  walked	  among	  the	  ancient	  trees;	  
	  
Calling	  the	  lapsed	  soul,	  
And	  weeping	  in	  the	  evening	  dew;	  
That	  might	  control	  
The	  starry	  pole,	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And	  fallen,	  fallen	  light	  renew!	  
	  
'O	  Earth,	  O	  Earth,	  return!	  
Arise	  from	  out	  the	  dewy	  grass!	  
Night	  is	  worn,	  
And	  the	  morn	  
Rises	  from	  the	  slumbrous	  mass.	  
	  
'Turn	  away	  no	  more;	  
Why	  wilt	  thou	  turn	  away?	  
The	  starry	  floor,	  
The	  watery	  shore,	  
Is	  given	  thee	  till	  the	  break	  of	  day.'	  	  The	  first	  important	  component	  that	  we	  come	  across	  in	  the	  introduction	  is	  “the	  Bard”.	  A	  bard	  is	  someone	  who	  composes	  songs	  about	  heroic	  figures	  and	  their	  deeds.	  The	  Bard	  is	  said	  to	  have	  lived	  through	  the	  past,	  present	  and	  future.	  This	  might	  be	  because	  he	  knows	  of	  archetypal	  he-­‐roic	   figures	  who	   tell	   about	  existential	  matters	  of	   life,	   and	   that	   these	   therefore	  applies	   to	  all	  tenses	  of	   time.	  The	  Bard	  has	  heard	   the	   “Holy	  Word”	   that	   is	   tries	   to	   awaken	  humanity	   from	  their	   “lapsed	   soul”.	   This	   could	  mean	   that	   humans	   have	   turned	   away	   from	   religion	   and	   the	  voice	  of	  the	  “Holy	  Word”	  wants	  to	  awaken	  “the	  slumberous	  mass”;	   in	  other	  words,	  alert	  hu-­‐manity	   to	   become	   religious	   again.	   In	   a	  way,	   the“Holy	  Word”	   has	   the	   role	   of	   an	   educator;	   it	  could	  be	  considered	  a	  metaphor	  for	  Jesus	  Christ,	  who	  is	  the	  leader	  of	  humanity.	  He	  is	  function-­‐ing	  as	  life’s	  guidance	  on	  Earth.	  The	  atmosphere	  or	  spirit	  that	  is	  presented	  in	  this	  poem	  is	  des-­‐perate	  and	  sad	  as	  it	  clearly	  has	  the	  tragic	  archetypical	  vision.	  The	  human	  world	  has	  betrayed	  its	  hero	  by	  not	  listening	  to	  the	  “Holy	  Word”	  (Segal,	  2007:	  157).	  There	  is	  an	  indication	  of	  a	  dis-­‐solution	   of	   humanity,	   because	   as	   the	   first	   line	   of	   the	   second	   stanza	   expresses,	   “Calling	   the	  lapsed	  soul”,	  it	  seems	  that	  the	  souls	  of	  humans	  have	  gone	  off	  a	  good	  moral	  path,	  because	  they	  are	  no	  longer	  in	  touch	  with	  God	  in	  their	  lives.	  As	  mentioned	  in	  the	  beginning	  by	  Segal,	  there	  is	  a	  great	  overall	  myth	  that	  revolves	  around	  the	  cycle	  of	  life	  (153).	  It	  could	  be	  argued	  that	  “The	  Song	  of	  Experience”	  is	  referring	  or	  represent-­‐ing	  components	  of	   this	  myth.	  For	   instance,	   it	   is	   seen	   in	   the	   first	   line	  of	   the	   third	  stanza,	   “‘O	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Earth,	  O	  Earth,	  return!”	  and	   in	  general	   in	   the	   two	   last	  stanzas	  because	   it	   is	  dealing	  with	   the	  dissolution	   of	   night	   and	   the	   return	   of	   day.	   This	  means	   that	   the	   situation	   of	   the	   poem	   is	   of	  darkness	  and	  night,	  where	  humanity	  has	  lost	  touch	  with	  its	  religion	  and	  spiritual	  guidance	  as	  well	  as	  the	  light	  of	  day	  that	  symbolises	  this.	  The	  “Holy	  Word”	  is	  trying	  to	  open	  people’s	  eyes	  to	  God	  so	  that	  day	  and	  light	  can	  arrive	  again	  and	  wash	   away	   the	  darkness.	   This	   is	   emphasized	   in	   the	   last	   lines	   of	   the	  poem;	   “The	   starry	  floor,	  The	  watery	  shore,	  Is	  given	  thee	  till	  the	  break	  of	  day”,	  meaning	  day	  can	  not	  return	  until	  humanity	  is	  spiritual	  again.	  One	  archetypal	  myth	  is	  of	  a	  flood	  that	  rises	  and	  takes	  all	  negatives	  of	  something	  away	  with	  it;	  and	  this	   is	  what	  could	  be	  argued	  as	   the	  “watery	  shoor”	  being	  a	  symbol	  of	  something	  that	   is	  going	  to	  cleanse	  away	  the	  darkness,	  thereby	  letting	  the	  light	  can	  shine	  again.	  One	  may	  argue	  that	   this	  poem	  is	  crying	   for	  a	  sort	  of	  resurrection	  of	  humanity.	  The	   fact	   that	  resurrection	   in	  this	  case	  leads	  to	  the	  light	  of	  day	  may	  even	  be	  a	  symbol	  of	  Paradise	  or	  the	  Garden	  of	  Eden,	  be-­‐cause	  these	  are	  places	  where	  humans	  and	  God	  lived	  closely	  together.	  As	  for	  the	  cycle	  of	  life,	  the	  state	  that	  humanity	  is	  in	  is	  night	  and	  they	  are	  waiting	  for	  day	  to	  rise	  again,	  so	  there	  is	  a	  glimpse	  of	  hope	  for	  humanity.	  The	  poem	  is	  stating	  that	  God	  never	  leaves	  the	  humans;	  the	  hu-­‐mans	  simply	  have	  to	  turn	  to	  him	  in	  order	  for	  him	  to	  shed	  light	  over	  them.	  The	  vegetable	  world	  in	  this	  poem	  is	  not	  the	  same	  as	  in	  the	  poems	  in	  “The	  Songs	  of	  Innocence”,	  because	  we	  are	  dealing	  with	  ancient	  trees	  (as	  expressed	  in	  the	  last	  sentence	  of	  the	  first	  stan-­‐za)	  and	  these	  have	  branches	  that	  are	  more	  tangled	  and	  mazy,	  which	  give	  them	  a	  more	  scary	  or	  dark	  expression.This	  is	  typical	  for	  the	  tragic	  archetypical	  vision	  (157).	  The	  second	  line	  of	  the	  third	   stanza;	   “Arise	   from	   out	   the	   dewy	   grass!”	  means	   that	   night	   has	   fallen,	   which	   the	   dew	  symbolises.	  It	  could	  be	  argued	  to	  be	  a	  symbol	  of	  the	  spirituality	  of	  humans	  having	  “dropped	  in	  temperature”;	  it	  has	  become	  colder	  as	  if	  the	  heartbeat	  of	  humans	  have	  slowed	  down	  with	  the	  chilliness	  of	  night,	  which	  is	  a	  symbol	  of	  the	  darkness	  that	  has	  replaced	  human’s	  relationship	  with	  God.	  This	  poem	  is	  expressing	  an	  opposition	  of	  the	  relationship	  between	  humans	  and	  God	  than	  in	  “The	  Lamb”.	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The	  Tyger	  Next	   poem	  which	  we	  will	   analyse	   is	   entitled	   “The	  Tyger”	   and	   it	   is	   the	   twelfth	   poem	   in	   the	  book.	  It	  is	  one	  of	  Blake’s	  most	  acknowledged	  work,	  and	  therefore	  we	  find	  it	  highly	  relevant	  to	  analyse.	  It	  goes	  like	  this:	  	  
The	  Tyger	  	  
Tyger!	  Tyger!	  burning	  bright	  
In	  the	  forests	  of	  the	  night,	  
What	  immortal	  hand	  or	  eye	  
Could	  frame	  thy	  fearful	  symmetry?	  	  
In	  what	  distant	  deeps	  or	  skies	  
Burnt	  the	  fire	  of	  thine	  eyes?	  
On	  what	  wings	  dare	  he	  aspire?	  
What	  the	  hand	  dare	  sieze	  the	  fire?	  	  
And	  what	  shoulder,	  &	  what	  art.	  
Could	  twist	  the	  sinews	  of	  thy	  heart?	  
And	  when	  thy	  heart	  began	  to	  beat,	  
What	  dread	  hand?	  &	  what	  dread	  feet?	  	  
What	  the	  hammer?	  what	  the	  chain?	  
In	  what	  furnace	  was	  thy	  brain?	  
What	  the	  anvil?	  what	  dread	  grasp	  
Dare	  its	  deadly	  terrors	  clasp?	  	  
When	  the	  stars	  threw	  down	  their	  spears,	  
And	  watered	  heaven	  with	  their	  tears,	  
Did	  he	  smile	  his	  work	  to	  see?	  
Did	  he	  who	  made	  the	  Lamb	  make	  thee?	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Tyger!	  Tyger!	  burning	  bright	  
In	  the	  forests	  of	  the	  night,	  
What	  immortal	  hand	  or	  eye	  
Dare	  frame	  thy	  fearful	  symmetry?	  
	  In	   this	   analysis,	   we	   are	   referring	   to	   the	   specific	   tiger	   in	   the	   poem	  when	  we	   use	   the	   word	  “tyger”,	  but	  when	  we	  use	  the	  word	  “tiger”,	  we	  are	  referring	  to	  the	  animal	  in	  general.	  The	  poem	  seems	  to	  be	  about	  a	  person’s	  wonder	  about	  the	  creation	  of	  the	  dangerous	  and	  potentially	  evil	  predatory	  animal,	  tiger,	  in	  the	  hands	  of	  the	  holy	  creator	  of	  all:	  God.	  We	  know	  that	  the	  speaker	  is	  directing	  his	  wonder	   at	  God,	  because	   it	   is	   asked	   in	   the	   third	   line	  of	   the	   first	   stanza	  what	  “immortal”	  spirit	  is	  behind	  the	  creation	  of	  the	  tyger.	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In	   addition,	   in	   the	   last	   line	   of	   the	   fifth	   stanza	   the	   speaker	   asks	   “Did	  he	  who	  made	  the	  Lamb	  
make	  thee?”,	  which	  we	  know	  from	  the	  previous	  analysis,	  refers	  to	  God;	  asking	  if	  he	  is	  the	  same	  creator	  of	  the	  tyger.	  The	  reason	  for	  his	  wonder	  is	  that	  a	  lamb	  and	  a	  tiger	  have	  many	  contradic-­‐tory	   characteristics;	   contrary	   to	   a	   lamb,	   a	   tiger	  portrays	   the	   image	  of	   an	  aggressive	  animal.	  The	  common	  characteristic	  between	  them,	  that	  the	  poems	  illustrations,	  is	  that	  they	  both	  are	  created	  by	  a	  divine	  Father.	  The	  poem	  does	  not	  come	  off	  as	  expressing	  an	  atmosphere	  of	  trag-­‐edy,	  but	  “The	  Tyger”	  is	  in	  some	  ways,	  as	  mentioned	  why,	  an	  antithesis	  to	  “The	  Lamb”,	  that	  is	  part	  of	  the	  idyllic	  vision	  and	  archetypal	  myth.	  “The	  Tyger”	  can	  be	  considered	  as	  a	  counterpart	  to	  “The	  Lamb”,	  but	  that	  may	  not	  be	  its	  only	  function.	  As	  the	  conspicuously	  repeating	  question	  marks	  represents,	  the	  first	  person	  narrator	  has	  a	  serious	  wonder	  about	  how	  such	  a	  treacher-­‐ous	  creature	  can	  be	  created	  by	  the	  good,	  all-­‐knowing	  and	  divine	  God.	  There	  must	  therefore	  be	  a	  positive	  function	  of	  the	  tiger	  in	  life.	  It	  could	  be	  argued	  that	  the	  symbolical	  aspect	  of	  the	  tyger	  is	  the	  instinctive	  dynamics	  of	  the	  humans	  that	  metaphorically	  represent	  the	  stimulus	  that	  the	  Christian	  doctrine	  perceives	  as	  sin.	  Therefore,	  the	  poem’s	  message	  could	  be	  that	  humans	  must	  balance	  their	  instinctual	  desires,	  otherwise	  they	  will	  become	  dangerous	  just	  as	  the	  tiger.	  This	  can	  be	  seen	   from	   the	  angle	  of	  dualism;	   the	  humans	  have	   to	  be	  able	   to	  balance	  positive	  and	  negative	  traits	  of	  everything	  within	  them,	  otherwise	  they	  will	  be	  in	  imbalance.	  The	  vegetable	  world	   in	  this	  poem	  is	  according	  with	  the	  tragic	  archetypal	  vision	  because	  the	  tyger	  is	  in	  the	  “forest	  of	  the	  night”	  as	  the	  second	  line	  of	  the	  first	  stanza	  expresses.	  This	  is	  be-­‐cause	  a	  forest	  symbolises	  wilderness	  (157).	  The	  wilderness	  of	  a	  forest	  may	  be	  an	  illustration	  of	  the	  wonder	  that	  the	  person	  in	  the	  poem	  has	  about	  the	  creation	  of	  the	  tyger.	  Finding	  the	  an-­‐swer	  to	  the	  wonderings	  is	  as	  difficult	  as	  solving	  a	  maze.	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The	  Garden	  of	  Love	  
	  	  The	  Garden	  of	  Love	   is	   the	  16th	   illustrated	  poem	   in	   the	  book	   “The	  Songs	  of	   Innocence”.	  We	  have	  chosen	  this	  poem	  due	  to	  a	  large	  amount	  of	  Christian	  symbols.	  Each	  symbol	  is	  linked	  to	  the	   plate	   in	   order	   to	   narrow	   something	   down;	   one	   of	   the	  more	   evident	   themes	   is	   the	   one	  about	  the	  faith	  for	  God	  followed	  by	  the	  Humanity.	  The	  scene	  probably	  describes	  the	  act	  of	  praying,	  as	  we	  can	  see	  a	  male	  figure,	  which	  can	  be	  the	  symbol	  of	  the	  church.	  It	  is	  expressed	  with	  a	  human	  as	  a	  monk	  that	  reads	  the	  Bible.	  We	  can	  see	  that	  it	  is	  a	  monk	  because	  of	  his	  typical	  dark	  tunic	  with	  the	  cowl.	  It	  is	  not	  clear	  what	  this	  garden	  symbolize,	  but	  we	  can	  understand	  through	  the	  images	  and	  the	  written	  text	  that	  it	  is	  a	  sacred	  place.	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I	  went	  to	  the	  Garden	  of	  Love,	  
And	  saw	  what	  I	  never	  had	  seen:	  
A	  Chapel	  was	  built	  in	  the	  midst,	  
Where	  I	  used	  to	  play	  on	  the	  green.	  	  
And	  the	  gates	  of	  this	  Chapel	  were	  shut,	  
And	  "Thou	  shalt	  not"	  writ	  over	  the	  door;	  
So	  I	  turned	  to	  the	  Garden	  of	  Love,	  
That	  so	  many	  sweet	  flowers	  bore;	  	  
And	  I	  saw	  it	  was	  filled	  with	  graves,	  
And	  tombstones	  where	  flowers	  should	  be;	  
And	  Priests	  in	  black	  gowns	  were	  walking	  their	  rounds,	  
And	  binding	  with	  briers	  my	  joys	  and	  desires.	  	  The	  speaker	  of	  this	  poem	  is	  of	  a	  first	  person	  narration	  and	  “he”	  (which	  we	  will	  call	  the	  speak-­‐er)	   has	   the	   intention	   to	   visit	   a	   place,	  which	   in	   this	   case	  Blake	   called	   “The	  Garden	  of	   Love”;	  however,	  the	  place	  does	  not	  look	  as	  what	  it	  usually	  does	  to	  him.	  Normally,	  this	  was	  a	  space	  of	  nature	  and	  therefore	  freedom,	  where	  one	  could	  move	  and	  speak	  as	  they	  wished.	  Now	  it	  has	  become	   a	   graveyard	   as	   the	   two	   last	   lines	   of	   the	   last	   stanza	   states,	   “I	   saw	   it	  was	   filled	  with	  
graves,	  and	  tombstones	  where	  flowers	  should	  be;”,	  as	  it	  mentions	  characteristics	  of	  a	  graveyard	  with	  the	  graves	  and	  tombstones.	  This	  is	  no	  longer	  a	  free	  place	  in	  nature,	  but	  instead	  an	  institutionalized	  ground	  where	  rules	  of	  behaviour	  exists,	  which	  the	  second	  line	  of	  the	  second	  stanza	  expresses:	  “And	  "Thou	  shalt	  not"	  
writ	  over	  the	  door;”.	  For	  the	  first	  time,	  there	  is	  something	  explicitly	  saying	  that	  you	  are	  prohib-­‐ited	  from	  acting	  freely	   in	  the	  garden.	  Originally,	   the	  nature	  of	   the	  place	  was	   in	   its	  simplicity	  inviting	  people	  to	  be	  free.	  Normally,	  this	  was	  a	  space	  for	  free	  expression	  and	  experience	  of	  joy	  and	  desire	  as	  the	  last	  two	  lines	  of	  the	  poem	  expresses;	  “And	  Priests	  in	  black	  gowns	  were	  walking	  their	  rounds,	  And	  bind-­‐
ing	  with	  briers	  my	   joys	  and	  desires.”.	   The	  presence	  of	   the	  priests,	  who	   are	   associated	  with	   a	  heavy	  seriousness	  because	  of	  their	  occupation	  and	  formal	  role	  in	  society,	  blights	  the	  original	  atmosphere	  of	  the	  place	  in	  a	  sense.	  As	  we	  know	  from	  storytelling	  principles;	  the	  ability	  for	  the	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author	   to	   connect	  with	   its	   readers	   is	   to	   express	   inner	   fears	   and	   desires,	   which	   these	   lines	  clearly	  does	  (Denning,	  2008	  :34).	  This	  causes	  the	  reader	  to	  have	  empathy	  for	  the	  the	  speaker	  of	  this	  poem	  and	  therefore	  makes	  them	  feel	  the	  longing	  that	  this	  person	  has	  for	  the	  garden.	  In	  that	  sense,	  the	  humans	  are	  now	  serving	  the	  place	  rather	  than	  the	  opposite,	  where	  nature	  served	  the	  humans	  in	  the	  form	  of	  giving	  space	  for	  humans	  to	  express	  their	  inner	  desires.	  The	  place	  that	  used	  to	  be	  a	  base	  for	  life	  is	  now	  a	  base	  for	  death.	  In	  many	  ways,	  the	  place	  has	  be-­‐come	  the	  contrary	  of	  its	  original	  condition.	  It	  has	  transformed	  from	  an	  idyllic	  place	  to	  a	  tragic	  one.	  The	  mineral	  world	  of	  the	  tragic	  archetypal	  vision	  includes	  stones,	  which	  the	  tombstones	  represent.	  We	  also	  see	  sinister	  geometrical	  images	  such	  as	  a	  cross,	  which	  we	  can	  expect	  to	  see	  in	  a	  graveyard	   (Segal,	  2007:	  157).	  Death	   is	   in	   itself	   tragic	  and	   the	  graveyard	  represents	   the	  dead.	  The	  title	  of	  the	  poem	  has	  similarities	  to	  a	  Christian	  myth;	  the	  one	  of	  the	  Garden	  of	  Eden.	  The	  Garden	  of	  Eden	  was	  a	  place	  where	  humans	  (illustrated	  as	  Adam	  and	  Eve)	  were	  not	  seen	  as	  sinners	   to	   begin	  with.	   They	  were	   free	   in	   the	   nature	   of	   the	   garden	   and	   they	  were	   enjoying	  themselves	  and	  loving	  in	  all	  forms,	  shamelessly.	  The	  Garden	  of	  love	  itself	  is	  a	  symbol	  used	  in	  the	  Bible	  to	  represent	  the	  Garden	  of	  Eden	  before	  the	  fall	  of	  humanity,	  which	  was	  the	  loss	  of	  innocence	   in	  humanity.	  This	  happened	  in	  the	  myth	  of	  Adam	  and	  Eve,	  where	  they	  sin	   in	  The	  Garden	  of	  Eden.	  	  	  Some	   of	   Blake’s	   opinions	   about	   the	   church	   in	   his	   life	   can	   be	   extracted	   from	   this	   poem.	   He	  thought	  that	  the	  religious	  institutions	  with	  its	  norms	  was	  block	  human’s	  desires	  and	  true	  spir-­‐ituality	  by	   interpreting	  God’s	  word	   in	  a	  wrong	  way.	  The	  Garden	  of	  Love,	  before	   it	  became	  a	  graveyard,	   could	   symbolise	   human’s	   natural	   spirituality	   that	   consist	   of	   a	   free	   expression	  of	  love	  in	  Blake’s	  philosophical	  view.	  The	  graveyard	  could	  be	  a	  symbol	  for	  the	  general	  external	  side	  of	  religion	  with	   its	   institutions	  and	  functions	  that	  are	  blocking	  this	  spirituality	  and	  free	  expression	  of	  natural	  joy	  and	  love.	  The	  external	  parts	  of	  religion	  are	  suppressing	  the	  internal	  sides	  of	  humans’,	  which	   is	   the	  ability	   to	  express	  one’s	  soul	  with	   its	  original	   joy	  and	   love	   for	  life.	  This	  is	  expressing	  an	  imbalance	  in	  society	  from	  Blake’s	  point	  of	  view.	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Comparison	  of	  “The	  Songs	  of	  Innocence”	  and	  “The	  Songs	  of	  Experience”	  	  “The	  Songs	  of	   Innocence”	  and	  “The	  Songs	  of	  Experience”	  are	  very	  different	   from	  each	  other	  and	  they	  are	  contradicting	  to	  one	  another	   in	  many	  ways.	  We	  can	  clearly	  see	  this	  by	  the	  fact	  that	  the	  main	  elements	  of	  “The	  Songs	  of	  Innocence”	  are	  in	  the	  realm	  of	  the	  comic	  archetypal	  myth	  and	   that	   “The	  Songs	  of	  Experience”	   is	   in	   the	   realm	  of	   the	   tragic	  archetypal	  myth.	  The	  atmosphere	  in	  “The	  Songs	  of	  Innocence”	  could	  be	  argued	  to	  represent	  the	  stage	  of	  childhood	  life,	  because	  of	  the	  symbols	  of	  innocence	  and	  the	  implementation	  of	  a	  child	  in	  “Introduction”,	  “The	  Lamb”	  and	   “Holy	  Thursday”.	  On	   the	   contrary,	   “The	  Songs	  of	  Experience”	   expresses	   an	  atmosphere	  of	  the	  confusion	  that	  is	  known	  of	  adolescence.	  This	  is	  a	  stage	  of	  life	  where	  previ-­‐ous	  convictions	  or	   lack	   thereof	  are	  being	  challenged,	  which	  causes	  emotional	  dismay	   in	   the	  sense	  of	  confusion	  and	   fear	   that	  can	  result	   in	  a	  defeatist	  attitude.	  This	  point	  can	  be	  empha-­‐sized	  by	  the	  choice	  of	   titles;	   innocence	  resembles	  an	  open	  naiv	  attitude	  because	  of	  a	   lack	  of	  experience.	  	  It	   is	   an	   existential	  matter	   to	   develop	   a	   sense	   of	   reality	   in	   the	   transition	   from	   childhood	   to	  adulthood.	  This	  transition	  is	  partly	  about	  independence,	  which	  can	  be	  argued	  to	  be	  expressed	  in	   the	   analysed	  poems	  of	   “The	  Songs	  of	  Experience”,	  where	  humans	  are	  disconnected	   from	  God.	  When	   there	   is	   this	  disconnectedness,	  humanity	   is	   independent	   from	  God,	  but	   it	   seems	  that	  humanity	  cannot	  function	  without	  the	  connection	  with	  God.	  The	  ensemble	  of	  the	  books	  could	  be	  argued	  to	  present	  a	  resolution	  for	  children	  and	  other	  young	  people	  who	  are	   in	  the	  process	  of	  becoming	  adults.	  The	  resolution	   is	   the	  solution	  to	  the	  chaos	  that	   it	   is	   to	  start	   the	  process	  of	  developing	  a	  sense	  of	  reality	  (Segal,	  2007:	  180),	  and	  to	  see	  the	  world	  for	  what	  it	  is	  without	  the	  innocent	  eyes	  of	  a	  child.	  According	  to	  Blake,	  the	  solution	  is	  to	  be	  in	  connectedness	  with	  God.	  When	  an	  innocent	  child	  starts	  to	  realize	  all	  the	  cruelty	  in	  the	  world,	  they	  may	  start	  to	  doubt	  the	  existence	  of	  the	  divine.	  Instead	  of	  going	  from	  one	  extreme	  to	  the	  other,	  which	  is	  to	  dismiss	  the	  idyllic	  worldview	  of	  childhood	  and	  to	  instead	  have	  a	  completely	  hopeless	  out-­‐look	  on	  the	  world,	  one	  should	  try	  to	  balance	  these	  opposite	  outlooks	  on	  the	  world,	  so	  that	  it	  becomes	  more	  nuanced.	  It	  could	  be	  argued	  that	  the	  tool	  to	  withhold	  this	  balance	  is	  to	  become	  spiritual	  at	  a	  personal	  level,	  which	  means	  to	  avoid	  having	  your	  mind	  controlled	  by	  religious	  or	  social	  doctrines	  of	  a	  society,when	  transitioning	  from	  childhood	  to	  adulthood.	  This	  attitude	  is	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to	  be	  operated	  by	  the	  function	  of	  being	  critical	  in	  your	  life	  and	  to	  not	  take	  anything	  as	  the	  only	  truth,	  but	  asking	  yourself	  of	  the	  reasons.	  This	  will	  emphasize	  a	  balance	  between	  reason	  and	  religious	  norms	  and	  to	  have	  a	  nuanced	  way	  of	  thinking.	  	  The	  philosophy	  of	  dualism	  is	  the	  idea	  that	  everything	  in	  the	  world	  has	  two	  opposites	  (merri-­‐am-­‐webster.com/dictionary/dualism).	  It	  could	  be	  argued	  that	  the	  philosophy	  of	  Blake’s	  life	  is	  a	  vibrant	  necessity	  of	  dynamicity	  in	  the	  world;	  a	  dynamic	  between	  opposites	  that	  upholds	  a	  dualism.	  In	  order	  to	  understand	  and	  be	  a	  part	  of	  this	  dualism,	  one	  needs	  to	  become	  spiritual	  at	  an	  individual	  level.	  	  
Discussion	  and	  conclusion	  	  The	   four	  works	  of	  William	  Blake:	   “The	  Marriage	  of	  Heaven	  and	  Hell”,	   “The	  Book	  of	  Urizen”,	  “The	  Songs	  of	  Innocence”,	  and	  “The	  Songs	  of	  Experience”	  all	  show	  some	  resemblances	  as	  well	  as	  divergences	  to	  one	  another,	  but	  one	  crucial	  point	  they	  all	  share	  is	  the	  relation	  to	  the	  divine	  and	   God.	   As	   mentioned	   earlier,	   the	   belief	   Blake	   had	   towards	   God	   was	   not	   a	   common	   one	  which	  can	  also	  be	  seen	  in	  his	  works.	  He	  believed	  there	  was	  a	  God	  who	  was	  the	  creator	  of	  both	  the	  “Lamb”	  and	  “Tyger”,	  but	  he	  also	  believed	  that	  the	  church	  during	  the	  centuries	  had	  obstac-­‐ulated	   the	  word	  of	  God	   creating	   a	   new	  Christian	   theology,	  which	   in	   a	   certain	   sense	   led	   the	  church	  into	  deceiving	  the	  people.	  Because	  of	  this,	  the	  people	  could	  not	  live	  in	  awareness.	  He	  also	  stated	   that	  Hell	  does	  not	  equal	  anguishing	  pains;	  on	   the	  contrary,	  Heaven	  and	  Hell	   are	  dependant	  on	  one	  another	  and	  we	  as	  humans	  need	  both	  in	  order	  to	  live.	  Blake	  was	  a	  poet,	  but	  considered	  himself	  a	  philosopher	  due	  to	  the	  great	  amount	  of	  ideas	  he	  had	  about	  life.	  The	  as-­‐pect	  of	  philosophy	  that	  he	  showed	  great	  interest	  in	  was	  symbolism.	  As	  mentioned	  in	  the	  chap-­‐ter	  “Semiotic	  and	  symbols”,	  the	  special	  nature	  inside	  the	  narrative	  in	  Blake’s	  works	  is	  defined	  by	  the	  use	  of	  symbolism	  which	  shapes	  the	  meaning	  and	  the	  understanding	  of	  his	  work.	  The	  symbols	  in	  his	  poems	  and	  plates	  often	  had	  a	  myth	  related	  to	  them,	  and	  by	  that	  he	  also	  often	  created	  his	  own	  stories	  with	  multiple	  meanings.	  This	  made	  it	  possible	  for	  the	  reader	  to	  extract	  a	  deeper	  meaning	  of	  the	  texts	  and	  explore	  the	  realm	  of	  William	  Blake.	  Through	  that,	  it	  would	  be	  possible	  to	  understand	  his	  own	  beliefs,	  because	  myths	  can	  become	  a	  dogma	  of	   religion	  since	   they	  are	  narratives	   that	  have	  not	  been	  scientifically	  proven	   to	  have	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played	  out	   in	  reality,	  but	   they	  express	   the	  values	  of	  Christianity.	  Blake’s	  productions	  are	  an	  ensemble	  of	   images	  and	  drawings	  that	  are	  associated	  with	  the	  creation	  of	  a	  symbolic	  narra-­‐tive,	  which	  is	  why	  they	  are	  defined	  with	  a	  prophetic	  purpose	  by	  many	  scholars.	  	  In	  the	  books	  “The	  Songs	  of	  Innocence	  and	  Experience”	  and	  “The	  Marriage	  of	  Heaven	  and	  Hell”,	  we	  can	  see	  a	  more	  theological	  framework;	  the	  themes	  and	  the	  narrative	  are	  closer	  to	  the	  bib-­‐lical	   text,	   even	   if	   there	  are	  characters	   in	  which	   the	   interpretations	  are	  against	   the	  Christian	  doctrine.“The	  book	  of	  Urizen”	  instead	  represents	  a	  sort	  of	  “parody	  of	  the	  book	  of	  the	  genesis	  and	  exodus”;	  the	  suggestion	  of	  this	  controversial	  creation	  is	  to	  change	  the	  norms	  about	  moral-­‐ity	  spread	  by	  the	  Christian	  doctrine.(Rowland,	  2010:	  2)	  There	  is	  an	  important	  period	  of	  Blake's	  life	  between	  1780-­‐1790,	  in	  which	  he	  underwent	  a	  life-­‐mysticism	  marked	  by	  a	  negative	  view	  of	  life	  and	  a	  return	  back	  to	  the	  spirituality.	  Blake	  wrote	  to	  John	  Milton	  that	  “he	  rejects	  the	  dominance	  of	  classical	  learning	  and	  pleads	  for	  a	  return	  to	  the	  Bible	  as	  the	  prime	  intellectual	  inspiration.”	  Consequently,	  this	  change	  is	  visible	  in	  his	  illuminated	  books	  and	  in	  his	  art	  of	  drawings,	  where	  there	  is	  a	  more	  concrete	  belonging	  to	  the	  Bible	  than	  before.	  (3)	  	  Concerning	  the	  principles	  of	  storytelling,	  they	  fit	  into	  the	  core	  of	  our	  project	  due	  to	  the	  narra-­‐tives	  Blake	  used	  to	  write	  his	  poems.	  We	  have	  understood	  why	  it	  is	  important	  to	  look	  through	  the	  process	  that	  the	  writer	  has	  gone	  through	  to	  create	  the	  stories.	  Studying	  Lamb	  and	  others’	  principles	  as	  a	  foundation	  has	  helped	  us	  getting	  a	  starting	  point	  for	  our	  analysis	  to	  understand	  the	  beliefs	  and	  intentions	  of	  William	  Blake.	  As	  readers	  of	  William	  Blake,	  we	  understand	  that	  the	  process	  of	  reading	  his	  works	  might	  take	  a	  certain	  effort,	  but	  at	  the	  same	  time,	  it	  might	  be	  challenging	  and	  passionate	  because	  of	  his	  cryptic	  texts	  and	  mysterious	  words.What	  is	  sure	  is	  that	  quite	  a	  few	  people	  from	  the	  Romanticism	  would	  have	  liked	  to	  spend	  their	  time	  reading	  something	   so	   strange	  and	   cryptic.	  Perhaps	  Blake	  might	  have	  been	  more	  popular	   right	   after	  the	   Romanticism,	   during	   the	   Renaissance	   or	   maybe	   before	   in	   the	   Enlightenment	   period,	  where	  people	  began	  to	  follow	  their	  own	  paths	  and	  not	  only	  the	  churches	  or	  the	  higher	  author-­‐ities.	  	  By	  using	  Heaven	  and	  Hell	  as	  a	  metaphor	  for	  the	  contraries	  of	  good	  and	  evil	  and	  other	  oppo-­‐sites	  that	  we	  would	  experience	  in	  our	  daily	  lives,	  Blake	  created	  a	  link	  between	  the	  extraordi-­‐nary	   and	  our	  daily	   lives.	  He	   therefore	  did	  not	   touch	  upon	  personal	  matters	   that	  he	  himself	  experienced,	   but	   instead	  wrote	   about	   big	   philosophical	   questions	   in	   life	   as	  well	   as	   his	   own	  
	   77	  
interpretation	  and	  perception	  of	   life.	  When	  reading	  William	  Blake’s	  poems	  one	  can	   to	  some	  degree	  “travel	  into	  a	  wondertale	  land	  “as	  mentioned	  before.	  Because	  the	  worlds	  he	  describes	  in	  all	  of	  the	  works	  are	  so	  far	  from	  what	  we	  are	  familiar	  with;	  it	  goes	  beyond	  the	  boundaries	  to	  what	  is	  considered	  being	  normal,	  but	  is	  yet	  still	  similar	  in	  some	  ways	  to	  what	  we	  know.	  It	  is	  within	  this	  journey	  that	  some	  of	  the	  magical	  elements	  of	  storytelling	  is	  found.	  	  	  We	  have	  stated	  before	   that	  religion	   is	  a	   form	  of	  philosophy	   that	  reflects	  upon	  our	   lives	  and	  therefore,	   all	   of	   the	  answers	  about	   the	  meaning	  of	   life	   can	  be	   founded	   in	   correlation	   to	   the	  values	  inside	  the	  religion.	  With	  that	  notion,	  it	  may	  be	  understood	  that	  Blake	  wanted	  to	  make	  people	  realize	  that	  these	  answers	  may	  not	  necessarily	  be	  answered	  within	  religion	  only.	  With	  his	  works,	  Blake	  has	  revised	  the	  image	  one	  may	  have	  concerning	  religion	  and	  the	  myths	  within	  it.	  He	  told	  his	  stories	  through	  myths	  by	  creating	  his	  own	  characters,	  and	  it	  is	  through	  these	  characters	  that	  the	  readers	  and	  listeners	  can	  relate	  the	  spiritual	  value	  to	  the	  stories.	  By	  also	  understanding	  his	  works,	   one	   can	  ask	   the	   same	  questions	   as	  he	  did;	   the	  question	   con-­‐cerning	  the	  definition	  of	  the	  big	  dilemmas	  in	  this	  world,	  and	  perhaps	  even	  use	  his	  works	  as	  a	  guideline;	  for	  example	  in	  “The	  Book	  of	  Urizen”,	  by	  making	  something	  intangible,	  as	  the	  crea-­‐tion	  of	  a	  world	  more	  comprehensible,	  and	  by	  making	  characters	  of	  his	  own.	  He	  changed	  the	  layout	  of	  the	  myths	  while	  still	  being	  able	  to	  sustain	  the	  resemblance	  to	  them.	  	  In	  order	  to	  fully	  understand	  these	  poems,	  it	  is	  of	  great	  importance	  to	  understand	  the	  symbols	  and	   their	   meanings.	   As	   previously	   mentioned,	   the	   peculiar	   nature	   inside	   the	   narrative	   of	  Blake’s	  works	  is	  defined	  by	  the	  use	  of	  symbolism,	  which	  shapes	  the	  meaning	  and	  the	  under-­‐standing	  of	  his	  work.	  In	  every	  single	  thing	  that	  Blake	  states,	  a	  symbol	  and	  greater	  meaning	  is	  to	  be	  found.	  If	  one	  is	  not	  able	  to	  understand	  these	  symbols,	  the	  meaning	  behind	  the	  poem	  will	  not	  be	  found	  and	  a	  deeper	  meaning	  will	  never	  occur.	  As	  mentioned	  before	  in	  the	  chapter	  con-­‐cerning	  the	  traditions	  of	  Christian	  symbolism,	  Ross	  stresses	  that	  there	  is	  a	  polyvalent	  nature	  to	   the	   inside	   of	   the	   symbols,	   and	   this	   nature	   changes	   over	   time.	  We	   have	   tried	   to	   gain	   the	  meanings	  of	  these	  symbols	  that	  are	  present	  in	  the	  poems	  and	  by	  that	  tried	  to	  understand	  the	  poems;	  but	   this	  understanding	  could	  still	  be	  different	   from	  the	  understanding	  Blake	  had	   in-­‐tended	  when	  making	  this	  poem.	  This	  means	  that	  although	  we	  have	  gone	  through	  the	  symbols	  and	  extracted	  meanings	  from	  them,	  it	  is	  in	  the	  end	  our	  meaning	  and	  we	  need	  to	  be	  aware	  of	  the	  possibility	  that	  Blake	  or	  other	  scholars	  perhaps	  draw	  or	  have	  drawn	  a	  different	  meaning	  from	  the	  same	  symbols.	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  To	  conclude	  and	   in	  order	   to	  answer	  our	  problem	  definition	  (Why	  are	  symbols	   important	   in	  the	  works	   of	  William	  Blake,	   and	   how	   is	   it	   connected	   to	   the	   principles	   of	   storytelling?),	   the	  symbols	  used	  by	  William	  Blake	  is	  of	  great	  importance;	  if	  one	  is	  not	  to	  understand	  these	  sym-­‐bols,	  a	  deeper	  understanding	  cannot	  be	  gained.	  We	  have	  understood	  that	  behind	  what	  seems	  to	  be	  already	  expressed,	  there	  might	  be	  something	  else	  such	  as	  a	  hidden	  meaning.	  This	  can	  be	  extracted	   through	   the	   study	   of	   the	   principles	   of	   storytelling,	   because	  when	   knowing	   these	  principles,	  one	  is	  able	  to	  look	  at	  every	  angle	  of	  the	  story.	  	  
Reflection	  on	  the	  project	  Reflecting	  on	  our	  project,	  we	  now	  understand	   the	   importance	  of	  having	  a	   solid	  base	  before	  starting	  the	  analysis;	  we	  were	  all	  hurrying	  in	  the	  beginning,	  all	  everyone	  felt	  an	  urge	  to	  write	  something.	  We	   began	   our	   analysis	   too	   soon	   before	   all	   our	   theories	   had	   been	   properly	   pre-­‐sented.	  This	  consequently	  led	  to	  a	  big	  revision	  which	  could	  have	  been	  avoided.	  	  When	  we	  got	  to	  choose	  William	  Blakes	  as	  the	  main	  focus,	  we	  were	  not	  completely	  aware	  of	  our	  lack	  of	  knowledge	  upon	  this	  cryptic	  English	  author.	  Perhaps	  we	  spent	  a	  long	  time	  reading	  about	  him	  as	  a	  person,	  as	  a	  poet	  and	  also	  as	  a	  philosopher	  in	  order	  to	  have	  a	  solid	  base	  to	  con-­‐struct	  our	  project	  on.	  	  We	   now	   know	   that	   our	   project	   is	   a	   bit	   too	   abstract	   and	   is	   missing	   a	   few	   solid	   theoretical	  points,	  which	  we	   could	  have	  used	   to	   clarify	  many	  of	   the	   gaps	  between	   the	  different	   topics.	  Although	  we	  do	  have	  gained	  a	  large	  understanding	  on	  myth,	  symbols	  and	  literature,	  we	  can-­‐not	  refer	  to	  it	  in	  a	  more	  practical	  way,	  but	  only	  upon	  Blake’s	  poems.	  If	  we	  had	  to	  do	  the	  project	  all	  over	  again,	  it	  might	  have	  been	  interesting	  to	  see	  the	  link	  between	  Blake’s	  symbolism	  and	  myths	  with	  nowadays’	   society	   and	  by	   that	   also	  have	   a	  more	   concrete	  understanding	  of	   the	  symbols.	  Another	  point	  we	  reflect	  on	   is	  about	  the	  misunderstandings	  about	  the	  structure	  of	  the	  project;	  we	  all	  had	  fairly	  different	  ideas	  in	  the	  beginning	  which	  led	  to	  many	  problems	  with	  the	  communication.	  As	  an	  overall,	  this	  group	  has	  been	  productive	  and	  we	  consider	  ourselves	  quite	  satisfied	  with	  the	  final	  result,	  but	  at	  the	  same	  time,	  we	  are	  also	  aware	  of	  our	  issues	  within	  the	  project.	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